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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 566.—Vol. 31. APRIL 1, r8go. Price 4d.; Post-free, 5d. 


Registered for transmission abroad. Annual Subscription, Postage-free, 5s. 


ROYAL ACADEMY OF MUSIC, ROYAL CHORAL SOCIETY, 


TENTERDEN STREET, W. ROYAL ALBERT HALL. 
Instituted 1822. Incorporated by Royal Charter, 1830. Patron: Her Majesty THE QUEEN. 


President: H.R.H. THE Duke or EpinsurGu, K.G 


Patrons: HER Majesty THE QUEEN AND THE Roya Famicy. 
Conductor: Mr. Barney. 


Principal: Dr. A. C. MACKENZIE. 


NEXT FORTNIGHTLY CONCERT, April 26, at 8 p.m. GOOD FRIDAY, APRIL 4, art 7. 
All communications to be addressed to the Secretary. HANDEL’ S “MESSIAH.” 
sha a 4 . 


~ IN TERNATIONAL EXHIBITION, | Artists: Miss ANNA WILLIAMS, Madame BELLE COLE, 


| Mr. IVER McKAY, and Mr. WATKIN MILLS. Organist, Mr. 


EDINBURGH (MAY to OCTOBER), 18go. | HODGE. Rehccorangs 
- GOOD FRIDAY. 


. le T r E . Spectat Notice.—In order to ensure visitors being able to return 
Att ORGANISTS ann CHORAL SOCIETIES | by railway, the performance of “ THe Messtau” by the Royat CHorac 


desirous of appearing at the Exhibition are requested to communicate | Society will commence at SEVEN o'clock and terminate by 9.45 





at once with | Prices: Stalls, 7s.6d.; Arena, 6s.; Balcony, Reserved, 5s. ; Unt ed, 45. 
S. LEE BAPTY, General Manager. A iii 
27, FREDERICK STREET, EDINBURGH, | psn es oan 
March 8, 1899. WEDNESDAY, APRIL 23, ar 8. 
wy? (VOT DV SUL LIVAN’S “ THE GOLDEN LEGEND.” 


NATIONAL SOCIETY prietangar i eighi : 
OF PROFESSIONAL MUSICIANS. | navies Mr. HE NRY POPE ond M, HENSCHE iieaiiallaaaaae 


(Established 1882.) Prices: 7s. 6d., 6s., §s., 48., and Gallery Promenade, ts. 
LOCAL EXAMINATIONS IN MUSIC—PRACTICAL AND ST. JAMES'S HALL, PICC. ADIL LY, LONDON. 


THEORETICAL, 
THE 


The Characteristics of these Examinations are: An absolutely well B R I ST OI ORPH E U S GLE E SOC I ETY 


defined syllabus of requirements; the attendance of two Examiners at 


each examination; no professional local representation; Candidates (Established 1844) 

nly know the E> iners by bers. List of marks gained sent eases i ia P . a 3 

ee ee ee re CONSISTING OF ABOUT EIGHTY GENTLEMEN 
AMATEURS 


Over 1,500 Candidates examined last session. 
All particulars from the General Secretary, Have the honour to announce that, under distinguished patronage, 


Mr. EDWARD CHADFIELD, A CONCERT 


49, Friar Gate, Derby. 





OF 
GLEES, PART-SONGS, &c., WRITTEN FOR MALE VOICES 
COLLEGE OF O ORGANIS rE S. WILL BE GIVEN ON 


SATURDAY AFTERNOON, APRIL 26, 





N.B.—The LIBRARY is OPENED on TUESDAYS, from Commencing at 3 p.m. 
7t09 p.m. aioe 
Proposed arrangements for the Session, 1890. Conductor ae a .» Mr. Georce RIsELey. 
April 14.  «- Annual College Dinner, at the Holborn , 
Programmes and full particulars at Messrs. Chappell and Co.'s and 


Restaurant, at 6.30 for 7. Morning : : : ; : 
dress. The tickets, 4s. each (exclusive | the leading London Musicsellers; or, Mr. Thos. Usher, Hon. Sec., 


of wine), may be obtained on applica- | Bristol. 








tion at the College. # pm S 
May 6 ..  .. A Lecture will be given by Dr. C. W. BRIGH TON 
Pearce. a e th CC STM Ny 
June 3...  « A Lecture will be delivered by Mr. Somers SACRED HARMONIC SOCIETY. 
Clarke. 
July Fs i it WE eenstantion (Paper Work). Conductor, Mr. Rosext Tavior. 
” . ware seo Sewer or Sacto Prospectus FoR 1890—ForTY-FIFTH SEASON. 
vs 18 .. ;. Distribution of Diplomas. ia March 27, Sullivan's PRODIGAL SON; Handel’s ACIS AND 
7 meen .. A.C.O. Examination (Paper Work). GALATEA; June 26, Parry's JUDITH; October 16, Barnett's 
‘ 23... «. A.C.O. Examination (Organ Playing) ANCIENT MARINER and SECULAR SELECTION. 
+ 24...  .. A.C.O. Examination (Organ Playing). The Committee offer a PRIZE of FIVE GUINEAS for the best 
ie ae -. Diploma Distribution. original MADRIGAL or PART-SONG (former preferred) to be com- 
‘ Ae) ps .. Annual General Meeting. posed for and performed at the Third Concert of above Series. 
Compositions to be sent in by July 1. Full particulars can be had of 


é sl vee 
Hart Street, Bloomsbury, W.C. E. H. TURPIN, Hon. Secretary. the Hon. Secretary, Mr. W. W. Mitchell, Society's Office, Warwick 
ESR AE tas ’ ‘| Mansion, Brighton. 
By order of the Committee 


GUILD OF ORGANIS TS, BALHAM TOWN HALL. 
BURLINGTON HALL, SAVILE ROW, W. 
GRAND BALLAD CONCERT 





Patron: THE RIGHT Rev. THE Lorp BisHop OF LONDON. 





President: Str HERBERT OAKELEY, Mus. Doc., LL.D. MONDAY, APRIL 14, 1890, at 8 o'cLock. 
—— ARTISTS: 
For prospectus and form of application for Membership, address the Miss KATE FLINN. 
Secretary. Miss EVELEEN CARLTON. 
On Monday, April 14, at 8.15 p.m., a paper will be read by Mr. G. F. Madame BELLE COLE. 
Huntiey, Mus B. (Cantab.) F.C.O., &c., “‘ Onthe due limits of general Miss JESSIE KING. 
musical influence upon the special work of the Organist.” Mr. IVER McKAY. 
The Annual Dinner will take place at the Holborn Restaurant, on Mr. JOSEPH HEALD. 
Monday, the 21st inst. The Chair will be taken by Dr. E. J. Hopkins. Mr. BANTOCK PIERPOINT. 
The date of the next Examination for F. Gld. O. is fixed for July @ondcctos ar es .. Mr. ArtHuR Faca: 





29 and 30. 
J.T. a Sub-Warden. MORETON HAND, Hon. Sec. Admission, One Shilling and upwards. 
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PROFESSIONAL NOTICES. 


MISS EFFIE CLEMENTS (Soprano). 
Address, 36, Albion Street, Hyde Park, W. 7 
MISS EMILY DAVIES (Soprano). 
Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 
MISS MARJORIE EATON (Soprano) 
(Pupil of W. Shakespeare, Esq.) 
For Oratorios, Concerts, &c., 237, Katherine Street, Ashton- under-Lyne ne. 





MISS MARIANNE FENNA (Soprano), 
84, Mansfield Road, Haverstock Hill, London. 
MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 


Licentiate (Artist) of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 37s Harrington Square, N.W. 


MADAME MADELINE HARDY (Soprano). 
Address, 27, Loughborough Road, Brixton, S.W. ube. 


MISS HATTIE HICKLING (Soprano) 
(Pupil of Mr. W. Shakespeare). 
For Concerts, Oratorios, &c. All communications to Daniel 
Mayer, Esq., 180, New Bond Street, W. 


~ MISS ADA LOARING (Soprano). 
For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. 


MISS ZIPPORA MONTEITH (Soprano). 
Oratorio and Concerts. 34, Bloomsbury Square, W.C.; or, N. Vert, 
6, Cork Street, W. 


~ MISS NELLIE MOORE (Soprano) 


(Of the principal Liverpool and Provincial Concerts). 
For Concerts, Oratorios, &c., 22, Grange Mount, Birkenhead. | 


~ MISS ANNIE NORLEDGE (Soprano) 


(Royal Conservatorium of Music, Leipzig) 
Can accept engagements for Oratorios and Concerts (English and 
German Ballads). 
“Miss NorLepGe.—Her voice is 
and power.” —Vide Press. 
Address, 19, South Parade, Newark. 








a tuneful soprano, of good range 


~ MISS FANNIE SELLERS (Soprano). 


For Oratorios, Concerts, & &c., Address, Crag Cottage, I Knaresbro’. 


MADAME MARTIN TEGG ( (Soprano). 
For Concerts, Oratorios, &c. Lessons. Address, Weedon House, 
Stamford Hill, N. 
MISS FLORENCE VEREY (Soprano) 
(Pupil of Mr. Albert Visetti; Medalist, T.C.L.) 
For Concerts, Oratorios, &c., address, 130, Maida Vale, W.; 
of Stanley Lucas, Weber & Co., 84, New Bond Street. 
MISS AGNES WALKER (Soprano) 
(Corporation Exhibitioner, Certificate of Merit, 1888; Pupil of 
Mr. Fred. Walker), 
104, Lewisham High Road, S.E.; or, Mr. Sexton, 447, West Strand. 
MISS ETTA WRIGHT (Soprano) 
(Pupil of Signor Manuel Garcia), 
57, Kelvin Road, Highbury Park, N. 
MASTER BEN STRACHAN (Soprano) 
(Temple Church). 
For Ballad Concerts, Oratorios, Church Festivals, Banquets, &c. 
For terms and vacant dates, apply, 18, Holland Road North, Brixton. 


MISS FRANCES ACT ON (Contralto) 
(Pupil of Sig. G. Garcia and Dr. H. Hill). 
For Concerts, Oratorios, &c., address, 3, Stanhope Terrace, Whitton, 
Hounslow. 


MISS FLORENCE CROFT (Contralto), 
_ 88,1 Lady Margaret Road, Tufnell Park, N. 








or, care 





“MDLLE. José D'ARGONVILLE (Contralto), — 
Parsonage Road, Withington, Manchester. 


MISS SUSETTA FENN (Contralto). 


For Concerts, Oratorio, Opera, &c., address, 9, High Street, Clapham. 


MISS LOTTIE SWEENEY (Contralto) 
(Pupil of Madame Sainton-Dolby). 
For ‘Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MISS COYTE TURNER (Contralto). 
For Concerts, Oratorios, &c. Address, 21, Alexandra Road, Finsbury 
Park, London, N. 


MISS V ERKRUZEN (Contraito). 


For Concerts, Oratorios, &c., 392, Stretford Road, Manchester; or, 
Messrs. Forsyth Bros., 122, Deansgate, Manchester. 


MISS MARY WILLIS (Contralto or Mezzo- -Soprano) 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
her Academy). 

For Oratorios, Concerts, &e. 195 Rockeues Terrace, Camden Rd., N.W. 
MISS ALICE WOLSTENHOLME (Contralto). 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 








MR. J. VERNEY BINNS 
(Principal Tenor of the Halifax Parish Church). 
LS For Concerts, &c., address, Halifax. 


MR. EDWARD BOOTH (Tenor). 


For Concerts, &c., address, 8, Comberton Road, Upper Clapton, NE, 


MR. HERBERT CLINCH (Tenor). 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W, 


MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Opera, Concerts, or his Popular Concert Entertain. 
ments, address, 67, Berners Street, W. 


MR. GREGORY HAST 
(Principal Tenor, St. Peter’s, Eaton Square), 
MADAME GREGORY HAST 
(Pianist, First-class Certificates). 
For Oratorios, Cantatas, Ballad Concerts, &c., Grove Lodge, 
South Side, Clapham Common, Siw. 


MR. JAMES HUMPHREYS ( Tenor). 
Oratorios, Ballad Concerts, &c. Address at Messrs. Novello’s, 
80 & 81, , Queen Street, E.C. 


~ MR. CHARLES KARLYLE (Tenor). 
“Splendid voice, clear pronunciation.”—Musical Standard. 
“Excellent vocalist.”—Evra.—Echo. 
For Oratorios, Concerts, &c., address, 65, _Oseney Crescent, N.W. 


MR. JAMES LEYL: AND (Tenor). 
For Oratorio, Ballads, &c. Répertoire: “ Judas, ‘Samson,” “ The 
Messiah,” “Creation, ” “ Golden Legend,” ‘Std bat Mater,” “ Voyage 
of Maeldune,” &e. Apply, Summerfield, 31, Leicester St., Southport. 


MR. LUCAS STANLEY (Tenor). 
MISS NELLIE STANLEY (Soprano). 
All communications to 96, Belvidere Road, Walsall. 
“Town Hai, BirmMincuamM.—Mr. Stanley has a Tenor voice of 
good quality, and in ‘The Last Watch’ (Pinsuti) gave evidence of 
artistic culture.”—Daily Post. 
MR. HERBERT ALDRIDGE (Baritone). 
For Oratorios, Concerts, &c. South Street, Romford, Essex. 
MR. HENRY BAILEY (Baritone). 
Address, 15, Pasley Road, Manor Place, Walworth, S.E. 


MR. ARTHUR W. BLACKBURN (Baritone), 
For Oratorios, Concerts, &c., address, Granby Place, New Street, 
Earlsheaton, Yorkshire. 
MR. JOHN COATES (Baritone) 
Dr, J. € —— of Chester; and R. S. Burton, Eszq., of 
Leeds and Harrogate). 
Oratorios, Concerts, Ke. 9 55) Beamsley Road, Frizinghall, Shipley 


MR. ALBERT FAIRBAIRN (Baritone-Bass) 
(Pupil of Mr. W. H. Brereton). 

For Oratorios, Concerts, &c. For terms, address, 14, Coombe R« 

Reference kindly allowed to Mr. Alfred J. E 














(References : 











Sydenham, S.E. 


Crystal Palace, 


MR. NELSON NEWM.: AN (Baritone) 
Is open to engagements for Concerts, Oratorios, Xc., 174, Queen's 
Road, Ha ite 
MR. CHARLES STANLEY (Baritone). 
For Concerts, Matinées and Soirées, Banquets, At Homes, &c., address 
22, Grange Road, Ealing, W. 
MR. HOWARD LEES (Bass). 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. WM. MARSDEN (Bass), 
7, Redearth Street, Darwen. 
MISS A. MARIE HOLLOWAY, A.T.C. 
(Solo Violinist) 
Accepts engagements for Concerts, Oratorios, At Homes, &c., addres 
St. Ives, Hunts. 


MR. ALGERNON ASHTON (Composer & Pianist), 
44, Hamilton Gardens, St. John’s Wood, N.W. 

N ISS ich aie BEAUMONT (Soprano). 

4 in April: Calverley (“ Building of the Ship” and Messe 

Solennelle); 2, hones (Ballads); 8, Keelby (Ballads); 9, Finedon 

(St. Cecilia’s Day’); 10, Sleaford (“ Elijah"); 17, Alford ( Creation” 

Point House, Brigg, Lincolnshire, and Messrs. Novello, Ewer and C« 

1, Berners Street, W 


WV ISS SARA BERNSTEIN, A.R.A.M. (Soprano), 
i has REMOVED to 28, Birchington Road, West Hampstead, 
London, N.W. Certificated for singing in public and teaching. 

NV ISS JESSIE GRIFFIN (Soprano) begs to 
ui announce that she has REMOVED tto Sion House, High 


Street, Lewisham, S.E., where all communications respecting engage 
ments and lessons should be addressed. 


















Engaged 











ISS HONEYBONE (Soprano). Engagements 
4 booked: Ruddington, Ballads; Derby, Ballads; Bottesford, 
Ballads; Wainfleet, “Creation”; Skegness, ‘Creation’; Ridding, 


Nottingham, Ballads; Nottingham, 


“Creation”; Sheffield, Ballads; 
Miss Honeybone, 


“Elijah.” For terms and vacant dates, address, 
Bridlesmith Gate, Nottingham. 
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Miss MAUD LESLIE (Soprano) desires that all | 
communications respecting Concerts, Oratorios, &c., be ad- 
dressed to her ‘residence, 41, Crystal Palace Road, Dulwich, S.E. | 


ITH | 


N ISS EDITH MARRIOTT (Soprano) begs “to 

notify her CHANGE OF ADDRESS to Oaklands, Parson's | 
Green, S.W., where she desires letters respecting Concert Engage- | 
ments or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford | 
Street, W. | 


N AD: AME ADE LAIDE MULLEN (Dramatic / > 
4 Soprano) has returned from her second American tour and is 
now booking for the Summer and Autumn. Engaged: St. Leonards | 
(“Elijah”), April g and 10; Doncaster (“‘ Hymn of Praise’); Widnes | 
(“Sleeping Queen,” &c.); Manchester, Liverpool, Bolton, Southport, | 
Dublin, Cork, Waterford, Limerick, London (Ballads, &c.) Summer | 
engagements booked, July 21 to August 2 inclusive. Address, 57, 
Elgin Crescent, W. 


NV ISS ROSE POOLE (Soprano), of the People’s | 
pS Palace, London, and Provincial Concerts. For Oratorios, 
Concerts, &c., address, 447, Strand. 


N ADAME LAURA SMART (Soprano) requests | 

that all communications respecting Oratorio, Operatic Recital, | 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
or, 50, Church Street, Liverpool. 


\ ISS KATHERINE JAMES (Mezzo-Soprano) | 
A begs to announce her CHANGE OF ADDRESS from 13, Hors- 
ford Road, to 42, Craster Road, Brixton Hill, S.W., where all communi- 
cations concerning Oratorios, Concerts, Lessons, &c., should be | 
addressed. 
\ ISS SELINA HALL (Contralto), having com- 
a pleted a very successful Concert tourin the United States, begs 
to announce she is now in town and open to engagements for Oratorios, 
Ballad Concerts, &c. Address, 127, W estbourne Grove, W.; or, care 
of W. B. Healey, Esq., 10a, Warwick Street, W. 

Engaged: March 7, Sacred Concert, St. George’s Glee Union; | 
March 13, Ballad Concert, Coventry. 

“An excellently trained and naturally gifted contralto singer.”— 
Danver's Mirror, U.S.A., Oct. 26, 1889. 

‘A very full, rich-toned contralto.’’- 

Dec. 20, 1889. 


MN ISS ELLEN MARCH ANT (Contralto), Gold | 
i Medalist; Society of Arts Medalist ; City Exhibitioner, G.S.M., 
is prepared to accept engagements for Ore atorio, Ballad or Operatic 
Concerts, in town or country. For terms, apply to Miss Ellen 
Marchant, 22, Walham Grove, Fulham. | 

(Tenor). Specially 


ME: HENRY BEAUMONT 

engaged for the forthcoming Worcester (Mass., America) | 
Festival, September 22 to 27 inclusive, and also for the production | 
of “ The Legend of Stauffenberg ’ ” (Culwick), Dublin,in May. Other | 


| 





Clevelanc n, U.S.A., 


i Daily U1 





engagements: Halifax, “ Judas ’’; St. Leonards, ‘ Elijah”’; Doncaster, 
“Lobgesang"’; Manchester, Liverpool, Dublin, Cork, Limerick, | 
Waterford, Southport, Bolton, London, Xc., Ballads. Summer engage- | 


ments booked, July 21 to August 2 inclusive. Address, 57, Elgin | 


Cres scent, W. 


\ R. EDW ARD BRAN SCOMBE. ‘(Solo Tenor of 
4 St. Andrew's, Wells Street) is at liberty for Oratorio engage- 
ments, Miscellaneous Concerts, and At Homes. 
ee (“ eg" " and “Tay of Last Minstrel"); Waltham- | 
stow (‘‘Messiah”); Grosvenor Club (Miscellaneous); Lewisham 

(Callithoé"); Rochester (‘‘ Paradise and Peri"); Newcastle (“ Spectre’s 

Bride"); Gravesend (‘‘Rose Maiden"); Jersey (Miscellaneous—Two | 
Concerts); Brixton (‘‘Creation"’). For terms, vacant dates, and fees | 
for private lessons, address to Daniel Mayer, 180, New Bond Street, | 
W.; or, 37, Torrington Square, W.C. | 


N R. CLIFFORD CONSTABLE 


E ngaged in April: | 





(Tenor), Choir- 


master, Bromley Parish Church. Oratorios, Concerts, &c. | 
Royal Courts Chambers, 79, Chancery Lane, W.C | 
A.R.A.M. (Tenor), for | 


NV R. ARTHUR FOX, 
4 Concerts, 20, St. Charles Square, North Kensington, W. 
Album of Eight Songs, by ARTHUR Fox, 2s. "6d. net; also Three Songs, 
CuarLes WooLHousts, 81, Regent Street.—" No. 3, a — of Long- | 
fellow’ s * Rainy posi is serikingly graceful; and } 7 and 8 are 
Saturday "Review w. 








M R ALFR of St. 


address, Orpheus Lodge, Parsons Green, S.W., 
tions for Oratorio and Concert engagements should be addressed. 


Paul’s gir ee ee to announce his new 


where all communica- 


Bach's “ St. Matthew” and “ St. John” P: issions, Dr. Stainer’s “ Cru- 
cifixion,” Schutz’s Passion Music, ‘ Messiah,” ‘“‘ Hymn of Praise,” 
“Elijah,” “Judas,” &c., already booked, besides several Ballad Concerts. 


For vacant dates, address as above. 
Mr. ALFRED KENNINGHAM can also provide Solo Choirboys, 
personally trained, and guaranteed thoroughly efficient and reliable. 
H. BROCKBANK (Baritone) (J. ‘Turner’s 
Opera Company), at liberty May 19 for ttt At Homes, &c. 
Address, 28, St. Mary’s Gate, Derb ys 
M R. HUBERT DELMA (Solo 
a Choirmaster), St. Mary's, Chelsea. 
R. ROBERT GRICE (Baritone) is at liberty to 
accept engagements for Oratorios, Concerts, Dinners, &c. For 
terms, references, &c., address, 38, Tytherton Road, Tufnell Park, N. 





Baritone and 





| 15, “ Alfred,” Saltash and L iskeard ; 17, ay lijah, 


| ‘* Messe Solennelle,” 


| For Concerts, Dinners, 


dates 


N R. ROBERT GRICE (Baritone, St. Paul’s 
i Cathedral Choir) has REMOVED to 38, Tytherton Road, Tufnell 
Park, N., and requests that all communications respecting engagements 
for Oratorios, Concerts, Dinners, &c., be addressed to same; or, care 
of N. Vert, Esq., 6, Cork Street, Burlington Gardens, W. 





N R. GORDON HELLER (Baritone), Pupil of H. 
Blower, Es 


q. (Royal College of Music), requests that all com- 
munications be fay ha d to his sole agent, D. Mayer, Esq., 180, New 
3ond Street, Ww. F or lessons, address, Hande 1 DY illa, Thornton He ath. 


NM R. MUSGROVE TUFNAIL (Baritone). En- 
4 gaged: March 24, “Je phtha, ” “Walpurgis Night,” Tunbri idge 
Wells. April 2, “Crucifixion,” Greenhithe; Good Friday, 

egy Norwich and Y armouth ; Easter Monday, “E lijah,” Mile 


" Wycombe and Maidenhe ad; 16 
"Newton Abbot; 19, 
“Paradise and the Peri,” Rochester; 21, Ancient Mariner ” and 
Honor Oak ; 22, Lou ghborough ; 29, “ Joan of 

May 1, “ Carmen,’ Highbury. The Pop lars, Dartford. 


IM® R. BYRON DEWHURST (Bass). 
‘ The bass, in the person of Mr. Byron Dewhurst, was all that 
- Id be desired. That gentleman satisfactorily sustained that which 
he has previously proved, namely, the possession of a powerful and 
sympathetic voice, added to a most finished style.” —Dover and Count 
Chronicle, February 15, 1890. 
“The eminent basso was associated in Balfe’s duet, 
with Mr. Highley.”—Dover Standard, February 15, 1890. 
Address, The Cathedral, Canterbury. 
R. THOMAS KEMPTON, Vicar Choral, ete 
St. Paul’s Cathedral, requests that all engags ments be address 
| to 55, Petherton Koad, Highbury New Park, N. Engaged: “Calvary,” 
at Chelmsford ; “Elijah,” People’s Palace; Bach s “ Passion,’ ene: 
“ Crucifixion,” ‘three times, Beccles Musical Society ; “‘ Messiah,” Peck 
| ham; Ballads, City; Ballads, Highbury Athenwum, twice; Ballads, 
Clapton; Ballads, Cannon Street Hotel; Ballads, Freemason’s 
Tavern, twice; Madrigal Society's Festival, Male Voice Choir, &c., &c. 
Pupils, please note address. 
\ i R. EGBERT ROBERTS (Bass) requests that 
allcommunications respecting Oratorios, Opera, or Concerts be 
| addressed, 49, Pentonville Road, N. 


End Road; 14, 15, “ St. John’s Eve,’ 


Arc,” Dover; 





‘ Excelsior, 





| M ADAME ANNIE ALBU begs to announce her 


CHANGE of ADDRESS from Blackpool to 223, Maida Vale, 
London, W., where all communications respecting Concerts, Oratorios, 
&c., should be addressed. 


SHANGE ot ADDRESS.—Mr. EMIL BEHNKE 
has REMOVED to 18, Earl's Court Square, S.W. on 
\ R. ARTHUR J. GREENISH requests that all 
/ communications ~~ the gth inst. may be addressed, 14, Eton 
V Villas, Hav erstock Hil 1,N.\ adn ean 


N R. and MRS. PE RCY PAL MEI R (Miss ANNIE 
4 Marriott) desire to announce their NEW ADDRESS, 
all communications should be addressed, 5, Victoria Grove, 





where 


| Fulham Road, S.W. 


M k. JOHN PROBERT requests that all commu- 
nications be addresse d to Woodville, New Barnet, } N. 
DE M. SERGISON, Organist and _ Director 


\ R. W. 
7 of the Choir of St. Peter’s, Eaton Square, begs to announce to 
his P ‘upils i in Singing, &c., his REMOVAL to 14, V ictoria Sq., S.'W. 


THE “COMUS” SINGING MEN 
(QUARTET). 
GLEES, MADRIGALS, AND PART-SONGS. 


At Homes, &c. Concerts arranged. 
Winter, 47, Medora Road, Brixton Hill, S.W. 


Address, 


HE LIVERPOOL CONCERT PARTY.—For 

Oratorios, Operatic, and Ballad Concerts. Address, Miss 
| Richardson, 6, Abercromby Terrace, Liverpool. 

CCOMPANIST.— Private or Concert Engage- 
4 —_ Good Sight Reader. Small remuneration. Address, 


T. Pr. D., Spring field, U Jpper Clapton, N.E. 

ARP LESSONS.— MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 

Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 

accepts engagements for Concerts and At Homes. Special arrange- 

ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


ISS CLARA TITTERT ON, Associate and Silver 
Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., and prepares Candi- 
for Musical Examinations by post. Instructed successfully 

for Local Exam., R.A.M., 1889. Personal Lessons in Theory 

or Pianoforte given at own or pupil’s residence, or at 84, New Bond 

Street, W. Schools attended. Organ Lessons, Willers] y House, 

Wellington Road, Old Charlton. 
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R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who passed the following EXAMINATIONS:—MUS. DOC., 
OXON.; MUS. D., DUBLIN; MUS. BAC. (Dublin, June and 
December, 1889); Mus. Bac., Oxon.; Mus. Bac., Cantab.; L.Mus., 








1890; L.R.A.M., N.S.P.M. (1st Class Honours, Advanced, 1889); 
A.C.0., F.C.O. (1890), &e. THREE HUNDRED and FIFTY 
Certificates, “Diplomas,” and Degrees have been gained by Dr. 


Auuison’s Pupils at Musical Examinations, and they won FIVE 
GOLD MEDALS. Harmony, Counterpoint, Orchestration, and 
Revision of Compositions, by Post, to Correspondents anywhere. 
Personal instruction in Singing, Organ, and Pianoforte. CAMBRIDGE 
House, 68, Nelson Street, Manchester. 


M R. GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, = 
Address, 5 Hall Road, St. John's Wood, N. ‘W.; 2 Oe, % Berners St., 


R. WM. BLAKELEY, Mus. aE So ee 
successfully prepared by Post for MUSICAL EXAMINA- 
TIONS. Latest successes: Mus. Bac., Toronto, 1887; First and 
Second Exams., 1888 Final Exams.; all First Class, &c. 23, Gil- 
iespie C Crescent, Edinburgh. 














Me: . ARTHUR CARNALL, Mus. Bac., Cantab., 
gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge, S.E. 


R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &e., by Correspondence. 


[ ) R- JOHN GREIG, M.A. (Edin.), Mus. Doc. 
(Oxon), F.C.O., teaches HARMONY, COUNTERPOINT, 
FUGUE, and INSTRUMENTATION by Correspondence. Suc- 
cesses: Final Mus. Bac., Oxon.; F.C.O. paper work, &c.—7, Scotland 
Street, Edinburgh. 
NV R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
pk L. Mus., T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Address, Sheppard Street, 
Stoke-on-Trent. 
R. F. J. KARN, Mus. Bac., Cantab., Mus. Doc., 
Trinity College, Toronto; L.Mus., T.C.L., gives LESSONS 
Personally or by Post in HARMONY, COUNTE RP OINT, FUGUE 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes : Intermediate Mus. Bac., London, 
Dec., 1889; Mus. Doc. and Mus. Bac., Toronto, 1889; Gold Medalist, 
1887; L.R.A.M., 1890; L. Mus., T.C.L., 1890 (including Candidate with 


highest number of marks 1888), and A. Mus., T.C.L., 1890; F.C.O. and 
A.C.O., 1890; Tonic Sol-fa College Fellowship, 1889; A.R.C.M.; 
Church Choir Guild; F.Gld.0.; Senior Local R.A.M. and T.C.L., 


Honours, Gold Medalist ; 
of Music. Terms very moderate. 
Hill, N.W. 


NM Rk. ARTHUR W. 


Society of Arts, Honours; London College 
Address, 70, Park Road, Haverstock 


“MARCHANT, Mus. Bac., 


Oxon., F.C.O., gives LESSONS in HARMONY, COUNTER- 
POINT, FUGUE, ORCHESTRATION, &c. ., by post. Several 
former pupils have been successfu! in various examinations. Address, 


5, E rmine Street, Huntingdon. 


R. E. DAVIDSON PALMER, Mus. Bac., 
Oxon., gives LESSONS in VOICE TRAINING and SOLO 
SINGING. 2, Highwood Road, Upper Holloway, N. 
N R. DAVIDSON PALMER’S METHOD is of 
pl the utmost importance to TENORS whose voices have been 
misused or wrongly trained. Ronde : 
R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Many successes at 


Counterpoint, &c., taught personally or by Post. 
College of Organists, and other Examinations. 22, Market Street, 


Mayfair, W. 
R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 
Score Reading Exercises for F.C.O. 








(Author of ‘ Vocal 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 

N R. E. THATCHER, B.Mus., Lond., and Intermed. 

B.A., Organist and Choirmaster, St. Botolph, Bishopsgate, 
visits or receives PUPILS for ORGAN, PIANO, and SINGING. 
Candidates for all Musical Exams. and for Matriculation taught per- 
sone ally or by post. Schools attended. 50, , Mildmay Road, N. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
TEACHES HARMONY, COUNTERPOINT, "ACOUSTICS, 
&c., by Correspondence. U pwards of 100 pupils have passed recent 
examinations.—Ashburn, Derbyshire. 
ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and 
FUGUE by Correspondence, and prepares Candidates for University 
and other Musical Examinations. Latest successes—L.R.A.M. and 
A.C.O., January, 1889; 1st Mus. Bac., Cantab., May, 1889; Py C.0., 
Jan., 1899. Address, Dr. Wareing, 56, Bristol Road, Edgbaston, 
Birmingham. 


OWLAND M. WINN, Mus. Doc., Oxon., F.C.O., 


prepares CANDIDATES for EXAMINATIONS by corres- 
zendence. Harborne, Birmingham. 








R. CHARLES FRY recites THE DREAM OF 

JUBAL (Mackenzie), ATHALIE, ANTIGONE, G:DIPUs 
(Mendelssohn), ALCESTIS (Gadsby), THE DESERT (David), 
Belmont, Blenheim Gardens, Willesden Park, N.W 


HEORY, HARMONY, and COUNTERPOINT. 
Postal lessons. Exams. prepared for. Professor Newbound, 
20, Queen Square, Leeds. 


POSTAL LESSONS in MUSIC and ARTS by 
Oxford Graduate. Twelve, one guinea. Oxoniensis, 4, Ludgate 
Circus Buildings, E.C. 


HRIST CHURCH CATHEDRAL, Oxford. 

There are VACANCIES in the Choir for Probationers. The 

Boys elected will eventually become Choristers and receive board and 

education free. For information, apply to the Rev. the Master, Cathe. 
dral Choir House, Oxford. 


*WO AL’ r OS REQU IRED, for St. James’ Ss; Nor. 
lands (near Uxbridge Road Station). Two Sunday og ” 
a Weekly Practice (August excepted). Salary, £12. Apply, I 
Birch, 19, Cambridge Gardens, Notting Hill, W. 


WANTED, at St. Gabriel’s, Warwick Square, 
j TWO ALTOS. Salary, £12 10s. Apply, by letter, to A. H, 
Peppin, 23, Winchester Street, Pimlico. 
A‘. lO WANTED, for All Saints’, Kensington Park, 
Good voice oak sight reading requisite. Salary, £15. To 
commence duties at once. Address, Mr. Ernest Lake, 57, “Burlington 
Road, W. 
\ y' JANTED, good ALTO and 
Mary's, Kilburn. Stipend according to ability. 
man, 99, Abbey Road, N.W. 


LTO, TENOR, and BASS VOICES REQUIRED, 
for the Voluntary Sunday Afternoon Choir of the Parish Church 
of St. Dunstan, Stepney. Also, Stringed and Wind Instrumentalists. 
Rehearsals on Monday. Special Musical Services. Apply to 
Mr. Loaring, 5, Holly Villas, Clapton Square, N.E.; or at th 
Latimer Rooms, near the Church, on Monday Evening, at 8. 


TE 2NOR (Solo) WANTED, for Christ Church 
Cathedral, Dublin. Stipend, about £125 per annum. Cathedral 
Service twice every day. Three weeks’ holidays. Testimonials of 
Candidates and application for further particulars to be addressed to 
the Rev. Canon Monahan, Precentor, 44, Rutland Square, Dublin. 


TENOR, WANTED, for All Saints’, Kensington 
Park, W. Good voice and sight reader. Salary, £15. Address, 
Mr, E rnest L ake, 57, Burlington Road, W 


B'ss SINGER WANTED, for Old St. Pancras 
Church. Apply, The Vicar, 58, Oakley Square, N.W. 


\ JANTED, Two BASS VOICES for Choir of a 
/¥ Church at Teddington. Small remuneration given. Apply, 
by letter, X. Y., Miss Phillips, Music Warehouse, Teddington, 


| ASS and CONTRALTO WANTED, for Presby- 
terian Church Choir. fro. Address, B., 13, Eaton Terrace, 
St. John’s Wood. 


ASS (not Baritone) WANTED, for Catholic 
Church, Chelsea. £20. Apply, Mr. Hubert Delma, 16, Eliza- 
beth Street, Eaton Square. 


ASS WANTED, for Berkeley Chapel, John Street, 
Mayfair. Sunday morning service only. Salary, £10. Apply 
at Church on Friday evenings, 8 o’clock 


ASS WANTED, for Holy Trinity Church, Gray's 
Inn Road. Must be able to sing at sight. Salary, £10. Apply, 
Organist, 167, Gray's Inn Re oad. 


RGANIST WAN TED, for St. Michael’s Church, 

Dumfries (Church of Scotland). Salary, £60 per annum. 

Must train Church and Sunday School Choirs. Apply to Rev. John 
Paton, The Manse, Dumfries, N. B. 


\ JANTED, for Catholic Church in the country, 

ten miles from Liverpool, a first-rate ORGANIST. Apply, 
stating terms, to C. Weld Blundell, Esq., Ince Blundell Hall, Blun- 
dellsands, Liverpool. 


ANTED, a Gentleman as ORGANIST for All 
Saints’ Church, Forest Gate, Essex. London suburb. Good 
accompanist indispensable. Choral service. Choir trained and con- 
ducted by paid Choirmaster. New organ, 3 manuals and 41 stops, 
one of the largest in the East End. Remuneration, £25. Address, 
The Vicar, All Saints’, Forest Gate, E. 


RGANIST and CHOIRMASTER WANTED, for 
Stepney Meeting, London, E. Fine three-manual Organ. 
Three Sunday services, &c. Must be able to train the Choir in Ne 
Sol-fa. Applications, with all particulars, to be addressed to A. 
Jones, ‘10, Antill Road, Bow, E. 


RGANIST and CHOIRMASTER WAN T ED, 

for All Saints’ Parish Church, Mullingar, Ireland. Good opening 
for Tuition. — £40. Apply to M. F, Barnes, Esq., Ballyglass, 
| Mullingar, Ireland 
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RGANIST and CHOIRMASTER WANTED, for 
the Parish of Blairgowrie. Salary, £45. Apply, with testi- 
monials, or for further information, to James D. Sharp, Session Clerk, 
Blairgowrie. 
RGANIST and CHOIRMASTER WANTED, 
for St. Peter’s, Norbiton, Kingston-on-Thames. Mixed choir; 
good organ. Salary, £40. Apply, by letter, to Rev. J. Rooker, The 
baie Norbiton. 


O ORGANISTS.—WANTED, an ORGANIS1 

and CHOIRMASTER for St. Mary’s, Wesleyan Chapel, Truro. 
Applications, stating age, salary, qualifications, &c., to be sent, on or 
before April 8, to Mr. W. J. Clyma, St. Nicholas Street, Truro. 


SSISTANT-ORGANIST.—Mr. EDWIN WARE- 

HAM, Organist and Director of Music, St. George's <Sepet, 
Albemarle Street, W., requires an ASSISTANT. Fine 3-manu 

organ, professional choir, orchestral services. 
Address, 50, Malpas Road, Brockley, S.E. 


SSISTANT ORGANIST WANTED, 
i to take the Boys’ rehearsals, to play service _e lly, and to 
sing in the choir. Two Sunday services; rehearsal, Tuesdays (Boys) 
and Fridays. Stipend, £25. State voice (Alto or Tenor on! y), age, 
and W. M., Messrs. Novello, Ewer and Co., 1, Berners 
Street, V 


\VANtE 2D, ‘post. as ORGANIST, by Young Man. 


First clans testimonials. 10 years’ experience in Anglican and | 
Gregorian Music. J. Barfoot, 373A, Battersea Park Road. 


RGANIST and CHOIRMASTER (disengaged) 
desires APPOINTMENT in or near London. 
E., 51, Cumberland Street, Pimlico, S.W. 





RGANIST desires RE-ENGAGEMENT. 

testimonials. Address, Canto, 
Maidstone. 

S ORGANIST and CHOIRMASTER, in or near 

i London. Senior certificate for Theory. Small salary. Clergy 

references. Address, , L. ., care of F. Hickman, Lil rary, Dorking. 


RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT near London. Experienced. Good Choir- 
ner. Accustomed to choral celebrations. Communicant. Refe- 
aces and Testimonials. Good one desired. Bachelor, Messrs. 
Patey and Willis, Great Marlborough Street, W. 


T? ORGANISTS.—A_ Gentleman is open 
DEPUTISE at the Seaside, any four Sundays from May. 
Locum Tenens, Messrs. Novello, Ewer and Co., 80, Queen St., E.C. 


RGANIST seeks ENGAGEMENT in London. 

14 years in present position. Sound reasons for change. Ener- 

getic, enthusiastic, and can train choir thoroughly. Salary not primary 
object. Meta, Novello’s, 80 and 81, Queen Street, E.C. 


RGANIST-CHOIRMASTER.—L. Mus., Prize- 
man, T.C.L., desires APPOINTMENT. Good Organ and 
teaching field necessary. Could form and conduct band. 
entertainments. Excellent testimonials. ‘“ G.," Barrowby, Grantham. 


RGANIST AND CHOIRTRAINER.  Certifi- 

cated. Trained. National Schoolmaster. 32. Married. ‘“ Ex- 
er ent Merit.” Desires RE-ENGAGEMENT. Holbrook, Broughton, 
echlade. 


GENTLEMAN (22), with some. experience, 
41 desires APPOINTMENT as ORGANIST or ASSISTANT, 
or near London. Small salary. Address, R. N., 105, i acabwales 
Road, New Wandsworth, Ss, W. 


I EQUIRED, by a Young Gentleman, thoroughly | ” 

expe srienced, a post as PIANOFORTE TEACHER ina High- 
class School. Excellent references. Apply, with full particulars, to 
Musicus, 48, Purves Road, Kensal Green, W. 


‘CHOLASTIC.—An ORGANIST and 
\J MASTER of a large London Church, and Professor of Music 
and Singing in High-class School near London, will be able to TAKE 
asimilar POST in another School directly after Easter, in addition to 
present appointment. Much experienced in School Concerts, Plays, 
and Entertainments. Very successful with boys. Strict discipline arian. 
Highest references and testimoni als. Address, Baton, Novello, Ewer 
and Co., 1, Berners Street, W. 


‘HE ORGANIST of the Parish Church, Maidstone, 
has a VACANCY for a RESIDENT ARTICLED PUPIL. 
Terms on application to S. Bath, Maidstone. 





. Good 
care of E. Phipps, Post Office, 





























ESIDENT PUPIL. — Mr. ERNEST LAKE, 
Org. and Mus. Dir. All Saints’, Kensington, &c., has a 
VACANCY for a gentlemanly YOU TH, to succeed another pro- 
ceeding to good appointment. Fine organ, newly restored. Daily 


choral services and thorough systematic professional training, with 
special advantages, home comforts, and first-rate introductions when 
lified. Very moderate premium. Address, with full particulars, 
Burlington ‘Road, Bayswater, W. 


A RTICLED PUPILS.—Mr. W. DE M. SERGI- 
4 SON, oaekn and Director of the Choir of St. Peter’s, Eaton 
Square, has’ VACANCIES for Youths of promise as above to educate 
as Musicians, and especially as ORGANISTS and CHOIR- 
TRAINERS. Mr. Sergison’s Course has special advantages not 
attainable at any academy. Particulars will be given on pene 
application, Address, St. Peter's Vestry, Eaton Square, S. 













Splendid conextanitian, | 


in town, | 


Moderate Salary. | 


to | | 


School | 


| CHOIR- | 


I ESIDENT PUPIL.—Mr. Arthur W. Marchant, 

Mus. Bac., Oxon., F.C.O., Organist and Choirmaster, All Saints’ 
Parish Church, Huntingdon, has a VACANCY for the above. Daily 
Choral Service, three-manual Organ, and every facility for a thorough 
musical training. Preparation for College of Organists and other 


examinations. Toone who is able to take a simple service at once, 
very moderate terms will be accepted. Address, 5, Ermine Street, 
Huntingdon. 


THE ORGANIST of a fine Church in S. Hamp- 
stead requires an ARTICLED PUPIL. Exceptional advan- 





pa ~ _ work. Large organ. Professional choir. 99, Abbey 

Road, } 

| = ey 
RTICLED PUPIL. — Gentlemanly YOUTH 


WANTED, as above. Would have a 3-manual organ, blown by 
water power, to practise upon, and every home comfort. Address, 
Mus. Bac., Oliver Villa, 8, Westbourne Grove, Scarborou 


Mi R. J. G. WRIGLEY, F.C.O., Mus. Bac. -» Oxon., 
| O. and C.M. Parish Church, High Wycombe (Conductor, 
| Maidenhead Philharmonic Society, Wycombe Choral Association), 
has a VACANCY for an ARTICLED PUPIL. Moderate premium. 
Large Church and Organ. Address, Alderley, High Wycombe. 


| he PARENTS and GUARDIANS. —Gentlemanly 
| Youth required as a Resident ART — ED PUPIL, wishing to 
| adopt the Musical Profession. Beautiful climate, house, and every 
| home comfort. Terms on application to Bach, Fernleigh, Ventnor, LW. 
|7TSUNER and REPAIRER WANTED, for Country 
| work. Apply, W., Novello, Ewer and Co., 1, Berners St., W.~ 
JANTED,a First-class PPANOFORTE TUNER, 
| for in and out-door work. One able to repair Harmoniums and 
American Organs preferred. Highest testimonials required. Messrs. 
Heins and Co., Brecon, South Wales. 
“TUNER WANTED, 
first-class and thoroughly 
monials. Permanent. S. F. B., 
1, Berners Street, W. 


\ TANTED,a First-Class PPANOFORTE TUNER 
and REPAIRER. Must understand the Tuning and Regu- 
lating of American Organs and Harmoniums. Liberal Salary. Apply, 
by letter only, to J. B., Novello, Ewer and Co., 1, Berners Street, W. 
DIANOFORTE TUNER REQUIRED (first-class 
man). Outdoor. Permanency; country. Must have good 
testimonials, and have had factory experience. Address, B., 24, 
Hudson Road, Southsea. 
‘\ JANTED, a good PIANOFORTE TUNER and 
REPAIRER. Must also be able to tune and repair American 
| Organs and Harmoniums. Photo and reference to Waddington Bros., 
9g, Woodhouse Lane, Leeds. 


*UNER.—WANTED, 


| 
| 
} 
| 


for the Country. Must be 
steady. State salary. Send testi- 
Messrs. Novello, Ewer and Co., 


a young, practical MAN 





who understands Pianoforte, Harmonium, and American Organ 
work. Good references required. Wages, 42s. per week and Com- 
| mission. Overtime Work if willing. Pyemont and Watts, 15 and 16, 
| King Street, Great Yarmouth. 
\ TANTED, a_ First-Class TUNER and RE- 
PAIRER for a district in Cheshire (near Manchester). Apply, 


by letter, to T. S., Novello, Ewer and Co., 1, Berners Street, W. 


Te? good PIANO TUNERS.—Permanent employ- 

ment and liberal salary offered by a country house. State age, 
where business was learned, and where last employed. W. Y., Messrs 
Novello, Ewer and Co., 1, Berners Street, W. 


*SUNER.—WANTED, RE-1 NGAGEMENT as 

Junior TUNER and REPAIRE R ‘Pow years’ experience in 

first-class provincial house. Good references. E., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


‘ITUATION WANTED, as OUTDOOR TUNER. 
wJ Aged 22. Apply, C.M., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W 
ps. -CLASS TUNER, open to RE-E NGAGE- 


MENT as Principal Hand in good House (or Manager). 
Thoroughly reliable. Good address. Excellent reference. Address, 
W. W., Messrs. Novello, Ewer and Co., 1, Berners Street, Ww. 


PIANOF ORTE TUNER desires permanent 
SITUATION. Had experience with American Organs .and 
L., Messrs. Novello, Ewer and Co., 





Harmoniums. Good character. 
1, Berners Street, W. ae one 
W ANTED, a SITUATION, in or near London, 
by a good TUNER, who has a thorough knowledge of Music 
Catalogue. Address, Morris, 99s Greenwood Road, Dalston, N.E. 


OUNG MAN desires RE-ENGAGEMENT ‘as 
TUNER and REPAIRER. Factory experience. Good refe- 
rence. Address, F. Fortin, 102, Sturton Street, Cambridge. 


I Btn (Out-door). Aged 25. Single. Permanent 
engagement required. West of England preferred. Satisfactory 
references. Address, A. Keall, Wantz age, Berks. 


Te NER (Broadwood) wishes ENGAGEMENT as 
REPAIRER. Ten years with present employer. Address, 
care of Messrs. F. Dove and Sons, 29, Winchester St., Pimlico. 





| A.B., 
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TRINITY COLLEGE LONDON. 


For Musica EpucaTIoN AND EXAMINATION.—INsT. 1872 








President: THE EARL OF ABERDEEN. 
Warden: The Rev. H. G. BonaviaA Hunt, Mus.D., F.R.S.E. 
Director of Examinations: Professor Jas. H1ccs, Mus.B. 
LOCAL EXAMINATIONS IN MUSIC. 
The LOCAL EXAMINATIONS in MUSICAL KNOWLEDGE 


(Theory) take place in the United Kingdom in December and June, 


and in the Colonies in June. 


The NEXT HALF-YEARLY EXAMINATION will be held on 


Last | 


Fripay, June 20, - about 150 Centres throughout the country. 
day of entry, May 

LOCAL EXAMINATIONS in INSTRUMENTAL and VOCAL 
MU SIC will take place in May, 
Centres, subject to final arrangements :— 

Aberdeen, Alton, Altrincham, Ayr, Ballymena, Baowe:, 
Belfast, Birmingham, Blackburn, Bradford, Brentwood, Bridgwater, | 
Brighton, Bristol, Bury St. Edmunds, Carlisle, Carmarthen, Carnarvon, | 
Cheltenham, Chichester, Chippenham, Cire ncester, Cleator Moor, 
Colchester, Croydon, Dumfries, Edinburgh, Exeter, Galashiels, Glas- 
gow, Gloucester, Halstead, Harrogate, Haverfordwest, Hull, Ilminster, | 
Ipswich, Jersey, Keighley, Keswick, Lancaster, Llandudno, Leamington, | 
Leeds, Leicester, Liverpool, London, London, S.E. Lowestoft, Maid- 
stone, Manchester, Monmouth, Newcastle, Newport, Northampton, 
Norwich, Perth, Peterborough, Portsmouth, Preston, Ramsgate, 
Reading, Rochester, Salisbury, Sheffield, Shrewsbury, Sleaford, South- 
ampton, Southport, Stockport, Stockton-on-Tees, Surbiton, Swansea, 
Swindon, Taunton, Tiverton, Torquay, Walsall, Ware, Wellingboro’, 
Wellington (Salop), Weston-super-Mare, Wisbech, 
Wolverhampton, Worcester, Yarmouth. 

The Examinations are open to all persons, whether Students of the 
College or not, and without restriction as to age, sex, or creed. 

The following Examiners have been appointed :— 

G. E. Bambridge, Esq. ; Arthur Carnall, Esq., Mus.B.; 
Foster, Esq.; W. G. W. Goodworth, Esq.; Prof. — Higgs, 
Mus.B.; G. A. Higgs, Esq. ; E. J. Hopkins, Esq., Mus.D 
Lane, Esq.: Dr. C. W. Pearce; W. Pinney, Esq., Mus.B.; 
Gordon Saunders, Mus.D.; C. E. Willing, Esq. 

Regulations for these Examinations, as well as for the Higher | 
Examinations, may be obtained from the undersigned. 

By order of the Academical Board, 
SHELLEY FISHER, Secretary. 
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CHATS ON CURRENT TOPICS. 
IV. 
Present: A MusicaL Proressor; AN AMATEUR. 
A. So the spirit of Protection is not dead in your 
world, Professor ! 
P, Explain. 


A. I read, yesterday, in the Musical Standard, a full | 


report of an interview between, on the one side, a 
number of people well known in connection with your 
art, and, on the other, the Secretary of State for the 
Colonies. 

P. Ah! yes; I was one of the number, and now I 
know all you intended to convey by bringing 
up the Protection bogey. But, surely, you must see 


that our case against the Toronto College was a| 


strong one! 

A. Well, let us discuss the matter a little, as men 
do when no reporters are present. Do you take me? 

P.1 think so, though not professing to understand 
the distinction. The presence or absence of reporters 
cannot alter facts or weaken just conclusions. 

A. Oh! come now. You are man of the world 
enough to know what I mean. 
camera as we do on the house-tops. 

P. Very well; we are in camera. Proceed. 

A. As I understand the matter, you complain of 
the Toronto College that it has no right to confer 
musical degrees outside the province. 

P. No; we don’t complain that it has no right, but 
we do that, having no right, it exercises one 
wrongfully. 


A. Hm! I must speak by the card, that’s clear. | 


We have not heard Toronto on its defence; but, 
assuming that the statements made by your deputation 
are the truth, and the whole truth, it certainly does 
appear that the Canadians are acting outside the 
powers conferred by their charter. They are in the 
wrong (always assuming as above) and, like honest 
men, should forthwith put themselves right. But tell 
me, Professor, is it on account of zeal tor rectitude 
and legality that you and your colleagues are invoking 
the Government ? Of course, the sight of an erring 
brother always pains a man who keeps in the path of 
virtue. 

P. Ofcourse. We naturally desire to warn Toronto 
against a mistake. 

A. Quite laudable; and now I want to 
something else. Before you invoked the Government, 
did you privately warn the Canadian College 
against the error of its ways ? 

P. As far as my knowledge goes, we did not; but 
there has been considerable discussion in the press, 
and the agents of the College in this country must 
have known, and should have informed their superiors, 
how the wind was blowing. 

A. Nevertheless, as a matter of fact you—that is to 
say, the Universities of Oxford, Cambridge, Dublin, 
London, Durham, Victoria (Manchester), the R.A.M., 
the R.C.M., the Guildhall School, the College of 
Organists, Trinity College (London), and Gresham 
College—did not ask the offending institution in 
Canada to meet you for private and friendly discussion 
and remonstrance. 

P. No; I can’t say that we did. 
that alter the case ? 

A, In no way; it may only affect men’s view of it. 
We have got Toronto outside its charter (again 
assuming as aforesaid), and now to proceed. The 


But how does 





t ° ol 
None of us speak in} 


know | 


fact may be significant, or it may not ; but I notice that 
all the men forming, or represented by, your deputa- 
tion are connected with institutions which either 
actually do, or in the future may, confer musical 
degrees themselves. 

P. Well; doesn’t your common-sense tell you that 
| those are just the people who have a right to move in 
|the matter? 
| A. 1am far from saying they have no right; but 
|that is not quite the point. It seems to be part of 
| your case that the action of Toronto in England in- 
| juriously affects the cause of music. 
| P. So it does. 

A. lam not disputing the question now, and only 
|mention the matter to suggest that, inasmuch as 
interest in the well-being of music is not limited to 
| persons connected with the Universities and Colleges, 
| your deputation to Lord Knutsford would have been 
|stronger had it contained representatives of what, 
| without offence, I may call the independent part of 
| the musical community. 

| P. Perhaps it would, and what you say is reasonable 
}enough; but, after all, the question at issue is less 
|general than particular. It is a question first of 
| legality, next of privilege. On the point of legality, 
| we say that Toronto has no right to confer degrees in 


'England. On the question of privilege, we say that 
|encroachment upon the prerogative of English 


| Universities and Colleges should not be allowed. 

| A. And so the matter narrows down to the basis of 
[the primitive instinct which makes man the jealous 
| guardian of self-interest. 

P. Put it so, if you like. We don’t pretend to be 
angels, or even mortals sublimated beyond the point 
where the ordinary action of human nature ceases. 
The institutions which confer musical degrees in these 
islands have rights and mean to assert them. There 

|is the naked truth for you; make what you can of it. 

A. Just so. I see that Toronto began its English 
|examinations four years ago. The action of the 
'Canadian College was just as illegal (taking the 
illegality for granted) in 1886, when six degrees were 
jconferred, as in 1587, when the number rose to 
| twenty-five ; or in 1888, when twenty-seven candi- 
| dates satisfied the examiners. Is it fair to ask why 
lyou permitted illegality to run during four years 
|without a protest? ‘That which was illegal with 
| twenty-seven degrees in 1888 was equally illegal in 
| 1886 with only six. 
| P. But not so important. In 1886 it remained to 
| be seen whether the action of Toronto would meet 
with any encouragement from persons in this country 
wishing to graduate in music. Till that uncertainty 
was determined, there was no need to take action. 

A. So it was not the illegality that moved you, but 
its growing consequences ? 

P, I suppose you are so entitled to put it. 

A. Precisely. I gather from the report of your 
interview with Lord Knutsford that the Toronto 
degrees (putting all question of legality aside) are 
| calculated to injure the interests of music in England. 
| For example, it is said in the address to the Colonial 
| Minister: ‘* The operations of the University of Trinity 
College, Toronto, in England, and the harm that its 
action is doing to the true interests of music in this 
country, have for some time past been the subject of 
correspondence and notice in the press.” Again, 
attention is drawn to “the injury which is being 
done by the issuing of unauthorised degrees and 
diplomas in music.” It is said further, with no 
|compliment to the Universities of the United States, 
that should they follow the example of Toronto, ‘the 
result would certainly tend to the lowering of the 
standard of education required of candidates, and the 
discrediting of degrees generally.” 
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P, Well, don’t you see that the cheapening of 
degrees by means of a low standard of qualification 
must result in injury to men who have passed a 
severer test, and, therefore, possess higher qualifi- 
cations. 

A. Of course, I see that, and, also, how the effect 
may be minimised by enforcing the use of the name 
of the Alma Mater in connection with the magic 
letters men are so fond of putting after their names. 
But I wish particularly to call attention to the fact 
that a prominent member of your deputation is 
credited with the following remark, addressed to 
Lord Knutsford: ‘* They had no objection to persons 
going to Toronto to be examined, but they protested 
against examinations being conducted in this country, 
through a registrar resident in England.” 

P. Who said that ? 

A. The Oxford Professor is reported to have used 
the words. It is not the low Toronto degree that 
you object to, apparently, but the act of examining 
for it, and conferring it, in England. Would not its 
prevalence here have the same effect wherever the 
examination was passed? And don’t you think that 
if the objection is not to the distinction itself so much 
as to the place of obtaining it, you had better cease 
to talk of the Toronto degrees as an injury to the 
cause of music ? 

P,. The Oxford Professor spoke for himself, I fancy; 
certainly not for me; but his remark was to the 
point. Abolish the Toronto examinations in 
England and there will not be many Toronto 
graduates. Itis a ‘far cry” to the shore of Lake 
Ontario. 

A. Yes; I understand the geographical argument. 
What I do not understand is a certain amount of 
discordance and disingenuousness in the statements 
on your side. What do you elect to go upon ?—is 


it that Toronto degrees are harmful to music, or} 


that Mus. Bacs. and Mus. Docs. should be the exclu- 
sive creation of English Universities ? 

P, We go upon both. 

A. Yet one of your leaders declares that he has no 
objection to the Toronto degree in England provided 
it be obtained out of the country ! 

P. Slip of the tongue. 

A. Then am I to understand that you are actuated 
by zeal for art as well as for the prerogatives of 
English degree-conferring institutions ? 

P, Certainly. 

A. Very good. Zeal for art, even when mistaken, 
is a respectable feeling. Now tell me exactly, if you 
will be good enough, what objections you raise against 
Toronto degrees per se. 

P, You will find them set forth in one of the para- 
graphs of our address to Lord Knutsford. (Reading) : 
“At all the British Universities candidates for 
degrees in music have first to pass certain literary 
tests, but at the University of Trinity College, 
Toronto, no such tests are required; moreover, the 
examinations in music are not on a parity with the 
standard enforced by the Professors and Boards in 
our Universities. It is found that several persons 
who have repeatedly failed to pass the rudimentary 
tests required by our English examining institutions, 
have obtained the Toronto degrees, and some of 
these persons have dropped the indication ‘ Toronto,’ 
affixing to their names in advertisements, &c., the 
simple titles Mus. Bac. and Mus. Doc., but not 
showing their source. This proceeding is calculated 
to mislead the public, who, in the absence of any 
indications as to the particular University from which 
the degree is derived, might naturally assume that 
it had been conferred by one of the Universities of 
the United Kingdom.” 


A. That is a perfectly plain statement. If you 





don’t mind, we will examine it a little closely. 
Toronto does not require a musical candidate to pass 
a literary test? 

P. The fact is as stated. 

A. But English Universities do? 

P. That has already appeared. 

A. Now tell me. Why do your Universities impose 
a literary test ?—is it because general knowledge js 
considered essential to the proper exercise of a special 
attainment, or because it is deemed necessary to 
membership of a learned University? In other 
words, is it because a man cannot bea good musician 
apart from acquaintance with mathematics and dead 
languages, or because a man knowing music and, s9 
to say, nothing else, cannot be a desirable University 
graduate ? 

P. If you put it like that, I must admit, of course, 
that a man may be a Mozart and yet unable to 
satisfy the conditions of a University “local.” But 
it cannot be expected that an English University wil 
accept graduates unable to construe a phrase oj 
Xenophon, or pass the pons asinorum. 

A, That, then, is the point; and the literary test 
has no necessary connection with the musical 
degree? It arises from distinct considerations ? 

P. So I should say. 

A. And a musical degree is no more valuable, as 
such, because its holder can, or could, satisfy 
examiners in general knowledge ? 

P. I know what you are about to urge. 

A. Of course you do. Toronto, with the practical 
directness to be looked for across the Atlantic, goes 
straight to the point of sufficient or non-sufficient 
musical learning. As far as our present argument 
goes, what the worse are the Toronto graduates, qui 
musicians, because their general knowledge is not 
also certified? I am not saying that a general knov- 
ledge test should not be imposed, because all know. 
ledge is power of some sort; but I do say that it is 
absurd to urge against Toronto, on the point of injury 
to musical art, that the acquirements of its graduates 
outside of music are not ascertained. Why, bless 
my soul! were some of the greatest masters of music 
to present themselves at Oxford or Cambridge for the 
purpose of graduating in their art, the preliminary 
examiners would slam the door in their faces! 

P. Don’t get warm, there’s a good fellow. You 
will admit, I suppose, that it is desirable for musicians 
to be men of wide culture. 

A. Yes; wide culture is as desirable for a musician 
as for any other class. I wish your examinations 
were a test of it, and your University degrees 4 
guarantee of its possession. A man scientifically 
crammed to meet the examiner may have neither 
knowledge nor wisdom, in the true sense of the 
terms. 

P, That consideration takes us very far afield. 
Suppose we say nothing about the literary test and 
come to the low standard of the Toronto examina- 
tions—a standard so low that the degrees are of little 
or no value, and tend to degrade in public esteem 
others better deserving. 

A. That is an important point, no doubt, but we 
can hardly discuss it in the absence of means of com: 
parison. By the way, you insisted to Lord Knutsford 
upon the inferior standard of Toronto; but I don’t see 
that you put in English and Canadian examination 
papers by way of proof. 

P. That was an over-sight. Besides, the fact 1s 
clear enough, since men who have failed to pass in 
music at English Universities have succeeded with 
the Toronto examiners. 

A. I don't seek to diminish the weight of that 
remark, but since when have British Universities 
agreed upon a standard? Is it not a fact that they 
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difler in various respects ?—so much that an Oxford 
or Cambridge man would be very likely to fail in 
London, and a man from Dublin or Durham might 
stand little chance at either of the other places? You 
know that is the case, and that British musical 
degrees are not of equal value. 

p. They are equal by comparison with the distance 
separating the lowest of them from the worthless 
degree of Toronto. 

A. That is an assertion not yet proved. We want 
the necessary papers. Honestly, now, would it not 
be better for you to leave all this cant about literary 
tests, degraded standards, injury to art, and what not 
appertaining to the smug hypocrisies in which 
Englishmen are so prone to indulge—would it not be 
better to leave all these and say plainly: ** We alone 
have the right to examine candidates and take fees 
in Great Britain, and we don’t mean to allow an out- 
sider illegally to rob us of our prerogatives and 
profits” ?. You know that is what you mean, and there 
is nothing criminal in it. 

P. Criminal! Thanks for the comforting assur- 
ance. Yes; that is what we do mean, and what we 
intend to insist on. 

A. In one thing I quite agree with you. You say 
inthe Knutsford address: ‘ Ample provision exists in 


England for testing acquirements in all branches of 


knowledge by your legalised establishments, and the 
intervention in this country of any colonial or foreign 
University, &c., is wholly unnecessary.” 


helpful friend. The columns of the Gazette Musicale 
| were opened to Wagner’s contributions, the first of 
| which—*On German Music’”—appeared in July, 
| 1840, and from Schlesinger also came a commission 
to prepare a pianoforte score of **‘ La Favorita’’—no 
very grateful task, we may well believe; but a man 
| cannot argue with hunger. The distressed musician 
| obtained another order—namely, to compose a piece 
lfor a vaudeville, ‘‘ La Descente de la Courtille,” of 
|which the French translator of his ‘Novice de 
| Palermo” was joint author. Not much profit arose 
| out of this affair. The impracticable Wagner wrote 
| music that the performers at the Variétés, where the 
| piece was brought out, flatly refused to sing on the 
ground that it was not “ possible ’»—which, to them, 
may indeed have been the case. A somewhat better 
result attended the young German’s labours as a song 
|composer. He put music to a French translation of 
| Heine’s ** Two Grenadiers”—‘‘a laboured composi- 
‘tion,’ Adolphe Jullien tells us, ‘much inferior to 
| Schumann’s setting of the same words a year later.” 
This was followed by Victor Hugo’s “ L’Attente,” 
| Ronsard’s “ Mignonne” and a cradle-song, “ Dors, 
;mon enfant.” In April, 1841, Wagner sent these 
three Romances to the Gazette Musicale, with a 
petition that he might be paid as much as possible 
| for them, with all convenient speed. It would seem 
that only “ Mignonne” appeared in the journal, and 
brought him a few francs of recompense for his skill 
| and labour. At this time Wagner was much more 
|appreciated as a contributor to musical literature 





P. It is very good of you to concede so much. 

A. But I would go farther, and say that there are 'than as acomposer. He had a vigorous pen, and a 
in England far too many facilities for gratifying the | good deal to say in a manner both trenchant and 
vanity, or speculative ambition, of musical people. | tumultuous—such a manner as could not fail to arrest 
Examiners, armed with blank certificates of every | attention among the literary quidnuncs of Paris. 
sort of attainment in the art are running about the} From his writings—which are easily available to 
country bidding one against another for candidates. | those who would study them at leisure—two stand 
All the degree-conferring institutions are in full blast, | out prominently. These are ‘A Visit to Beethoven,” 
and the preparation of robes for newly-made “ Bacs.”|a pure effort of imagination, and ‘*A Foreign 
and ‘* Docs.” must be giving a distinct impetus to the | Musician in Paris.” The first has been translated 
silk trade. /into English and is too well known for comment, but 

P. Don’t you see in all this a mighty machinery | the second is an autobiography of far greater value, 
for the promotion of higher culture in music ? “ |the ‘Foreign Musician” being none other than 

A. Of men’s institutions, as of men themselves, the | Wagner himself. 
tule holds good, “By their fruits ye shall know} Wagner was not one of the men who bear distress 
them.” How is music visibly the better for the mul- | and ill-fortune patiently. Philosophic resignation to 
tiplication of graduates ? Look in the regions of the | the decrees of Fate had no place in his nature. On 
higher culture you speak of, and what do you see ? ithe contrary, he rebelled, with loud outcries, which 
A large number of musical doctors, I admit; but|will reverberate ceaselessly among the pages of 
these men, with scarcely an exception, made their | musical record. It will be our duty to heed his com- 
name as privates in the ranks, and received their | plainings and objurgations so often that there is pro- 
degree because it was thrust upon them as a mark of | spective fear of weariness, but at present we have 





honour. Go through the list of greatest English 
names in music, and ascertain for yourself whether 
lam right. Depend upon it, the public, of whom I 
stand as representative, are not deceived in this 
matter. They think no more of a musician because 
he isa Mus. Doc.; if, indeed, they do not entertain a 
secret suspicion that his gay hood indicates nothing 
better than successful cramming. While that is the 
case, you cannot expect us to care one iota (apart 
from the question of legal right) whether Toronto 
multiplies its graduates in this country or not. 

P. I am sorry for it. Good morning! 


THE GREAT COMPOSERS. 
By JosePpH BENNETT. 
No. XXVIII—WAGNER (continued from page 144). 

Iy our last chapter we left Wagner at the close of 
the Concert arranged for him by faithful Schlesinger 
~his last appearance in Paris as a purely orchestral 
Composer. We have now to take him up in labours 
ofanother kind. There Schlesinger was again his 


jonly to do with “A Foreign Musician in Paris,” 
| which opened in this style :— 

| ‘Poverty, hard Want, constant companion of the 
| German artist, I will celebrate thee—thee, my faith- 
ful comrade, who hast followed me constantly in all 
|places; thee, who, with thy arm of brass, has pre- 
served me from the vicissitudes of deceptive fortune, 
and so well shaded me from the intoxicating rays of 
its sun. But why canst thou not, henceforth, exer- 
cise thy solicitude in favour of another protégé? I 
should like, if only for a day, to try life without thy 
participation.” 

After this apostrophe, Wagner goes on to describe 
his hero—i.e., himself, in character and experience if 
not in every fact, and here is the portrait—one which 
i nobody will accuse of self-depreciation :— 

* An excellent man, a worthy musician, born in a 
little German town, dead in Paris, where he suffered 
much. Endowed with great tenderness of heart, he 
never failed to weep each time that he saw unhappy 
horses maltreated in the streets of Paris. Naturally 
gentle, he, without anger, saw himself turned off the 
narrow footways by the gamins. Unfortunately, he 
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associated with all this an artistic conscience and a 
scrupulous delicacy; he was ambitious without any 
talent for intrigue; moreover, in his youth he had once 
been permitted to see Beethoven, and that excess of 
happiness so turned his head that he could never 
recover his equilibrium (se retrouver son assiette) during 
his stay in Paris.” 

Other articles written at this time were ‘On the 
Overture,” ‘‘ A2sthetic Caprices, the Musician and 
Publicity,” Study on ‘ Der Freyschiitz,” ‘‘ A Happy 
Evening; Fantasy on Picturesque Music,” and a 
paper on Halévy and “ La Reine de Chypre.” There 
were, also, some articles in eulogy of Meyerbeer and 
his works; but these, for some reason or other, the 
editor of Schlesinger’s paper suppressed. 

Do what he would in all the ways above shown, 
Wagner could not keep his head above the waters of 
pecuniary tribulation. He regularly forestalled the 
poor pay afforded by Schlesinger, and was at one 
moment in such distress that, like Berlioz, he 
offered himself as a chorister at a theatre. Even 
there ill-fortune pursued him; following through the 
stage-door and into the very presence of the chorus- 
master, who promptly discovered that he could not 
sing the least in the world. Some of Wagner’s 
countrymen, nearly as poor as himself, are said to 
have helped as well as they could, but from wealthy 
musicians the distressful German held aloof. This 
may have been their fault; it may also have been 
his, for the Wagner portraits of this period, drawn 
by other hands than his own, are not attractive. 
‘Those of his contemporaries,” writes Mr. Georges 
Serviéres, ‘who then knew him, remember him as 
a sour man, discontented with everything, querulous 
and difficult to get on with.” It would be very easy 
to blame the man for failings so largely shared by 
ill-disciplined minds; but he did not make himself, 
and all we are entitled to censure is the pride and 
impatience which caused him to act as though the 
walls of Jericho must needs fall down flat at the first 
sound of his trumpet. ‘The retrospective indig- 
nation ’—we again quote Servi¢res—‘ which certain 
of his admirers feel on the subject of the injustice of 
Fate during his first sojourn in Paris, appears to me 
a little puerile. In 1840 Wagner was to the Parisians 
a nmew-comer; upon publishers and_ theatrical 
directors he had no stronger claim than a Prix de 
Rome. Nobody, at that epoch, could foreknow the 
high destinies of that cross-grained, unsociable 
German, who railed at the whole world.” These are 
the words of common-sense, and instead of reflecting 
upon the Paris of 1840 because it could not see what 
was not in sight, Wagner’s indiscriminate apologists 
might more graciously employ their time in lamenting 
that their hero could not pass through the frequent 
ordeal of genius with a better grace. Particularly 
might they grieve that the unreasoning hatred of 
Paris, preserved through many years, found its fiercest 
expression in an act which injured the doer far more 
than the object of his attack. 

Awaiting our notice now is an event which had 
the greatest possible influence upon all Wagner's 
future life—his acquaintance with Liszt. The first 
had long cherished supreme disdain for the second 
as a mere virtuoso, who gathered applause and gold 
by playing fantasias and transcriptions to the gaping 
multitude. Because of this feeling, he wrote, in 
1840, a paper, “‘ The Trade of the Virtuoso and the 
Independence of the Composer,” showing the artistic 
advantage of the creative musician in not having to 
connect himself directly with the public. The an- 
tipathy to Liszt, which was purely the resentment of 
poverty and obscurity against renown and wealth, 
did not survive a personal acquaintance, which began 
during the great pianist’s visit to Paris in 1840. This 





appears from a letter of Wagner to Liszt, dated 
March 24, 1841, and beginning:—* Dear Sir,—If | 
take the liberty to trouble you with these lines, 
I must, in the first instance, rely solely on the great 
kindness with which you received me during your 
last short stay in Paris in the late autumn of last 
year, when Herr Schlesinger casually introduced me 
to you.” The letter continues, after mentioning 
another circumstance: ‘‘ You observe, dear sir, with 
what remote and uncertain contingencies I am 
obliged to connect my great hope; you observe how 
anxiously I cling to feeble possibilities to attain a 
priceless boon.” ‘The “ priceless boon” was better 
acquaintance with the once contemned, but, never. 
theless, generous and warm-hearted virtuoso. 
Before passing on to the circumstances which led 
Wagner to quit Paris for his native land, it is neces. 
sary to see the master once more with longing eyes 
fixed upon the Grand Opéra stage. Again Meyerbeer 
was the moving cause. When Wagner was in the 
deepest depth of misery, the good-natured composer 
of ‘* Robert le Diable” visited Paris, became ac. 
quainted with his compatriot’s pitiful condition, and 
again sought to give him help in its best form. Again 


|and again Meyerbeer insisted to the director, Léon 


Pillet, that Wagner should have a chance. What 
the most popular composer of t2 day desired it was 
not for a man in Pillet’s position to refuse, and 
Wagner was asked to show what he could do. Ina 
condition of feverish excitement, he went home, 
and, it is said, sketched the scenario of the “ Flying 
Dutchman” before lying down to rest. When 
sketched in the rough, the libretto was taken to 
Léon Pillet, who saw at once its capacity for effec- 
tive dramatic representation, and made up his mind 
to secure itif he could. But though Wagner the poet 
was acceptable, Pillet had no faith at all in Wagner 
the musician. His offer was, therefore, ‘I will buy 
the book, and proceed further without troubling you.” 
It may be supposed that the master was somewhat 
staggered by this downfall of his hopes. He sought 
not the honours of a librettist, but made libretti 
with a view to higher things. In his secret heart, 
perhaps, he wished it were possible to put the draft 
of the ‘* Flying Dutchman” in his pocket and bid an 
indignant adieu to the insulting Director. But 
Wagner had to repress his feelings. Money was 
badly wanted; so, saving appearances by taking a 
day to think the matter over, the hard-set composer 
parted with his MS. in consideration of 500 francs, 
reserving, however, his rights in the work for 
Germany. ‘The sketch-libretto was completed by 
Foucher and Révoil, set to music by Dietsch, and 
produced as ‘Le Vaisseau-Fantome.” It failed, as 
was right and proper. 

Wagner had not done with the ‘ Flying Dutch- 
man’ when he sold the book. France was lost to 
him and it, but not Germany, and, full of his subject, 
he made up his mind to go on with the music. For 
the necessary quiet and seclusion, as well as to avoid 
his importunate Parisian creditors, Wagner removed 
himself and his wife (the Newfoundland dog had been 
stolen) to Meudon, where he took lodgings in the 
house of an old gentleman who painted bad pictures. 
The insufficiency of his landlord’s art, however, did 
not trouble Wagner, who knew that a poor painter 
is as quiet as his betters. Here we must quote an 
amusing passage from Adolphe Jullien: 

* One fine day as he (Wagner) revelled in the tran- 
quillity of the country, he heard a frightful noise in 
the cellar. Hurrying thither, he found the old man 
at work upon a contrivance in which he had learnedly 
combined the tones of the harp and the pianoforte. 
Wagner had all the trouble in the world to dissuade 
him from this abominable association, but he 
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succeeded, and then betook himself in peace to the 
composition of the ‘ Flying Dutchman.’ 

“ , , . Then, in face of the pianoforte which he had 
brought for his work, he experienced a terrible doubt; 
after so many months at literary work, at criticism, 
or in deranging the compositions of others, was he 
still able to compose himself? He turned to the 
instrument in real anguish of spirit, opened it, sat 
down and produced at once the Spinning Chorus and 
the Chorus of Sailors! Mad with delight, he rose 
and lifted to heaven a cry of happiness. Always a 
musician! In seven weeks the opera was composed ” 
—all but the overture, which the master completed two 
months later. Thus Mr. Jullien on the writing of the 
“Flying Dutchman,” and if the story be not true in 
every detail, it is at least ‘ well-found,” with some- 
thing in it of the dramatic vigour which Wagner 
himself could appreciate. 

The train of events which resulted in Wagner’s 
return to his native land now require notice. 

Through the good will of Habeneck, then Con- 
ductor of the Conservatoire Concerts, Wagner was 
able to attend the rehearsals held under that 
distinguished chief, who, at the time, was forcing 
upon French regard the claims of Beethoven. A 
wonderful performance of the ‘ Choral”? Symphony 
excited in him a profound emotion, and, as he himself 
tells us, opened up a new realm of music. He then 
(this is his own account) became reconciled to the 
immediate past and its hard experiences, since they 
had kept him from the Grand Opéra with its conven- 
tionalities. ‘ Rienzi’ to him became nothing worth. 
He saw new ideals. The scales had fallen from his 
eyes. There is every reason to credit this state- 
ment of change and revelation, supported as it is by 
the remarkable differences between the “ Flying 
Dutchman,” the child of light, and “ Rienzi,” the 
child of darkness. With the new life thus kindled by 
the torch of Beethoven came a sentiment of 
patriotic pride—a conviction that not France, but 
Germany was his proper field. The production 
of “ Der Freyschitz” in Paris (June, 1841) 
strengthened this feeling till it became a passion, 
which found vent in rhapsody like the 
following: ‘*O my glorious country, how much I 
ought to love thee! how much I ought to dream 
of thee! if only because the ‘Freyschiitz’ was 
born upon thy soil. How much I ought to love the 
German people, who love the ‘ Freyschiitz,’ who still 
to-day have faith in the marvels of the most naive of 
legends; who still, in mature age, feel the soft and 
mysterious terrors which agitated their youth. O 
thou lovable German reverie !—reverie of the forest, 
of the evening, of the stars, of the moon, of the 
village clock which sounds the curfew! How happy 
he who can comprehend, believe, feel, dream, ramble 
with you!””, These words were not uttered at the 
time, but if they are an expression of his emotions, 


it is clear that he suffered badly from home sickness. | 


The opportunity of going home was not long in 
coming, and the irony of Fate—so often ironical— 
decreed that it should arrive through the ‘ conven- 
tional’ opera, “Rienzi,” which in his ambitious 
dreams he had seen commanding the applause of a 
public nurtured on Meyerbeer. 

Again it was Meyerbeer who stood Wagner's friend. 
On the completion of ‘Rienzi’? (November, 1840) 
the composer submitted it to the direction of the 
Dresden Opera-house, and, in March following, ob- 
tained a recommendatory letter from the all-powerful 
and benevolent representative of Judaism in music. 
On the strength of that letter, addressed to the Royal 
Intendant, Baron von Liittichau, the work was 
accepted and put in rehearsal. Wagner’s presence 
in Dresden became, of course, necessary. But how 


to get there? Wagner had no money—not.a penny. 
He had exhausted the patience of his friends in Paris, 
such as they were, and the only resource was any 
sort of musical work, however low and degrading, 
which would bring in certain cash. Then it was 
that, as already stated, he began arranging fantasies, 
quadrilles, anything, from “ La Reine de Chypre,” or 
whatever chanced to be in vogue, and thus it was 
that, on April 7, 1842, he found himself able to shake 
the dust of Paris off his feet, and bodily follow to 
Dresden the hopes and ambitions which had long 
before arrived. 

| Wagner’s life in Paris during the two years anda half 
| he remained there ran along so many lines that it is 
| somewhat difficult to present an orderly and sequent 
jrecord. We have taken a line at a time, as far as 
Possible, and presented, it may be hoped, an intel- 
|ligible idea of what were, beyond doubt, very tryirg 
'experiences to a man of Wagner’s temperament. 
| Some men, under like conditions, would have endured 
| them—Schubert might have done so—with the spirit 
| which accepts calmly what cannot be avoided, and 
'gathers from the toad, adversity, the precious jewel 
| carried in its head. Upon some others so heavy a 
| chastening would have had an effect of discipline— 
such as natures like that of Wagner require. But the 
scourge of Providence led, in this case, to no result 
of the kind. The wisdom of Solomon did not apply, 
for the rod spoiled the child, or, at any rate, aggra- 
vated his passions. Wagner never forgot and 
certainly never forgave Paris for her treatment of 
the obscure young German who appealed to her 
fostering care. The iron of the years spent there 
rankled in his soul. His prodigious self-esteem was 
too sorely wounded ever to heal, and his offended 
pride was strong enough, when all past troubles 
should have been forgotten in present recompense, 
to overcome the suggestions of prudence, dignity, 
and even decency— 





Exalted Socrates! divinely brave! 
Injured he fell, and dying he forgave: 
Too noble for revenge; which still we find 
The weakest frailty of a feeble mind. 
Wagner was certainly not feeble-minded, but neither 
was he a Socrates. 

The master might at least have entertained some 
kind of sentiment for the place of his artistic re- 
generation, of his second artistic birth—the place 
where old things passed away and all things became 
new. By profoundly disgusting him with musical 
things as they were, and by, to use his own figure, 
raising the curtain upon Beethoven and Weber in 
their highest manifestations, Paris did him, all un- 
consciously, but none the less effectually, a very good 
turn. It is important to note this, if we are to trace 
the stages in Wagner’s development, and that the 
fundamental change took place in Paris we know 
from his own evidence. The following extract from 
the little romance, ‘ A Visit to Beethoven ” (written, 
|as we have seen, in the French capital), raised the 
| standard of revolt against opera as it was. The 
words are daringly attributed to the mighty Viennese 
master, but it is none the less Wagner who speaks :— 

“If I were to compose a work in accordance with 
;my own instincts nobody would listen to it, for ! 
should put into it neither ariettas, nor duets, nor any 
of the convenient contrivances which to-day serve 
to make up an opera. That which I should put in 
the place of these things would offend the singers no 
less than the public. . . . He who would make a lyric 
drama truly worthy of the name would pass for a fool 
if he made known his work to the public instead of 
keeping it to himself... . . When one consents to adapt 
to the voice of an actress the miserable musical gew- 
gaws destined to procure for him the frenetic: braves 
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of a frivolous parterre, one is worthy to rank among 
hair-dressers or corset-makers, but cannot aspire to 
the title of composer.” 

After this vigorous utterance, in which it is not 
difficult to recognise a tone of disgust with circum- 
stances, Beethoven (Wagner) goes on to explain, 
in a passage full of curious interest for those who 
bear after developments in mind, what he conceives 
to be the relative duties of voices and instruments :— 

“The sound of instruments, although it be not 
possible to define their true significance, in effect 
existed in the primitive world as the organ of created 
nature, even before there were men on the earth 
to gather up these vague harmonies. The human 
voice is quite another thing. It is the direct inter- 
preter of the human heart; it translates its abstract 
and individual sensations. Its province is, therefore, 
essentially limited ; but its manifestations are always 
clear and precise. Unite these two elements—trans- 
late the vague and abrupt sentiments of primitive 
nature by the language of instruments, in opposition 
to the positive ideas of the individual man, represented 
by the human voice—and a luminous influence will 
be brought to bear upon the conflict of the first by 
regulating theirimpulse and restraining their violence. 
Then the human heart, opening to these complex 
emotions, dilated by these numberless and delightful 
feelings, will receive with confidence and joy a kind 
of intimate revelation of a supernatural world.” 

This is not very definite language ; but it indicates, 
however vaguely, the thoughts that were forming 
themselves in Wagner’s mind. Already we can see 
the symphonic orchestra and the declamatory word 
looming in the future. Where did Wagner get such 
ideas? Not from Beethoven, save as he saw in that 
master the symphonic orchestra; certainly not from 
Weber, and we must conclude that they are the pro- 
duct of his own meditations, intensified by profound 
dissatisfaction with the old order, which apparently 
would have none of him, but left him to starve. We 
are not entitled to say that Wagner’s new ideal of 
lyric drama was the offspring of a feeling of revenge 
against the established stage ; but every observer of 
history and human nature knows that discontent or 
a sense of injury is very apt to quicken a feeling that 
the state of things which made it possible stands in 
need of change, it may be of revolution. 

Wagner was not fanatic enough to cast aside 
“Rienzi.” He winked at the times of his own 
ignorance, and, though possibly regarding with con- 
tempt and aversion the work which was their most 
conspicuous product, he availed himself with eager- 
ness of an opportunity to “ get on” by its means. 
After all, was it worse to benefit by the ‘ frenetic 
bravos of a frivolous parterre” than to arrange 
fantasias and quadrilles ? For both the same excuse 
—necessity of living—could be offered. So Wagner, 
whose best friends cannot deny in him a certain 
outward adaptability to circumstances, went off with 
a light heart to Dresden, where was a new opera 
house on the Paris model, decorated by French 
artists, devoted to works that bore the stamp of 
French acceptance, and valued by the public because 
they could tell one another: ‘‘We might fancy our- 
selves in Paris!” To this place of conventionality 
came the nascent reformer of the lyric stage ; intent 
upon “ Rienzi,” but having the * Flying Dutchman ” 
in his pocket. 

(To be continued.) 





“THE ‘KREUTZER’ SONATA.” 
From the necessity of discussing the merits and 
value of Count Tolstoi’s extraordinary new novel, 
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physiological study,” we are happily exempt. But 
apart from this complex aspect of the story it contains 
a curious theory of music, which is set forth at length 
in the following passage, put into the mouth of the 
narrator of and principal actor inthe tragedy :— 
“Music, they say, uplifts the soul. This is absurd: it 
does nothing of the kind. It acts upon us with terrible 
force, ’tis true, but—I am speaking for myself—does 
not by any means elevate the soul. Its effect does 
not manifest itself either in elevation or depression, 
How shall I express it? Music makes me forget 
myself and my surroundings, it puts me into a mental 
state which is not my own. Under its spell I seem 
to feel what I do not really feel, to fathom what I 
do not usually understand, to be capable of what in 
truth is far beyond my power. | account for this 
by supposing that the action of music is akin to that 
of yawning or laughing. I am not at all sleepy, for 
instance, yet I yawn when I see others yawn. There 
is no earthly reason why I should laugh, yet I break 
out into laughter when I hear the sound of other 
people’s mirth. Music throws me into the physical state 
of him who wrote it. My soul dissolves and blends 
with his, and with him I am carried along from one 
mood to another: yet why it is so I know not. The 
composer, Beethoven, for instance, when he wrote 
the ‘Kreutzer’ Sonata, knew well why he was in that 
state. His being in it led him to do certain things, 
and consequently for him it possessed a meaning, 
while for me it hasnone. Hence music only irritates, 
suggesting no satisfactory issue. When a military 
march is played the soldiers keep time and advance, 
and inthis case music has an aim; ora waltz is played, 
I dance, and the object in view has been attained; 
or a mass is sung, I receive Communion, and here, 
too, the end has been accomplished. But in other 
cases there is nothing but irritation: no clue to what 
should be done during this irritation. Hence the 
terrible effects produced by music at times. In China 
it isa State concern, and rightlyso. Is it admissible 
that any one who chooses—even a man of utterly 
immoral character—should hypnotise another, or many 
other men and work his will upon them ? Take the 
‘ Kreutzer’ Sonata, the first presto, forinstance: is that 
a piece to be executed in a drawing-room filled with 
ladies attired in low dresses? This presto, those ladies! 
That it should be played and then applauded, after 
which ice creams should be eaten and the last piece 
of scandal discussed! Such compositions as this 
should only be executed in rare and solemn circum- 
stances, and when it is found needful to do certain 
deeds which are in harmony with this music. After 
its performance you should do that which it nerves 
you to do. But wantonly to excite the energy of a 
feeling which jars with time, place, and surroundings, 
and is not meant to be embodied in action—this 
cannot act otherwise than destructively.” 

In commenting on this curious passage, it is advis- 
able to remark that the author by no means 
necessarily commits himself to the views expressed 
by the narrator, who is a man of inordinate jealousy, 
morbid sensitiveness, and vicious antecedents, and 
therefore, let us hope, not a universal type. Further- 
more, Pozdnysheff, the man in question, is a Russian, 
and between the Slav and the Anglo-Saxon there is 
a tolerably wide gulf fixed. Still, it is permissible to 
believe that the theory of music broached in the 
passage we have quoted represents a view which a 
certain section of moderns would be prepared to 
endorse, for Count Tolstoi, whatever his faults, is an 
acute and profound observer of human nature. Nay 
more, certain parts of the above analysis of the 


effects of music on a sympathetic and highly-strung 


organism accord with the experiences of many 


“The ‘ Kreutzer’ Sonata” viewed as a “ Sociologico- | normally constituted personages. Music undoubtedly 
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does make one forget oneself and one’s surroundings, 
and herein a great part of itsrecreative and refreshing 
power resides. Under its spell the hearer is raised 
toa higher sphere, and seems, as Count Tolstoi puts it, 
capable of what is beyond his power. But who shall 
say that music throws him into the mental or 
physical state of him that wrote it? Why, the same 
piece will suggest thoughts of widely diverse character 
to two equally intelligent hearers. Count Tolstoi, 
in the person of the narrator, compares the magic of 
the composer to that exercised by the modern 
hypnotiser. It is a dangerous power, because it 
suggests actions which are often entirely out of 
keeping with the surroundings. Hence we find the 
speaker eulogising the Chinese for keeping music 
under State control. The performance of the 
“Kreutzer” Sonata in a drawing-room strikes him 
as grotesque, dangerous, and almost criminal. 
Why? Because the mundane surroundings are out 
of keeping with the noble thoughts and heroic actions 
which it suggests. Now, it is quite possible to go 
with Count Tolstoi or his anti-hero a certain distance 
along this path. Ordinary everyday people must 
have often felt a certain incongruousness between 
the music they hear and the external condition of its 
performance. Much music sounds ill by daylight. 
The dress of an artist is not infrequently ridiculously 
out of keeping with the véle that he or she has to 
sustain. But even the ordinary everyday person can 
rise superior to these shortcomings, and listen not with 
his eyes but his ears and heart. As the author of 
the summary of Tolstoi’s novel puts it, music can 
ravish one to distant spheres far away from the 
vulgar surroundings of the moment. If that be so, 
the only difficulty that remains is concerned with the 
actions which the music prompts you to do, and 
which the surroundings render it impossible for you 
tocarry out. But that music invariably prompts one 
to action is a proposition which few English critics 
willadmit. Rather, soit seems to us, the result of music 
is to promote a sort of “‘ impassioned contemplation,” 
which is an end in itself, and by no means experi- 
ences the necessity of translating itself into action. 
In the present instance, so far from music irritating 
the wretched Pozdnysheff, it actually drove the 
jealousy out of his soul for the time being, and filled 
him with overwhelming joy. Can it be that Count 
Tolstoi’s translator has misrepresented him? Other- 
wise it is hard to reconcile the experiences of the 
narrator with the generalisation he draws from them. 
Of the story, as a whole, we are not called upon to 
pronounce an estimate, but we may be allowed to 
express our regret that a writer of genius—as Count 
Tolstoi undoubtedly is—should have associated the 
name of one of Beethoven’s masterpieces with so 
sordid and pitiful a tale of jealousy, lust, and blood- 
shed. 

THE term Doctor of Music—long before the Univer- 
sity of Trinity College, Toronto, entered the field— 
has had far more elastic a significance than is in 
accordance with the dignity of so high-sounding and 
venerable atitle. Ifit were merely an honorary distinc- 
tion, like the D.C.L. at Oxford, or other similar degrees 
conferred upon eminent personages by the other Uni- 
versities, it would be a different matter altogether. But 
the fact remains that the musical diploma is sought 
because it recognises, or is supposed to recognise, the 
possession of attainments qualifying the recipient for 
the discharge of the highest educational functions. 
This being the case, the aim and object of all who have 
the interests of music at heart should be to equalize 
the test and make it as bond fide and thorough-going 
a hall-mark as possible. Instead of which it is 
notorious that the standard of the various examining 


— 








bodies varies considerably. The best way out of the 
difficulty would be the consolidation of the Faculties 
of Music at the different Universities with the chief 
Musical Institutions of the United Kingdom into a 
University of Music. There would then be one body 
and one only for the granting of degrees, and the 
terms Doctor and Bachelor of Music would gain a 
fixed instead of an indefinitely fluctuating meaning. 
In any case, it should be matter for serious considera- 
tion whether the expense which is now entailed upon 
candidates for the degree of Mus. Doc. might not be 
diminished. By all means let the degrees be difficult 
to obtain, but let them not be hedged about with 
prohibitive pecuniary restrictions. Incompetence, 
not poverty, should be the insuperable bar to official 
recognition. 

M. Wipor, after conducting his Fantasia at the 
Philharmonic Concert, on the 13th ult., paid a visit 
on the following day to the Royal Academy of 
Music, where he kindly gave a Recital on the Organ, 
at which instrument he presides with such mastery 
at the Church of St. Sulpice, in Paris. Shortness of 
notice prevented the staff and pupils of the Royal 
Academy from mustering in full force, but there was 
a good gathering of directors, professors, and 
students. The pieces which M. Widor chose for 


| performance were Bach’s Toccata and Fugue in D 


minor, and sundry selections from his own Symphonies 
for the organ. Dr. Mackenzie, in expressing the 
thanks of the audience to their distinguished guest, 
spoke as follows: “ The greatest men are those who 
delight in overcoming difficulties, and who rise 
superior to circumstances. We have here an eminent 
organist, whose performance seems all the greater 
because the instrument at his command is weak 
and limited in its quality and compass. I confess 
that I never believed in the supreme excellence of 
the Academy organ until now. Students of organ 
literature are well acquainted with M. Widor’s 
wonderful Symphonies, which you have just heard ; 
but it is, indeed, a matter of congratulation that 
we have made their better acquaintance through the 
instrumentality of the composer. We have just 
listened to an exhibition of unsurpassed technique 
and rare musical expression. It was recorded of Sir 
Joshua Reynolds that on one memorable occasion he 
laid aside his brushes and painted no more that day. 
As I do not wish to efface so delightful an impres- 
sion, I propose that we shall also ‘ paint no more 
to-day.’” The company then dispersed after a 
hearty cheer. Nothing tends to promote artistic 
solidarity better than such pleasant episodes. Fur- 
thermore, an ambitious pupil, who has reached a 
certain pitch, will gain more from hearing a per- 
formance by an admitted expert than in halt-a-dozen 
lessons. At any rate, we feel quite certain of one 
thing—that the pupils of the R.A.M. will always 
retain a grateful recollection of M. Widor’s visit, and 
of their Principal’s graceful way of commemorating it. 





M. Cotonne, the well-known Parisian Conductor, 
took a course at one of his Concerts, on the 15th ult., 
which will commend itself to all fair-minded musicians. 
Excuses are constantly offered on behalf of vocalists. 
In fact, it is difficult occasionally to rid oneself of the 
notion that imaginative vocalists, when they have 
nothing the matter with them, “ bespeak the indulg- 
ence” of the audience simply as a bid for sympathy. 
But until M. Colonne’s new departure, when did any 
one ever hear of a Conductor apologising for the 
shortcomings of a member of his orchestra on the 
score of indisposition ? Now it is notorious to any 
one who knows anything about the matter that the 
ability of a player of wind instruments—notably the 








208 . 





THE MUSICAL TIMES.—Apnrit 1, 18go. 





trumpet, horn, and oboe—varies immensely with the 
condition of his throat and lungs. The average 
concert-goer has not the slightest notion of the diffi- 
culties involved in the manipulation of these instru- 
ments. They take it for granted that they must 
always be in perfect time and tune, and if the horn 
‘“‘crackles,” or the slightest slip is perpetrated by 
any of the other instruments we have mentioned, 
they are loud in their denunciation of the incompe- 
tence of performers of whose musicianship they do 
not possess the hundredth part. Vocalists are the 
spoilt children of music. Natural resources and 
instinct enable them very often to attain at one 
bound toa position which years of patient devotion fail 
to win for the instrumentalist. And this being 
so, it is very proper that those who have the best 
means of appreciating their worth, should act in so 
considerate a manner as M. Colonne did the other 
day. We are pretty sure that a Conductor who treats 
his forces in this way will have no cause to complain 
of them on the score of sluggishness or lack of zeal. 


Ir. Mr. Frederick J. Crowest—who, under the title 
of “Crotchet and Quaver Wit,” contributes a paper 
to the March number of the Gentleman's Magazine— 
is, or ever has been, a professor of music, his fellow 
artists will, we think, be scarcely proud of their 
champion. Of course the author feels that his bene- 
volent mission will be more generally appreciated 
when the cause for undertaking it has been fully 
stated, and this is the manner in which he enters 
upon his task: ‘Among the many popular fallacies 
which have surrounded the domain of crotchets and 
quavers is the one that following music as a profes- 
sion, or as an accomplishment, must necessarily 
imply effeminacy and general incapacity bordering 
on to mild idiocy.” Further on he says: ‘An 
association with music in any earnest way is com- 
monly reputed to deaden the intellect, and to dull 
that quickness of thought and readiness of perception 
which is so welcome in every nature where the gift 
is marked.” And, warming with his subject, he also 
tells us, “ Hitherto the name professional musician 
has been synonymous with dullard.” The ground 
being thus cleared, a few very commonplace anec- 
dotes—most of which are already well-known—are 
given, and Mr. Crowest then kindly says: ‘ Stories 
such as these honour the propounders of discords 
and cadences,” a kindly tribute to the intellect of 
the professors of “ crotchets and quavers,” which we 
feel assured will be estimated by that much maligned 
class at its proper worth. 





FAREWELL to another of the picturesque details 
in. ex-Sergeant Palmer’s thrilling account of the 
battle of Tel-el-Kebir! He says: “One of the 
pipers had just commenced to play when a bullet 
struck his instrument, causing it to utter the most 
discordant sounds.” But an amateur of the bag- 
pipes (there are such) points out to us that perfora- 
tion by a bullet would not produce this effect; quite 
the reverse. It would simply silence its voice for 
ever. Is it possible that the gallant Sergeant had 
never heard a pibroch before, and imagined it to be 
dying moans of a wounded musical instrument ? 


Ir is understood that Sir Herbert Oakeley has 
prepared a scheme for faculty, curriculum, and 
Degrees in Music at the Edinburgh University, which 
it is hoped will be accepted by the Senatus and made 
law. By this means the Professor, who for many 
years.has laboured to make the work of the Reid 


Chair of Music both educational and practical as far 
as possible, hopes to be able to accomplish more fully 
his cherished and long-postponed desire. 





FACTS, RUMOURS, AND REMARKS. 


Tue Edmonton Board of Guardians quite enjoyed 
themselves at a recent meeting, their delightful 
humour scintillating most brilliantly. A poor inmate, 
longing once more to eat the bread of independence, 
hit upon the idea that he might earn a little money 
as a strolling musician. He could play the fiddle a 
bit, but had no instrument. Possibly his Guardians 
would equip him with the necessary implement of 
industry in consideration of his putting himself off 
the rates. His application for a fiddle came before 
the Guardians, who first consulted each other as to 
whether they could legally devote public money to 
such a purpose. A very proper consideration, but the 
pauper was soon sat upon by the Rev. H. M. Sorley— 
how often, unfortunately, is it a clergyman who 
puts himself in the wrong. This reverend gentleman 
—save the mark !—not only opposed the grant tothe 
poor man, but, airing his delicate wit, said that the 
case was all “fiddle-de-dee.” So exquisitely 
humorous a flash from the minister of Him who said 
‘Blessed are the merciful,” naturally caused great 
laughter. Happily the Chairman of the Board—we 
do not gather from the report that he is a clergyman 
—took a sympathetic view of the case, proposing that 
each Guardian should subscribe a shilling out of his 
own pocket. The suggestion met with favour, anda 
small sum was soon collected. ‘Suppose it should 
not be enough for a fiddle !”” remarked a member of 
the Board, whereupon another clergyman, the Rev. 
F. R. Young, jealous, possibly, of his reverend 
brother’s success as a humorist, observed, amid 
renewed laughter, ‘ Well, if it is not sufficient for 
that, it will be quite enough for a fuddle.”’ Beautiful! 
Both clergymen may have since preached from the 
text ‘‘ Blessed is he that considereth the poor.”’ 





Tue Manchester Guardian appears sometimes to 
turn the members of its reporting staff on to Concert 
work. Our contemporary should set store by the 
young man who lately “did” one of Mr. de Jong’s 
Concerts. He has the courage of his opinions, and 
now and then throws out ideas seldom met with. 
The Concert began with a Sonata for pianoforte and 
violin by Grieg. ‘Such an arrangement,” wrote the 
young man, ‘‘is never quite satisfactory. An orches- 
tral overture may be listened to under such circum- 
stances—just as an opening voluntary from the organ 
previous to the commencement of church service 
| may be—without great disadvantage to its effect.” 
|Madame Marie Roze sang ‘Ocean, thou mighty 
monster,” anent which the reporter thus discoursed: 
“This has always been a favourite with sopranos— 
poor Madame Titiens was very partial to it—but it 
has always seemed to us very unfit for the concert- 
room and not very effective in the opera.” The 
Guardian should take care of its young man. There 
is no knowing what he may come to. 











Tue following interesting and suggestive thoughts 
upon music are from the pen of Cardinal Newman. 
They may profitably engage the minds of amateurs, 
who have become weary of the conflicts of parties 
and schools, or who desire to get into a situation with 
wider horizons and a loftier sky: ‘‘ There are seven 
notes in the scale; make them fourteen. Yet what a 
slender outfit for so vast an enterprise! Whatscience 
brings so much out of so little? Out of what poor 
elements does some great master in it create his new 
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world! Shall we say that all this exuberant inventive- | NationaL feeling continues to take part in tl 

ness is a mere ingenuity or trick of art, like some | musical conflicts of Paris. Speaking of a Lamoureu 

game or fashion of the day, without reality and with- | Concert the other day, Le Ménéstrel said: ‘* Madam« 
out meaning? Yet, is it possible that that inex- | Materna was applauded to the skies. Never has the 
haustible evolution and disposition of notes, so rich | Wagner delirium manifested itself with so much 
et so simple, so intricate yet so regulated, so various intensity. What a splendid opportunity to bow 
et so majestic, should be a mere sound, which is} before the superiority of our German neighbours ! 
gone and perishes ? Can it be that those mysterious |German music! a German singer !—the whole thing 
stirrings of heart and keen emotions, and strange | was complete. The Waégnerians, all upstanding. 
yearnings after we know not what, and awful impres- | flourished hats and umbrellas in sign of admiration. 
sions from we know not whence, should be wrought in|. . . Then the enthusiasts went their way, according 
us by what is unsubstantial, and comes and goes, and | to custom, leaving a considerable number of pre- 
begins and ends in itself? It is not so; it cannot be. | judiced people to hear with pleasure the March fron 
No, they have escaped from some higher sphere; | the ‘ Damnation de Faust,’ orchestrated by Berlioz, a 
they are the outpourings of eternal harmony in the | composer who had but one fault—he was a French- 
medium of created sound ; they are echoes from our; man.” Thus Mr. Barbedette; but what can you 
home ; they are the voices of angels, or the Magnificat | expect from a man who, in the same article, declares 
of saints, or the living laws of Divine governance, or | that the Prelude to “ Tristan,” instead of depicting 
the Divine attributes; something are they beside|the course of an unhappy love, suggests to him, 
themselves which we cannot compass, which we | rather, the troubles of a difficult digestion? You are 
cannot utter.” |a courageous man, if a mistaken one, Mr. Barbedette, 

—- | thus to brave the Wagnerian mud-slingers. 





A SIGNIFICANT article in an American paper, The | 
Theatre, asks—“ What has become of the Concert; ConsterNaTIon reigned in certain musical quarters 
business ?”’ and answers: ‘Just at this moment we} of New York the other day, when the World, of 
are under a heavy and depressing cloud of musical | which Mr. J. P. Jackson is musical critic, came out 
snobbery. The great mass of people have been | with the following: ‘* The music of the future mania: 
taught that the things they instinctively like are|}who recently wrote an article for a magazine. 
vulgar, and they stay away trom what they want in| entitled ‘How to Listen to Wagner. refers to the 
order to prove that they have good taste.” Again, | production of an Italian opera at the Metropolita 
speaking of the snobbery: ‘It rather falls in with | Opera House a few nights ago as an event ‘ whic 
the somewhat asinine doctrine that if the unde-/is not without its threats of dangers to the perma- 
veloped ear cannot appreciate ‘Wotan’s Abschied,’ | nency of German opera... Why? Can it be that 
it shall have no cakes and ale at all. It shrugs its | slight taste of Italian opera is likely to raise an anti- 
shoulders with frozen contempt not only at ‘ Marta’ | Wagner revolt among music lovers who have neve 
and ‘Linda,’ but at the quartet in ‘ Rigoletto,’ and/read that magazine article on ‘How to Listen t 
the sextet of ‘Lucia,’ and the benediction of the | Wagner’? Nobody has to be taught how to listen 
Poignards in the ‘Huguenots.’ If a young lady |to Italian opera. We are all ‘ built that way.’ What 
sings *Casta Diva’ she must be snubbed. In fact, if|is an opera for? To give pleasure to many or ti 
she sings at all and doesn’t howl she is a Philistine. | satisfy the egotism of those who have reached 
My idea is that if you‘want to educate a child to like | scientific height which enables them to listen to it ? 
caviar you must begin with milk, or he will die on | The Musical Courier simply does not believe that Mr. 
your hands.” Something to the same effect has | Jackson wrote it. Whoever wrote it, he need feel no 
recently appeared in our own columns. The whole|shame. Mud, of course, will be thrown at him. 
subject deserves attention, and we hope will receive 
it in connection with Mr. Henschel’s admirably- | Pee ee a a] ; 
devised “ Concerts for Young People.” | Whois Sir John Brimsmead? According to th 
Chicago Indicator, a knight of this name offered to 
—_— become bail for Mr. Jerome Hopkins, when that 

person was in trouble a while ago. Can he be Mr. 

John Brinsmead, the pianoforte maker, and Knight oi 

the Legion of Honour? By the way, our Chicago 

contemporary holds that English musicians * should 
.| certainly entertain feelings of gratitude for his (Mr. 

Jerome Hopkins’s) strong pleadings on their behalf ~ 
in his defence to Dr. Crosby’s libel action. We were 
not aware of any such obligation till the Indicato: 
pointed it out. Our contemporary does better in say- 
jing: ‘Mr. Hopkins must remember that when in 
| England he must conform to English customs. If he 
| don’t like their ways, he should keepaway. As far as 
|heard from, Englishmen did not compel him to go 
| away from his own beloved land.” Certainly not. 
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We do good service to musical amateurs by bringing 
under their notice the recently issued ** Complete Cata- 
logue’? of Messrs. Novello, Ewer & Co. The book, of 
nearly 300 pages, is one which should be in every 
musician’s library as a record (which it really is) of 
English activity in certain branches of music for 
years past—in church music, oratorio, cantata, for 
example—since little has been accomplished in those | 
departments which is not represented here. As a 
volume of reference for persons who wish to select 
works in all branches of composition, we know 
nothing to compare with it save the cata- 
logue of Messrs. Breitkopt & Hartel, whose exten- 
sive operations have been carried on over a longer 
period. It is thus a striking monument of publishing | 
enterprise, and one of which not only the firm should; Otvr contemporary, the Newark Advertiser, is onc 
be proud, but all who rejoice in the advance of music| of the papers which rejoice in a musical reporter 
amongst us. The arrangement of its multifarious | having distinctive qualifications. The gentleman in 
contents is admirable, and every information which | question lately attended a Concert given by the local 
an intending purchaser should know comes at once} Philharmonic Society, and informed his readers 
under the eye. There are eleven grand divisions, | concerning it that the audience thoroughly enjoyed 
beginning with Organ Music and ending with Sacred |the “musical menue put before them.” He also 
Music with Latin words, and a full index to the sub- | pointed out that “ Part II. consisted of the Society's 
divisions puts searchers on the right track with the | rendering of Jensen’s cantata,” and condescended to 
greatest ease. ;|notice a new “ modus operandi” in distributing the 
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light refreshments. Finally, the Newark critic 
discovered a hitherto unknown composer: ‘ The 
closing part-song by the Society was a sprightly 
German melody entitled ‘ Farewell,’ by Volkslieder.” 
He should try again. Such “finds” are refreshing 
in an atmosphere of dry facts and conventionalism. 


THERE is a hue and cry after Mr. Saint-Saéns, who, 
some time ago, left Paris, not waiting for the pro- 
duction of his new opera, and has lately disappeared 
from public ken. 
regard to what has befallen him, especially as nothing 
can be discovered which could at all suggest a reason 
for flitting to parts unknown. 
Mr. Saint-Saéns, like many others of his craft, is of 
nervous temperament, and it may be that, having 


gone through the toil of his opera, the whim seized | 


him to try a very complete change of scene and 
circumstances. Weall remember the disappearance, 
some years since, of an English gentleman, who, 
after the nation had gravely concerned itself about 
him, was found driving cattle down in Cornwall. 


THE term “ additional accompaniments” seems to | 


explain itself pretty clearly, but what is there, in 
language or anything else, that some people will not 
mistake? A correspondent has been obliging enough 
to forward the subjoined anecdote: “A gentleman 
offered his tickets for a performance of ‘The 
Messiah’ to a friend, and, finding he did not appear 


anxious to accept them, remarked that the perform. | 


ance would be good; also that Mozart’s additional 
accompaniments were to be used. The reply was: 
‘I thank you very sincerely, but I have always found 
* The Messiah” too long, and am sure I could not 
venture to listen to an extended form.’”’ 


WE see that a musical professor advertises to teach 
on the ** Royal Academy method”; that amongst the 
various pianofortes to be had of a certain manu- 


facturer is one called ‘* The Royal Academy Model,” | 


and that some ‘Violoncello scales, Philosophical 
method,” are lately published. The ‘ Royal Academy 
method” of teaching, and the “ Royal Academy 
Model” of pianoforte are, we may presume, perfectly 
familiar to those who have been educated in that 
Institution; but there is no announcement that the 
** Philosophical” violoncello scales have yet made 
their way to the notice of eminent performers on 
that instrument. 


Wirth reference to the probable first performance 
in England of ‘The Water Lily” of Hermann Goetz, 
at Beckenham, as reported in THr Musica Timesot 
last month, a correspondent writes to say: ‘ That 
the Cantata was performed by the students of the 
Chester Diocesan Training College on September 
24, 1888, before Sir John Stainer, Her Majesty’s 
Inspector of Music in Training Colleges.” In neither 
case, however, can a complete performance of the 
work be said to have taken place. It is written with 
orchestral accompaniments, and the Society which 
produces it as intended by the composer may still 
claim the honour of giving the first real performance. 


As far asthe arrangements at Bristol are completed, 
we may state that the Seventh Bristol Musical 
Festival is fixed for October 22, 24, and 25. 
The Festival will commence on Wednesday and finish 
on Saturday, and not as heretofore commence on 
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Reasonable anxiety is felt with | 


On the other hand, | 
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Tuesday and conclude on Friday. The details are 
not yet finally settled, but among the principal works 
set down for performance are the ‘ Redemption” of 
Gounod; ‘The Golden Legend,” Sullivan; “ Judith,” 
by Hubert Parry, and * The Messiah.” The chief 
vocalists will probably be Mesdames Albani, 
Macintyre, Nordica, Patey, Wilson, Hope Glenn, 
Messrs. Lloyd, McKay, Andrew Black, and Santley, 


IN a morning contemporary we find the following 
advertisement: ‘ To Solo Pianists. — Required, at 
lonce, a thorough gentleman, for out and indoor con. 
'certs. He must be a brilliant performer, and possess 
a good and cultivated voice, well educated, and able 
| to appear in high society. Good disguise.” A little 
explanation of this singular announcement is Certainly 
needed. In the first place, why should a “ thorough 
| gentleman,” who is fitted to move in * high society,” 
‘disguise himself; and, in the second place, what is 
{to be the nature of the disguise? Brilliant pianists, 
'with cultivated voices, and well educated, will no 
|doubt await with impatience the solution of these 
| problems. 


| 
| a 
| 


THe Vienna correspondent of the Daily News is 
| very considerate towards us benighted islanders. In 
|view of a performance of Berlioz’s ** Requiem,” he 
| kindly sent to London some facts in the history of 
the work, described the instruments required, and 
furnished a record of its ‘rare’ performances. 
According to him, the ‘* Requiem” has been heard once 
in Scotland and once in England. When the Com. 
imittee of the Birmingham Festival read this, they 
will blush to find that their world-proclaimed doings 
are not known to observant caterers for the press in 
Vienna. 


THE announcement that Mr. Augustus Harris has 
engaged that ‘fine young Irish gintleman,” Mr. 
Plunket Greene, for his opera season, will justify and 
explain the latter's refusal of the tempting offer held 
out to him by the management of the Hof-Opera at 
‘Munich. If Mr. Greene has a mind to Italianise his 
/name, he will find it ready-made in the cast of 
Flotow’s Marta. Signor Plunketto or Signor Plun- 
ketto Verdi would indeed sound rich and rare. But 
‘after all, as a true-hearted Irishman, how could he 
improve upon the wearing of the Greene ? 


ApiReEks of Professor Herkomer will welcome a 
very beautiful souventy of the performances given last 
/June in his little theatre at Bushey. The work, 
|** An Idyll,” then produced is soon to be published by 
| Messrs. Novello, Ewer and Co. in sumptuous style, 
|and enriched with twenty etchings by the many-sided 
| artist-composer. These etchings represent various 
characters and scenes in the “ pictorial music-play,” 
and are beautiful examples. There will be 4 
limited édition de luxe, printed from the copper plates, 
and a less costly edition to follow. 


Exit German opera from St. Petersburg, where the 
Court has for many years patronised and supported 
it. The theatre definitely closes on May 1. This is, 
of course, a direct result of national antipathy ; but 
even those who sympathise with the anti-German 
feeling in Russia must regret that it finds expression 
in the domain of music. In this matter the 
Muscovites might pattern themselves upon the 
Teutons, who clearly distinguish between France and 
French art. 
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ANTIQUARIAN interest in musical appliances appears 
to be on the increase just now. ‘Thus we read that a 
section of the International Exhibition to be held in 
Edinburgh next month will be devoted to ancient 
and medieval instruments, music, works on musical 
subjects, autographs, and pictures of eminent 
musicians. In August a similar display takes place 
in Vienna, connected with the festival of the German 
Singerbund. In this case, however, modern instru- 
ments are admissible. 
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‘terms of Miss Burton's artistic ability, and she has 
been specially engaged to play the ¢itle-réle in Plan- 


ANOTHER examining body has entered the already | 


over-crowded arena, and adopted the high-sounding 
title of the ‘Musical University of England.” Its 
promoters have been recruited from among the 
former local representatives of the R.A.M., and its 


examiners also apparently come from the same ranks. | 


The syllabus issued is almost identical in form and 
matter with that of the late Royal Academy examina- 
tions. 


Tue Popular Musical Union still goes ahead. Its 
orchestra and chorus, numbering 200, with adequate 
solo artists, performed ‘“ Elijah” at the People’s 
Palace on the 2oth ult., under the direction of Mr. W. 
H. Thomas. Oratorio is at home in the far East 
and in the far West. Why has central London no 
hospitality to show it? Answer: Central London 
possesses no hall, and apparently no spirit to build 
one. 


THE orchestra of the Lyric Club is rapidly coming 
tothe front, and, considering how few professionals 
are in it, has attained surprising efficiency under the 
fostering care of Mr. Randegger. Its dash and con- 
fidence are not, as in so many cases, allied to incom- 
petence, and to hear it perform a Beethoven 
Symphony is to form a very satisfactory idea of the 
state of amateur culture in respect of orchestral 
instruments. 


In connection with some tableaux vivants at 
Osborne House two genuine Hebrew tunes were, it is 
said, played by 
Light Infantry as accompaniment 
pictures” from the Book of Esther. 


to 


many more in the late Rev. A. de Sola’s interesting 
collection. 

SYMPATHISERS with Mr. Henschel’s 
People’s Concerts ” may be interested to know that 
a beautiful design for the title-page of the programme 
books has been drawn by Mr. Alfred Parsons. The 
Ballet-Music from “ Iphigénie en Aulide,” announced 
for the first Concert, will be given according to an 
arrangement by Mr. Gevaert. 


Mr. C. Lee Witviams’s Church Cantata “ The 
Last Night at Bethany” was performed in Gloucester 
Cathedral on the 27th ult., when the last of the 
sacred music for the winter season took place. 
These gatherings have been attended since Novem- 
ber by 30,000 people, bringing the grand total, for 
three seasons, to go,000. 


Miss Marton Burton, who left England towards 
the latter part of last year fora visit to the Antipodes, 
has been warmly received by the Australian’ public. 
The Melbourne press have spoken in the highest 


quette’s Opera “ Paul Jones” in Melbourne. 

We read that Mendelssohn's birthday was cele- 
brated in Leipzig on February 6 by a performance of 
his Octet for strings, * played by all the strings of the 
orchestra.” The ‘ purists’’—as those critics are 
called who believe that a composer knows best what 
he means—will scarcely term this a graceful tribute 
to the memory of the deceased artist. 





THERE is some talk of a choir of seventy voices 
from ‘Turkestan and adjacent regions, got together 
by a Russian general, and conducted by a native 
artist, Mr. Ak Jouchlai-Ogli. We trust these people 
will come as far West as England. They may be as 
interesting as the Java orchestra which, some years 
ago, drew curious amateurs to the Aquarium. 


Ix the notice of a recent meeting of a political 
association, we are told that “music and light 
refreshments formed items in the programme.” The 
“light refreshments”’ must certainly have been a 
welcome relief to the heavy speeches; but “ music” 
was surely an antagonistic element in so fiery an 
assembly. 

THERE 1s a very outspoken opera-director at Reuil. 
After the fourth act of a performance of ‘ Guillaume 
Tell” he walked upon the stage, saluted the audience, 
and said: ‘* Ladies and Gentlemen, we shall not finish 
the opera; the fifth act is unworthy of Rossini.” 
Query. were the audience entitled to a fifth of their 
money back ? 

Ir is said that the University of Prague wishes to 
obtain the right of conferring the degree of Doctor of 


| Music upon any musician it may deem worthy, and 


the band of the Royal Marine | 


living | a a 2 
aie tiie pn imatter of Mr. Sims Reeves’s final farewell. 

2S rere | . . Ye 
: : ; |newspapers have tried to straighten the affair out, 
supplied by Mr. Lazarus, who might have found | — os . 


| 


* Young | 





banjos. 


especially upon Anton Dvorak. The desire is a 
creditable one ; so was that of the English University 
to whose overtures Handel responded, ‘** What for I 
be made a Doctor?” 

in the 
Various 


THERE seems to be somewhat of a coil 


with no very satisfactory results. Parting is 
evidently a “sweet sorrow,” and if Mr. Reeves and 
the public are content to protract it, we do not see 
why anybody else should complain. 


Our of favour in high German circles, the eccen- 


|tric Hans von Biilow is now said to pay homage to 
|the throne 


of the ‘“million.’”’ According to this 
report his visiting cards are inscribed: ‘ Doctor 
Hans von Biilow, conductor and pianist in ordinary 
to his Majesty the German People.” 


We deeply regret to hear that Mr. Arthur Pougin, 
the well-known writer upon musical matters, is suffer- 
ing from an attack of small-pox. Happily the worst 
has passed and there is no fear of fatal results, which 
would be a serious misfortune to an important branch 
of literature. 

Excraims Le Ménéstrel: “The banjo reigns as 
tyrant in the United States. An orchestra of 150 
banjos, guitars, and mandolines recently performed 
in Boston, and in New York the March from ‘’Tann- 
hauser’ was lately played by another army of 100 
The Americans no longer respect anything.” 
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Ture Committee of the Norwich Musical Festival 
ave determined again to furnish their programme 
cooks with short historical and analytical notes. 
‘hese will be written, as in 1884, by Mr. Joseph 
bennett. 

Dr. A. C. MackeNzIe is at Malvern, resting after 
i term of very hard and anxious work. He will 
emain there a fortnight and, during that time, we 
sincerely hope, will lay in a store of health and energy 
ior further labour. 

Tue tenor, Stagno, is arranging for an exhibition 
t his operatic costumes; and the directors of the 
May fétes in Rome are in treaty with him to show 
them there. That ever an artist should come to 
“old clo’!” 


Le Meénéstrel announces that the Carl Rosa 
Company are about to produce a new opera by Mr. 
I’. H. Cowen, entitled ‘** Scandinavia.” There is in 
‘he Frenchman a phenomenal capacity for blundering 
about things English. 


SARASATE has been discoursing in America about 
the Wagnerian tendencies of French composers, and 
riving examples. Le Meénéstrel, quoting his words, 
nakes the pithy comment: ‘Que faut-il croire de 
out cela?” 

At a soirée held at Anderton’s Hotel, it is said that 
ne of the latest improved Edison phonographs gave 
“an amusing repetition of some performances of the 
vacpipes.” This is a proof that even the cleverest 
nvention is rarely an unmixed benefit. 


Mr. Mayer, régisseur général of the Grand Opéra, | 


has sent in his resignation after holding the place for 
ighteen years. He served under three directorates, 
and only lays down office for reasons of health. 
Bacu’s “ Passion” Music (St. Matthew) will be 
iven at St. Paul’s Cathedral, with full band and 
augmented choir, as usual, to-day. 
ROYAL CHORAL SOCIETY. 


Tue Concert of the 5th ult. might have been appropri- 


shepherd lover is appropriately accompanied by a genuine 
Scotch tune, ‘‘ The Shepherd’s Wife,”’ and this is worked 
into an extended quick movement in 6-8 time, in which 
free use is made of imitation. Attention may be called to 
the fine ensemble when the poet speaks in ecstatic language 
of the joy of youthful love. This is the climax of the 
movement, and the music then sobers down as the family 
‘‘round the ingle form a circle wide’ for evening prayer 
and praise. Despite the necessarily serious tone now 
adopted, there is much variety in the third movement. 
The introduction of the first notes of the old tunes Dundee, 
| Martyrs, and Elgin, when these are mentioned, is a 
| happy idea, and it might have been carried a little further 
j with advantage. The finest point in the whole work is 
, reached when the poet speaks of the Vision of St. John in 
| Patmos. Like the preceding movement, however, this 
| ends in the quietest manner, gliding almost imperceptibly 
| into the final chorus, ‘* From scenes like these old Scotia's 
| glory springs.” This is full of energy and may compare 
| with the best choral writing in ‘‘ Jason ” or ‘ The Rose of 
| Sharon.’ It is not easy to perceive how Dr. Mackenzie 
| could have provided more suitable musical illustration of 
|his humble theme. Some perhaps would have preferred a 
more liberal employment of the peculiar characteristics of 
| Scottish music, but a composer is wise who follows the bent 
of his own ideas and does not attempt to divert them into any 
particularchannel. Dr. Mackenzie has shown praiseworthy 
reticence in writing for chorus and orchestra only. The 
entrance of solo voices would have disturbed the balance 
or, to employ a figure used in connection with another art, 
would have been out of drawing. Considering the 
difficulties which the Albert Hall Choir must have ex- 
|perienced with the Scottish words and accents, the per- 
formance was surprisingly good, and the composer was 
recalled to the platform and heartily applauded. Even 
| greater success, however, attended the performance of 
|** The Dream of Jubal.”’ The recitation in this beautiful 
and original work was entrusted to Miss Julia Neilson, and 
the talented young actress, who, it should be remembered, 
is also a trained musician, achieved a positive triumph. 
| Her voice filled the vast building, and her graceful gesture 
materially aided the effect. The art of gesture, considered 
so important on the ancient Greek stage, is little esteemed 
in these degenerate times, and we have reason to feel 
grateful to Miss Neilson for proving its effect when allied 
| with eloquent verse and picturesque music. Dr. Mackenzie 
|must have been highly gratified with the general perform- 
ance of his work, for the Albert Hall Choir has rarely 
appeared to greater advantage, and full justice was 
rendered to the solo parts by Miss Macintyre, Miss 
Hannah Jones, Mr. Barton McGuckin, and Mr. J. 
McB. Gibson. 





PHILHARMONIC SOCIETY. 


ately termed a Scotch Festival, since the works performed, | 


the Conductor, and three of the principal vocalists were all 
of northern origin. 
the national element made itself strongly conspicuous save 
1 the words of the first piece, Dr. A. C. Mackenzie’s setting 
f “The Cotter’s Saturday Night.’’ This composition, 
originally intended for the Birmingham Festival of 1888, 
was actually produced at one of Messrs. Paterson’s 
Concerts in Edinburgh in December last. It is of special 
interest as being the first choral work by its gifted composer 
‘ounded on a distinctly Scottish subject. It needed some 
courage to attempt the musical illustration of Burns’s 
-imple and homely poem, which, of course, does not admit 
of heroic treatment; while it would be easy to go to the 
pposite extreme and forget what is due to Art. Dr. 
‘lackenzie has steered a middle course and produced a 
work in which musicianship is stamped on every page, 
while he has carefully avoided all complexity of details. 
The score, roughly speaking, may be said to consist of four 
movements. The first deals with the return home of the 
‘oil-worn Cotter and the assembling of his family. Com- 
mencing sombrely in A minor the music brightens when 
At length his lonely cot appears in view,” and the 
remainder is full of vigour, the voices being sometimes 
eparated, and at others in solid harmony. Without pause 
we pass into the next section, in which the humble but 
cheerful evening meal is described. The arrival of Jenny’s 


It can scarcely be said, however, that } 


| THE seventy-eighth season of this venerable Society began 
with a Concert in St. James’s Hall on the 13thult. There 
| was a large and most encouraging attendance. In fact, it 
| now seems that the old and much-tried ship has got well 
into the trade winds blowing towards the port of prosperity. 
| and that mariners have nothing to do but keep the yards 
well trimmed. This is as it should be, if only on account 
| of the fact that foreigners will largely judge our musical 
|condition by the state of the Society which, in their 
/eyes, represents it. The opening programme contained 
| some familiar things, such as Weber’s Overture “ Ruler ot 
the Spirits’? and the ‘Scotch’ Symphony. Works 
|known but not yet familiar were capitally represented 
|by Dr. Mackenzie’s Overture “ Twelfth Night,’ which 
jthe composer conducted, while by way of novelty we 
had a Suite of dance measures arranged by Mr. Cowen 
from Grétry’s Heroic Ballet, ‘* Céphale et Procris,” and a 
Fantasia for pianoforte and orchestra, composed by 
Mr. Charles Widor, who came over from Paris to conduct 
the performance, accompanied by a trusty pianist, Mr 
Philipp. In all these works the splendid Philharmonic 
orchestra asserted its high qualities, and gave prompt 
assurance of continued excellence. The playing of the 
strings in Grétry’s pretty dances was simply beyond praise 
for beauty of tone, unity of execution, and perfectness of 
phrasing. We have reason to believe that Mr. Widor was 
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Tune tea a little astonished at the w ay in w vhich the. English | in the third the chorale is assigned to. to the tenors, the violins 
otked musicians read off his by no means easy Fantasia, which, | accompanying as before. In the fourth the altos have the 
vhich however, turned out to be a somewhat unsatisfactory | chorale, and the other voices supply counterpoints founded 
ed to work. There is merit both of idea and structure in the | on the theme itself. The fifth is a duet between the basses 
sage opening and closing Adagios, but the middle or rhapsodical | and the first violins, each taking the subject in turn; and 
f the section is altogether too wild and exaggerated to pass | the sixth is a duet for sopranos and tenors, each line of the 
amily muster even as a Fantasia. The name, it is true, covers | hymn being followed by a florid interlude. Lastly, the 
rayer any amount of extravagance, still it does not always seventh and final verse is given out in plain four-part 
Ros do for an artist to go to the end of his tether. If we do harmony, in Bach’s wonted custom at the close of a Cantata. 


not dwell further upon the work, it is because English | The general character of the music is sombre, considering 





ndee, amateurs are not likely to hear it again—the less for the | that it was intended for the greatest of all the Christian 
Tae fact that the pianoforte part, while very difficult, is singularly | festivals; but for this the solemn nature of Luther’s verse is 
irther ineffective. Mr. Blauwaert, the Belgian baritone, sang twice, responsible. From the point of view of abstract musical effect, 
rk bos introducing an air from a secular Cantata by Bach, “The however, the Cantata cannot compare with the glorious 
hn a strife between Phcebus and Pan,” and ‘* Wotan’s Farewell.” | ‘* Wachet auf,” first performed in the previous season, and 
, this In the first he was scarcely heard to advantage. Mr. Cowen | the repetition of which was gladly welcomed. The execu- 
ptibly conducted the pieces not taken in hand by their respective | tion of the Easter Cantata was marred by serious inequali- 
oes composers, and had a cordial greeting. ties. The sopranos were bright and powerful, and the con- 
npare |traltos not greatly inferior to them; but the tenors and 
se of re ts | basses were not only feeble, but sadly lacking in precision, 
ge CARL ROSA OPERA COMPANY giving the impression that they had not fully mastered the 
, ; : ; music. A great improvement was discernible in the eight- 
ted a Tue directors have issued the prospectus of their spring part unaccomps inied Motet, ‘* Der Geist hilft unser’ Schwach- 
ics of season at Drury Lane Theatre, and the first performance | heit auf,’ composed for the funeral of Ernesti, Bach’s rector, 
e bent vill take place on Saturday evening next, the 5th inst., | in 1729. This magnificent piece was very finely rendered, 
wher the opera being Gounod’s ‘Romeo and Juliet.” There | thus removing an uneasy impression that the Bach Choir 
rorthy are to be thirty evening and six morning performances | had deteriorated. The necessary variety in the programme 
The and among the works specially underlined are. besides | was furnished by the performances of the Violin Sonata in 
lance that just-named, ‘‘Lurline,” “The Talisman,” Bizet’s | C, by Dr. Joachim, and the Concerto in D minor, for two 
nae “Pearl Fishers,” “ The Star of the North’ (Meyer- | violins, in which the same artist was associated with his 
3 the beer). the ‘“* Rose of Castile,” ‘+ Mignon,” * * Lohengrin, "| former pupil, Mr. Gompertz. The rendering of the enor- 
/e eX The Jewess.”* ** Carmen,” the ** Bohemian Girl,’ Lucia,” | mous fugue in the former work was one of Dr. Joachim’s 
e per- thes Lily of Killarney,” and ‘ Maritana "’—a sufficiently | grandest achievements. It only remains to be said that 
T Was varied selection in which most lovers of opera will find! Miss Liza Lehmann, Mr. Branscombe, and Mr. Plunket 
Even something to please them. The one novelty promised is| Greene were fully efficient in the solo music, and that 
ce of Mr. Cowen’s ** Thorgrim,” now in active rehearsal. Mr. | Professor Stanford conducted with his customary ability 
autiful Joseph Bennett, the author of the libretto, has taken : " 
n, and his subject from an episode in the Icelandic tale ** Viglund nian alt 
ibered, the Fair,” wherein are set forth the fortunes of Thorgrim CRYSTAL PALACE 
umph. the Proud and his faithful ‘nnemorata, Olof Sunbeam. Ct Sem ree >. 
esture The opera is in four acts; the scene is laid wholly Mapamr BACKER-GRONDAHL made her first appearance 
‘idered in Norway (tenth century), and the incidents, it is/at Sydenham at the Concert of the ist ult. She played 
eemed believed, are of a sufficiently picturesque character. | the Concerto for pianoforte and orchestra, by Grieg, 
to feel Mr. Barton McGuckin will ‘create’ the very important which is the same work in which she made her début in 
llied at of Thorgrim, the heroine being impersonated | London at the Philharmonic Concerts last year. Her 
kenzie by Miss Zelie de Lussan. We may add that the | Wisdom as well as her patriotism in playing a work written 
tform- pera will shortly be published in octavo form by | by one of her fellow-countrymen on such special occasions 
rarely Messrs. Novello and Co. The list of artists engaged for | aS these are to be highly commended as well as respected. 
e was he season includes many names familiar in English opera, | Her reading of the Concerto was identical with that given 
Miss nd some with which the public are not so well acquainted. | last year, and her success on this occasion was un- 
Mr. J. ith such a numerous company, having much ability and questionable. She also played the Fantasia in F minor, by 
xperience in it, the forthcoming performances should give | © shopin, as her second solo in an equally perfect manner. 
atisfaction. Mr. Goossens will conduct, with M. Jaquinot | The programme was further made up of the characteristic 
s assistant: and the general direction will be in the | Overture to “ Idomeneo,” by Mozart, a quaint Nocturne 
competent hands of Mr. Augustus Harris for strings only, by Dvorak, and the Symphony in D, by 
+ beoan | Beethoven, which was remarkably well given. The 
There | manner in which the Symphony—which constitutes a por- 
fact. it THE BACH CHOIR | tion of these Concerts every week—is performed is perfect, 
ce well s is so | and places the orchestra with its talented Conductor in a 
perity, THis valuable Association, now in its fifteenth season, | position which would be difficult to equal and impossible to 
vasa evinces no symptoms of waning energy; on the contrary, | surp: ASS. Mr. Braxton Smith was the vocalist, and made a 
Petes the first public Concert this year, w hich took place in St. | pleasing effect with his songs. 
auaitel james’s Hall on February 25, just too late for notice in} At the fourteenth Concert, on the Sth ult., the works ot 
> ther ur last number, was one of the most interesting given | Mr. Hamish MacCunn formed an important part of the 
sain since the formation of the Society. In the first place, the programme. The Concert was commenced by an exceed- 
uler @ bach Choir justified the name it bears, for the programme | ingly good performance of his Concert-Overture, ** Land ot 
Works was wholly made up of selections from the inexhaustible |the Mountain and the Flood,” which has already been 
scented Works of the old Leipzig Cantor. It opened with the heard here, and which may be classed as one of Mr. Mac- 
ahich “burch Cantata * Christ lag in Todesbanden,” one of five | Cunn’s best works. _ Phe promise which it displays has 
ne a orks composed for Easter Day. Spitta imagines it was | thus far never been fulfilled; the later works produced by 
Zui written for Bach’s first Easter Day in Leipzig, that is, 1724, | this young Scotch composer have shown a weakness for 
and a and he is certainly the most valuable authority we have on | working on the lines of modern composition which neces- 
ed by the subject. It is framed on a chorale, of which he says : | sitates intricate and meaningless writing, an absence of 
onient “The melody is one of the most ancient in existence. It is |melody, and a preponderance of technical difficulties. 
kt. Mr “asy to recognise it as a modification of a hymn already | Fortunately Mr. MacCunn is still in comparative youth, so 
eons well known in the twelfth century.” On this foundation | that it is to be hoped that he will yet produce a work which 
rompt ach has built what is virtually a series of variations for | will surpass for elegant writing and true melody his Over- 
of the voices and orchestra. They are all in E minor, but so well ture * Land of the Mountain and the Flood. “ Bonnie 
praise ntrasted that no sense of monotony is felt. In the first | Kilmeny,” the second work ever written by this gentleman, 
hess of fg ‘Se the soprano takes the canto, w hile the other parts are | was also performed on this occasion. It is like the stories of 
ogee » florid ney isso In the second the subject is broken jour childish doings told to us when grown up, which 
pand given in fragments by the sopranos and altos; and 'serve to show how much better we are now, and make us 
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feel thoughtful concerning the unthinking deeds of early 
times so as to profit in the future by the experience 
gained. In short, “ Bonnie Kilmeny ” is not a work which 
will add to the reputation of one so talented as its composer 
unquestionably is. 

The best possible artists were secured to interpret the 
work, but Mr. Andrew Black was unable to fulfil his engage- 
ment on account of indisposition. Miss Agnes Larkcom 
and Mr. Edward Lloyd did their best to secure a favour- 
able impression. Mr. Norman Salmond kindly undertook 
at a very short notice to sing the baritone music, and suc- 
ceeded very well. The work of the chorus cannot be com- 
mended; the music they are required to sing is not difficult, 
but the deficiencies in their performance were rather the 
outcome of carelessness than want of ability. Anexcellent 
performance of the ‘‘ Unfinished”? Symphony, by Schubert, 
was included in the programme, and the Concert was brought 
to a close by a performance of the closing scene from ‘* The 
Meistersinger,” by Wagner. Except for the beautiful 
manner in which Mr. Edward Lloyd sang the “ Prize 
Song,” nothing need be said of the performance, as the 
circumstances under which it was given were not of the 
most advantageous kind. 

At the Concert of the 15th ult., Mr. Joachim made his 
re-appearance and drew, in combination with the extremely 
fine weather, a large audience. The double Concerto, by 
Johannes Brahms, for violin and violoncello, was given by 
Dr. Joachim and Mr. Ernest Gillet with the greatest success. 
The work itself is most interesting even if it is not fascina- 
ting or beautiful, the themes are melodic and are admir- 
ably worked out, though the effect to those unable to 
follow the technical intricacies was more astonishing than 
pleasing. The violinist in the second part of the pro- 
gramme played the celebrated Chaconne by Bach. On 





each hearing, no matter how frequent, the beauties of this | 


marvellous piece of writing become more patent. Its 
difficulties are great, but when conquered and treated as 
old friends, the Chaconne becomes the finest solo, as a 
solo, ever written for the violin. Haydn’s charming 
Symphony in E flat commenced the programme, which 
also contained the ‘ Capriccio Italien,” a work which may 
be held up as an excellent example, both in form and 
orchestration, of the “‘light’’ order of composition. Miss 
Alice Whitacre was the vocalist. 

The programme of the Concert of the 22nd ult. opened 
with an Overture by Goldmark, ‘Im Frihling,” performed 
for the first time. It is a bright and joyous work, not over 
remarkable for originality, but still fresh enough to justify 
the title as far as the traditions concerning the season of 
Spring are concerned, but which are not always realised in 
actual experience. The Overture, as C. A. B. tells us in 
his analytical remarks, ‘is more remarkable for the warmth 
of its orchestral colouring and freedom of treatment than 
for the originality of its subject-matter ; though to Northern 
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young lady amateur. The vocalist was Mr. Norman 
Salmond, who sang two Lieder by Schumann with much 
expression. Beethoven’s Quartet in B flat (Op. 18, No, 6) 
and Mozart’s Trio in E (No. 6) completed the scheme. 

On the following Saturday the concerted works were 
Beethoven's Quartet in E flat (Op. 74) and Brahms’s Trio 
in C minor (Op. 101), aclear and unusually concise example 
of the German composer’s ripest manner. Dr. Joachim 
played Schumann’s Fantasia in A minor (Op. 131), composed 
expressly for him in 1853. It was one of Schumann’s 
latest efforts, when his mind was already unhinged, and 
this may account for the sense of labour and want of 
geniality which mark the piece. Miss Fanny Davies was 





again the pianist, her solo being Mendelssohn’s Prelude and 
Fugue in E minor (Op. 35, No. 1). A highly favourable 
,impression was made by Madame de Swiatlowsky, a 
Russian vocalist from Moscow. In an Aria from Handel's 
‘‘Partenope”’ and other selections, including a song by 
| Tschaikowsky, which she sang in Russian, the new-comer 
displayed a singularly rich mezzo-soprano voice and a 
perfect method. 

| Brahms’s popular Sextet in B flat (Op. 18) was the most 
| attractive piece in the Concert of the 3rd ult., and the com- 
| parative smallness of the attendance was doubtless due to 
| the arctic weather which prevailed. Dr. Joachim is always 
| at his best in leading Brahms’s music, and the performance 
‘could not have been more spirited. The rendering of 
,Mendelssohn’s Variations Sérieuses by Madame de 
,Pachmann was tamely correct, and for once the pianist 


,of the evening was not asked for an encore. Spohr’s 
| Adagio from his Violin Concerto (Op. 50, No. 11) and 
| Beethoven’s String Trio in C minor (Op. g, No. 3) 


|completed the instrumental programme, and Mr. Hirwen 
| Jones was the vocalist. 

Familiar masterpieces were presented on Saturday, the 
8th ult. These were Beethoven's Quartet in C (Op. 59, 
No. 3), Schumann’s Pianoforte Quartet in E flat (Op. 47), 
and Bach’s Chaconne, concerning which it would be an 
impertinence to offer criticism. Miss Geisler-Schubert 
repeated some trifles by Schubert and Brahms which she 
had played at her recent Concerts, and Mr. Reginald 
Groome contributed, in an acceptable manner, airs by 
Handel and Schubert. 

St. James’s Hall was crowded on the following Monday, 
thanks to a programme of exceptional attractiveness. The 
performance of Bach’s Concerto in D minor, for two violins, 
by Madame Néruda and Dr. Joachim, is now anticipated 

‘with eagerness as an annual event, and it never created 
greater enthusiasm than on the present occasion. After 
repeatedly calling the artists back to the platform, the 
audience at length succeeded in obtaining a second hearing 
of the beautiful Largo in F, in which melody and counter- 
point are equally conspicuous. Another favourite work 
{was Mozart’s Quintet in D, which, among its fellows, 


minds it may appear as a somewhat overdrawn picture of | justly ranks second only to the sublime Quintet in G minor. 


Spring; and though purists may cavil at the realistic 
delineation of the twitterings and chirrupings of birds with 
which it abounds, as a bright, sunny, genial, breezy and 
vigorous example of orchestral writing, the Overture can 
hardly fail to be highly prized.” It was admirably performed 
and received such a welcome as its merits deserved. Mr. 
Manns had taken great pains with the production, and the 
band answered his behests in the most loyal manner. This 
was the only novelty given at this Concert, Mozart’s 
“Linz Symphony (No. 6) in C major, Beethoven’s C 
minor Pianoforte Concerto, admirably played by Sir Charles 
Hallé, Mackenzie’s ‘La Belle Dame sans Merci,” always 
well received here, and some songs by Miss Lehmann 
completing the programme. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


A SOMEWHAT weak programme was presented at the 
Concert of Monday, February 24, and the audience was 
smaller than is usual after Dr. Joachim’sarrival. A singularly 
fine performance was given of Brahms’s Sonata in D minor, 
for pianoforte and violin (Op. 108), and the two charming 
middle movements of the work were received with 
enthusiasm. The pianist was Miss Fanny Davies, who 
showed excess of modesty in contenting herself with two 
trifles by Mendelssohn, which are in the repertory of every 


, The Moscow vocalist, Madame de Swiatlowsky, rendered 
|a somewhat weird and wailing air by Dargomijsky with 
'much charm, and the Concert concluded with Schumann’s 
| Fantaisiestiicke (Op. 88). 
| On Saturday, the 15th ult., Dr. Joachim was engaged 
|at the Crystal Palace, and Madame Néruda resumed her 
position as leader, the Quartet being Schumann’s in 
A minor (Op. 41, No.1). As a solo she played Vitali’s 
somewhat roccoco Chaconne in G minor, and _ joined 
Madame Grondahl in an exceptionally fine performance of 
Grieg’s Sonata in C minor, for pianoforte and violin (Op. 45). 
|The Norwegian pianist’s solos consisted of minor pieces 
| by Schumann, Chopin, and Mendelssohn, which, almost as 
|a matter of course, she rendered in a satisfactory manner. 
| Mrs. Henschel was equally, as a matter of course, above 
| criticism in an air from Handel's “ Hercules” and Grieg’s 
“ Solveig’s Song.” 

The Italian composer, Sgambati, who visited London in 
1882, can scarcely be said to have gained much reputation 
in this country. Whenever it has been tried, his music has 
been found distinguished for excellence of workmanship, 
and, in fact, complete mastery over the style of these 
German composers for whom he entertains such profound 
veneration. Perhaps his more recent efforts may display 
higher qualities, but it cannot be said that the Quintet in 
B flat, performed at the Concert of Monday, the 17th ult, 
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excited any feeling above admiration for first-rate musician- | were sung at Beethoven’s funeral, March 29, 1827. 
ship. It is Sgambati’s Op. 5, and was composed as far |The second work was by Heinrich Schiitz (Henricus 
back as 1867, when he was studying under Liszt, from ) Sagittarius), 1585—1672. This is called ‘* Lamentatio 
whom, however, he is not likely to have gained the mastery | Davidi,’’ and is a solemn piece of music for bass voice 
over the laws of form which it evinces. Of the four move- | (Mr. Robert Hilton), withaccompaniment for four trombones 
ments, the second, a Barcarolle, is the most pleasing, and | and organ (Mr. H. J. B. Dart). Both these works were 
in this some traces of Italian feeling are discernible ; but | conducted by Dr. Mackenzie, and produced a deep 
the elaborate Andante which follows is certainly very | impression upon the audience. In addition to these pieces, 
expressive. Mr. Chappell deserves thanks for giving the | a Quintet (MS.) by Mr. Arnold Dolmetsch, cleverly written, 
Quintet a place in his repertory, even though it may not | was much applauded. A good reception also awaited Mr. 
become a popular work, Madame Backer-Gréndahl, who | Charles H. Lloyd’s MS. Trio in B flat, for pianoforte, 
was the pianist on this occasion, gave a highly intelligent | clarinet, and bassoon, played by the composer, and Messrs. 
rendering of Chopin’s Fantasia in F minor, and Mozart's |G. A, Clinton and Wotton. The evening ended with a 
delightful Quintet in D was included in the programme. | splendid performance of Spohr’s Octet (Op. 32) in E 
Miss Liza Lehmann brought forward another pleasing old | major, in which Messrs. Miller (violin), Krause and 
English song, “Go, Rose,” by Dr. Maurice Greene, who | Kreuz (violas), Herner (violoncello), Winterbottom (contra- 
is known equally for his fine church music and for his | bass), Clinton (clarinet), Borsdorf and Busby (horns) took 
share in the opposition to Handel. part. Mr. Vivian (flute) and Mr. Malsch (oboe) were among 
Probably the announcement that Madame Néruda and | the players in the Quintet, and Mr. Septimus Webbe was 
Mr. Joachim would repeat Bach’s Concerto in D minor | the accompanist. 
had more to do with the immense assemblage on the 
following Saturday than the first appearance of the Belgian | : Gee " sve) Sa he 
pianist, Mr. de Greef; but in pe whenever his name | HIGHBURY PHILHARMONIC SOCIETY. 
appears in the programme, there is certain to be a large| Tur Concert given by this Society at the Highbury 
attendance. A pupil of the late M. Brassin, Mr. de Greef|Athenaum, on the 24th ult., was more than usually 
certainly excels his master in the highest qualities of | interesting for two reasons. The programme contained 
pianoforte playing, and Liszt’s eulogium of him was fully | Dr. Mackenzie's * Pibroch,” for viclin, which had not 
warranted. His rendering of Mendelssohn’s Variations , been heard since Mr. Sarasate last played it, and also a 
Sérieuses was a striking display of deep yet unexaggerated | new choral work by Mr. G. R. Betjemann, son of Mr. 
expression, every phrase being made eloquent under his|G.H. Betjemann, the Conductor of the Society. Mr. 
fingers, although he performed upon a very inferior instru- | Betjemann, senior, was known to be an able violinist, but, 
ment. The audience recognised the rare merit of the | nevertheless, his mastery of the enormous difficulties of the 
performance by numerous recalls, but the artist firmly | ‘‘ Pibroch,” particularly in the second movement, came 
declined an encore. His playing of the pianoforte in| rather asa surprise. It was a brilliant executive feat, and 
Beethoven’s Trio in D (Op. 70, No. 1) was equally impres- | well deserved the enthusiastic applause it received, Mr. 
sive. Schubert’s Quartet in D minor was included in this |G. R. Betjemann’s work is entitled ‘Song of the Western 
admirable programme, and Madame Bertha Moore was the | Men,” and is a setting of the verses by the Rev. R. S. 
vocalist. Hawker, in which the Cornishmen express their devotion 
On Monday, the 24th, Mr. de Greef again appeared, and to Bishop Trelawny, and their determination to “ know 
played an arrangement of Saint-Saéns from Gluck’s | the reason why,” if he is to die at the will of King James. 
“ Alceste”? and Chopin’s Scherzo in B flat minor in such ~~ subject demands bold, vigorous treatment, and it 
amanner as to fully confirm the high opinion formed of | cannot be said that Mr. Betjemann’s music is deficient in 
him on the previous occasion. The concerted works in| this quality. In fact, it errs rather in the other direction, 
this programme were Beethoven’s Quartet in E minor | theorchestration at times overpowering the voices. The only 
(Op. 59, No. 2) and the Sonata in G, for pianoforte and | other defect is a certain lack of congruity, the move- 
violin (Op. 30, No. 3). Mr. Thorndike, who was the | ments, or rather sections, being so brief that no time is 
vocalist, cannot be congratulated on his choice of songs. | given for development. These are faults of youth, but, on 
Of the last two Concerts of the season we must speak in | the other hand, the subjects are so spirited and graphic, 
our next issue. and the harmonic combinations so striking, without 
|eccentricity, that the work may be described as one of 
: ses aS CHAS WALES Ls eae |exceptional promise, and the young composer cannot be 
WIND INSTRUMENT MUSIC, | too wae pécoosiaani die to persevere. it was sung with 
Tue Wind Instrument Chamber Music Society gave the | much energy by the Highbury Choir, and very warmly 
first of three performances in the Royal Academy Concert- | received. This and the ‘ Pibroch’’ were conducted by 
room, on Friday evening, February 28. The principal their respective composers, and Mr. G. H. Betjemann 
features of the programme were Beethoven’s Sestet for |directed some minor pieces and Mendelssohn's 
clarinets, horns, and bassoons (Op. 81), an early work of no | “ Lobgesang,” y which formed the second part. The 
great value ; Spohr’s Septet in A minor, for pianoforte, wind, principal vocalists were Madame Bertha Moore, Miss 
and strings (Op. 147); and Franz Lachner’s Octet in B flat, | Florence Monk, and Mr. Charles Banks. 
for wind only (Op. 156). The executants were as follows : 
flute, Mr. Vivian; oboe, Mr. Malsch; clarinets, Messrs. G. he ee ai . 
A. Clinton and J. Clinton; horns, Messrs. Borsdorf and | PIANOFORTE RECITALS. 
Busby ; bassoons, Messrs. Wotton and E. F. James; violin, Mr. pE PACHMANN took his farewell of the London 
Mr. Miller ; violoncello, Mr. Horner; and pianoforte, Mr. public for some months on Monday afternoon, the 3rd ult., 
Septimus Webbe. Considering the excellent objects for|and the announcement that he would perform a Chopin 
which the Society was formed, there seems no reason why programme drew a crowd of amateurs to St. James’s Hall. 
it should maintain semi-privacy as regards its performances. | Unfortunately it was the coldest day of the winter, and 
Afew Concerts in a public hall would serve to bring its | although the pianist arrived in good time, his fingers were 
claims more prominently before the notice of amateurs. too numbed to permit him to play. The audience being 
_At the Social Meeting of the Society, on the 21st ult.,| ignorant of the cause of the delay waxed im.atient, but 
there were two works introduced which were specially | when Mr. de Pachmann at length ascended the platform 
worthy of note. Beethoven’s ‘‘ quale,” three pieces for |and explained in pantomime his temporary disablement, 
four trombones—probably so called because written for the | they encouraged him by a round of applause. There was 
lke quality of tone. It was a novelty to many who were | no falling off whatever in the manner of his interpr<ting 
Present, and as it was beautifully played by Messrs. G. | the works of the Polish composer, and as by common con- 
Case, C. Geard, John Matt, and J. H. Guilmartin, it created | sent he realises their poetic significance more fully than 
a deep impression. In Nottebohm’s list of Beethoven’s any other pianist, it is obvious that the listeners enjoyed a 
works the three pieces are called Trauergesang, or funeral | great treat and at the same time gained a valuable lesson. 
music, ‘Two only of the pieces are stated to be by Beet- | The programme included the Sonata in B flat minor with 
hoven, the third is by Seyfried. They were adapted to | the Marche Funébre, the Ballade in A flat, the Scherzo in 
Latin words, ‘ Miserere ‘mei, amplius lava me,’ and|C sharp minor, the Impromptu in F sharp, various examples 
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from the Nocturnes, Etudes, Preludes, Mazurkas, 


Waltzes, and the Allegro de Concert in A (Op. 46). Mr. 


and | Sonata (with the Funeral March), a Solfeggietto by PE 


Bach, two movements from the Sonata in D minor }, 


de Pachmann is the only pianist who renders the last- | Sebastian Bach, an Arietta by Leo, a Gavotte and Varia. 


named piece interesting. 
appears one of the least inspired of Chopin’s efforts. 
Madame Backer-Gréndahl might have filled a larger 
room than the Steinway Hall at her Recital on the 5th ult., 
the audience overflowing on to the platform. 


The pro- | 


As generally interpreted, it) tions by Rameau, with pieces by Rubinstein and other. 


| Miss Zimmermann’s performance of the several work. 
| which formed, as it were, a sequence of historical excerpts 
| was highly appreciated as it deserved to be. 


gramme was miscellaneous and somewhat peculiar, the | 


names of Beethoven, Schubert, Schumann, Weber, and 
Mendelssohn being conspicuous by their absence. Indeed, 
the only classic pieces were Chopin’s Nocturne in C minor 
and Ballade in A flat, in which, moreover, Madame Backer- 
Grondahl was not heard to the greatest advantage. Some 
j g’s minor pieces, however, were played with beauti- 
cacy, and a weird Scandinavian dance called ‘ Fani- 
tull,’’ by Ole Olsen, roused the audience to enthusiasm. 
‘The Norwegian pianist was represented as a composer by 
sume well-written pieces and two songs, which were 
rendered by Miss Janson. Unfortunately, it is impossible 
to complete a record of the Recital without some words of 
censure for a piece of vandalism more than usually atrocious. 
Some evil spirit has tempted Grieg to write a part for a 
second pianoforte to Mozart’s well-known Fantasia in C, 
full of discord and extravagance and utterly alien to the 
spirit of the original music. Madame Haas assisted in the 
performance of this monstrosity, and the thoughtless 
audience applauded, 

By a singular coincidence the same outrage on good 
taste was perpetrated at Mr. Anton Hartvigson’s Recital at 
the Princes’ Hall on the same afternoon, and one of 
Mozart’s Sonatas in F'—he wrote four in that key—was 
subjected to similar treatment, Grieg being again the 
offender as in the other case. Mr. Hartvigson’s pro- 
gramme was mainly composed of Liszt’s music, which he 
played in a correct and undemonstrative manner. ‘The 
audience was not large. 

Mr. Wiliem Coenen, who is well known as one of the 
mont successful and conscientious teachers of the pianoforte, 
proved his title to consideration as an admirable pianoforte 
plaver at his Recital at the Princes’ Hall on the evening of 
the 13th ult. The date happened to be coincident with 
that selected for the first Concert of the Philharmonic 
Society, and so many who might otherwise have been 
present were deprived of the pleasure of hearing his per- 
formance. As it was, however, the audience was large, and 
the recognition due to the great talents of the performer 
was warmly and cordially paid. The programme, well 
and happily chosen, was ably designed to exhibit the 
versatile powers of the player, and it also served to indicate 
the existence of a refined taste. Beethoven, Mendelssohn, 
Rubinstein, Chopin, Liszt are names which represent the 
best writers of pianoforte music, and also the variety of 
the several schools of compositions for the instrument. Mr. 
Coenen’s reading of all the pieces he had selected satistied 
the most exacting. [His plaving of Beethoven’s Sonata in 
I (Op. 53) was sympathetic and artistic, and his interpreta- 
tion of Mendelssohn’s Prelude and Fugue in E minor 
was one of which the greatest and most prominent solo 
performer might have been proud. The several points 
which distinguish this masterly piece of writing from a 
crowd of others of like character were brought out with 
great clearness and intelligence and true musicianship. 
The lesser works by Rédon and Rubinstein were no 
less excellent in their degree. Particular mention should 
be made of the pieces by Liszt, in which no little of the 
spirit of the composer, without the slightest tendency to 
exaggeration, seemed to have been caught by the player, 
while the taste and fancy particularly belonging to himself 
was shown in the most pleasing form through the 
medium of his well-written little piece entitled Twilight.” 
The Concert—interesting from first to last—had only one 














fault, if it may be so-called, it was all too short. In 
devising a programme which never allowed the attention 
of the audience to flag for one instant, and in the 
excellence of the perf ince, Mr. Coenen offered an 


example to Concert-givers, by which they would do well 
to profit 

Miss Agnes Zimmermann gave a Recital of pianoforte 
music. on the 25th ult., at the Princes’ Hall. Her selections 
were Beethoven’s early Sonata in C (Op. 2), Chopin’s 


| abroad that M 


MADAME ARABELLA GODDARD'S BENEFIT 
CONCERT. 


Ir is quite unnecessary in this place to comment upon 

the unfortunate circumstances associated with the Concert 
generously undertaken by Mdlle. Janotha for the benefit of 
the once favourite artist, Madame Arabella Goddard, who 
everyone was pained to learn, had fallen into distressed 
circumstances. Whether, in this instance, zeal had outrun 
discretion is a matter upon which we do not care to dwell 
enough that the impulse which prompted the performance 
in St. James’s Hall on the r1th ult. was wholly amiable 
and that thanks are due not only to Mdlle. Janotha, but 
|to the numerous distinguished artists—all, with the excep. 
| tions of Mrs. Mary Davies and Madame Patey, foreigners 
| by birth—who gave their valuable services on the occasion. 
| Regarded simply as a musical event, the Concert was by 
no means without interest. The principal piece in the 
programme was LBeethoven’s rarely performed Triple 
Concerto, which, of course, obtained full justice at the 
hands of such executants as Mdlle. Janotha, Mr. Joachim 
|and Mr. Piatti. The work cannot be numbered among 
the Bonn master’s most inspired creations, but it does not 
deserve the neglect it receives, the last performance in 
London being as far back as 1882. Concerning the efforts 
of Mr. and Mrs. Henschel, Miss Liza Lehmann, Madame 
Sterling, and Madame Sémon (formerly known as Madile 
Redeker), nothing need be said, save to record thanks for 
their assistance. Useful service was rendered by 
Royal Amateur Orchestral Society, under Mr. George 
Mount. The more expensive parts of the hall were 
crowded, and a sum of £300 was gained for the charitable 
object in view 


the 





SAINT-SAENS’S “ ASCANIO.” 
(By our SPECIAL CORRESPONDENT.) 


A PECULIAR and personal interest has attended the pr 
duction of this work, for, at this moment, a rumour has gone 
Saint-Saéns is dead. Certainly he has dis 
appeared, and no one knows where he is. _ Driven from home 
by shattered health and painful family bereavements—the 
loss of his mother, and of a child, which fell from a balcony 
and was killed before his eyes—he left France, travelling 
under another name, and nothing whatever has been heard 
of him for several months. That a composer should give 
absolutely no signs of interest in the production of his last 
and most important work, and should leave everything to 
others without even asking for news, is naturally regarded 
as so strange a proceeding that only one hypothesis can 
explain it. This is, however, only a hypothesis, and it ts to 
be hoped that a less tragic explanation wiil be forthcoming 

When Berlioz, writing in 1867, called M. Saint-Saens 
“un des plus grands musiciens de notre Epoque,” he, no doubt 
meant to lay stress on the word ‘ musicien,’’ and was 
thinking of the earnest artistic spirit and solid musical 
knowledge of the young pianist who “ knew his Gluck 
almost as well as myself.” That Berlioz’s praise, taken in 
this sense, was in a great measure justified, is shown by 
Saint-Saéns’s last work. ‘Ascanio” is a_ thoroughly 
serious effort to realise the operatic ideal—the true musical 
drama—probably the most serious etfort in that direction 
which Paris has seen since the days of Gluck. Time: 
honoured conventionalities are almost totally disregarded, 
with the exception of the ballet, which is an unfortunate 
necessity at the Grand Opéra; but, at the same time, there 
is no affectation in this direction. Set arias, duets, and 
trios of the old style are absent, except a sixteenth century 
song sung in Benvenuto Cellini’s workshop—just as such 
a song might be sung on the ordinary stage—and the 
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characters express themselves for the most part in mono- | statue to Ascanio, ignorant of the latter’s love for Colombe. 
logue, duologue, or triologue (to coin a word), but they are | and declares his own passion in what is perhaps the most 


also allowed to sing together when the natural develop- 
ment of the action seems to demand it. 
there is a very admirable and effective quartet in the fourth 
act, in which each of the four characters takes an indepen- 


In particular, | 


| 
| 


dent part both musically and verbally, as in the quartet in | 


“Rigoletto,” or, better still, that in ‘ Otello.” 
composer has brought great contrapuntal skill to bear on 


The | 


the accomplishment of this difficult task, and the result is | 


exceedingly good. Dramatic propriety is not in the least 
injured by thus concerting the voices; for, though in an 
ordinary play three or four characters do not speak together 
at once, after all, sung dramais not spoken drama, and it 
isa foolish affectation to clip the wings of the former, as 


some would have us do, in order to confine it within the | 


(in this respect) more limited capacities of the latter. It 
will thus be seen that M. Saint-Saéns, though most modern 
in his general aim, is independent enough to be free from 
anything like slavish submission to particular modern 
operatic influences. And this makes the work very inter- 
esting, for it goes to show the direction which operatic 
composition may be expected to take in the future. 

For the rest, ‘‘ Ascanio”’ is not what is called in France 
grand opera, like ‘‘ La Patrie’’ and “Le Cid,’ which are 
modelled on Meyerbeer, but is designedly a work of lesser 
proportions. But for the symphonic development it might, 
from the simplicity of the themes and the lightness of the 
orchestral touch, be almost opera comique. It is, in fact, of 
the calibre of ** Die Meistersinger,”’ and strongly reminds 
one of that opera, though ending with a tragic episode and 
possessing no Bvckmesser. We have the medieval artist 
life and the medieval artist spirit; we have the workmen 
and apprentices to form a natural and convenient crowd or 
chorus when required; and in the musical treatment we 
have the employment of recurrent representative themes, 
and even certain Nurnberg phrases. * Ascanio, mes amis, 
cust un maitre,” might have come out of the very mouth 
of Hans Sachs. It must not be supposed, however, that 
“Ascanio” is an imitation of ‘* Die Meistersinger.”’ The 
resemblance is but superficial, and concerns only the general 
character and scope of the work. 
recurrent themes, there is more analogy with ‘‘Otello” in 
respect of detailed musical handling. 

The scene is laid in Paris in the year 1539, and the 
central figure is Benvenuto Cellini. In the first act, after 
afew introductory bars containing a theme associated with 
Cellin’, the curtain rises and reveals his atelier, with work- 
men and apprentices. He praises Ascaniv, his beloved 
pupil, but learns from his model, Scozzone, that danger 
threatens Ascanio, upon whom the Duchesse d’Etampes, 
mistress of the King, has fixed her capricious fancy 
Scozzune also upbraids him for having ceased to love her. 





and for seeking another model for the statue of Hebe, | * 
Cellini replies in a series of | 


which he is meditating. 
phrases, replete with sustained beauty and passion, that the 
eternal beauty of art (here again a representative theme) is 
his only mistress. They are interrupted by the arrival of 
the King (Francois I.), accompanied by the Duchesse, on a 
Visit to the studio. The King is delighted with a colossal 
nodel of Jupiter, and expresses his admiration ina melodic 


The second tableau represents the 
open space before the chateau. After a very graceful and 


| to Scozzone. 


Excepting the use of | 


| purpose and in practice. 


elevated and powerful passage in the whole opera. 
Sustained declamatory phrases with harp accompaniment, 
expressive of irresistible exaltation, contrast finely with 
Ascanio’s dejected replies. Meantime the Duchesse contrives 
the betrothal of Columbe to the Comte d’Orbec, and the 
banishment of Cellini from Court. Cellini betakes himself 
to the protection of the Emperor Charles V., then the King’s 
guest. 

In the next scene we are at Fontainebleau (a very pretty 
tableau), where the ballet takes place before the Court. 
The fourth act takes us back to Cellini’s studio. Pagolo. 
the idle apprentice who hates Ascanio, informs Scozzone 
and the Duchesse, who both hate Colombe, that Cellini and 
Ascanio have arranged to carry otf Colombe and smuggle 
her away in a large golden coffer which is to go to the 
Ursuline Convent where her godmother is Superior. The 
Duchesse determines to detain the coffer on its way under 
pretence of showing it to the Aing, and to keep Colombe 
immured in it for three days. She departs, and while Cellini 
is speaking with Scozzone, Ascanio and Colombe enter and 
Cellini learns their mutual love. An exceedingly fine 
quartet, already alluded to, develops the situation, when 
Cellini discovers himself to the lovers and, in a noble 
passage, gives up Colombe to Ascanio and himself returns 
The latter, fired by his self-sacrifice, determines 
to change places with Colombe and to die in her stead. In 
the last act Cellini returns to the favour of the A:ng by 
triumphantly casting the colossal Jupiter, begs the King’s 
grace for Ascaniv, and confounds the Duchesse by opening 
the coffer and discovering the dead body of Scozzone 

It will be seen at once that this is by no means a strong 
play; is, indeed, quite the reverse. That there are many 
absurdities is nothing—these occur in every serious play 
except Shakespeare’s—but far more important is the lack 
of vital interest. With the exception of Cellini the 
characters are either uninteresting or repellent. Ascanio 
and Colombe are waxwork; Scozzune and the 
d'Etampes a pair of Ortruds, and two Ortruds in one piece 
are a sore trial. The unity of Cellini’s own character is 
marred by his sudden renunciation of Colombe, a thing 
untrue to human nature of such an exceptionally human 
mould as Cellini’s was. ‘Two fine and interesting points 
there are. Cellini’s burning enthusiasm for art and his 
fatherly affection for Ascanio. With the happiest instinct 
the composer has seized on these and developed them with 
an admirable fulness of resource both of technical knowledge 
and melodic invention. To say that he has a complete 
mastery of orchestration is not to say much in these days: 
he has more than that—a very delicate fancy and real 
distinction. Still more, he has absolute sincerity both in 
The way in which he has handled 
‘Ascanio,” and often made something out of nothing, 
shows that with a really fine libretto he might go far 
indeed. It cannot be recognised too cleariy that if opera 
is not to depend for its attractiveness on beautiful vocal 
pieces, but on the appropriate musical setting-forth of the 
drama, then before all things the drama must be good. It 
must be a real play containing real poetry. Better insipidity 
with beauty than dulness without it. 

As for the representation in Paris, infinite credit is due to 
M. Gailhard, upon whose shoulders, in the absence of the 
composer, all the work and responsibility has fallen, for 
the complete and admirable manner in which he has ful- 
filled the task. He has spared no pains or expense, and 


Duchesse 


| fully deserves the marked favour with which the opera was 


poetical scene between Ascanio, Colombe (the young girl | 


he loves), and a beggar, who blesses them, the Duchesse 
arrives, having made an appointment with Ascanio, but is 
confronted by Cellini, who defies her. He then sees a 
young girl coming out of church, who realises his ideal of 
Hebe. His artist’s soul is all aflame at the sight, and as 
she slowly descends the steps and passes, the orchestra 
tepeats the theme of eternal beauty—an admirable effect. 
The girl is Colombe, who turns out to be the daughter of 
DEstourville. 

The second act shows us Ce/lini’s studio in the chateau. 
Here he models his Hebe from Colombe, whom he sees 
walking in the garden of the Petit Nesle next door, and at 
the same time falls in love with the model. He shows the 


received. Of the performers mention can only be made of 
two. Madame Bosman, as Scozzone, is to be ungrudg- 
ingly commended for her intelligent and artistic rendering 


'of an ungrateful part, not originally written for her voice. 


Lassalle has in Cellini a part which fits him like a glove, 


| and his impersonation is simply magnificent. 


ETTORE PEROSIO’S OPERA “ADRIANA 
LECOUVREUR.”’ 
THE recent production of this new lyric drama at the 
Paganini Theatre of Genoa had been looked forward to for 


| some time with more than usual interest, not only because 
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the composer, Signor Perosio, is a young musician of con- | admirer, has just escaped from being imprisoned for debt, 
siderable promise, and, himself a Genoese, commands local | He is under the impression that the generous incognita is no 
sympathy, but also because it was known that he had | other than the Princess, and by encouraging him in that 





undertaken the task, at once arduous and praiseworthy, of 
writing his own libretto; in other words, that in this, his 
first opera, he would appear before the public of his native 
town in the ambitious garb of both poet and musician. 
And the audience which, among other musicians of note, 
included Signor Franchetti, the distinguished composer of 


“ Asraél,’’ was certainly not disappointed in its expecta- | 


tions; moreover, after a series of performances in Genoa 
under the intelligent direction of Maéstro Vittoria Mingardi, 
the opera has now been produced with equal, if not greater 
success, at Savona, and the intrinsic merits of the work are 
further attested by the fact that its early production in 
Milan is assured. 

There are peculiar difficulties in the way of adapting to 
Operatic purposes the intensely dramatic subject of the 
celebrated but unfortunate French actress of the eighteenth 
century as immortalised by Scribe, because in one or two 
of the leading scenes there are passages which, by the very 
necessity of the dramatic action, the heroine cannot sing 
but must recite or declaim. Signor Perosio, however, has 
overcome these difficulties very successfully and with great 
taste by treating those passages melodramatically; and the 
whole opera is, moreover, marked by that refreshing grace 
and elegance which distinguished French society of that 
day, as compared with the traditional kings and queens, 
ancient and modern, savage and civilised, who constitute 
the favourite heroes and heroines of so many composers of 
lyric drama. 

The following may serve as an outline of Signor Perosio’s 
libretto, which, be it added, reveals him as a poet of easy 


and graceful style, the more so as this is his first work of | 


the kind. 

The scene of the first of the four acts is laid in the foyer 
of the Théatre Francais, where actors and actresses, dressed 
in Oriental costume for the tragedy ‘‘ Bajezeth,” mingle with 
the crowd of gay and fashionable loungers. Among the 
latter is the Duc de Chazeuil, having on his arm the Princess 
of Bouillon, who is masked, and eager to attract Maurice 
of Saxony, of whom she is passionately enamoured. 
sently Adriana Lecouvreur, attired for ‘‘ Bajezeth,” the play 
of which she is the heroine, joins in the throng, and meets 
Maurice, who is deeply in love with her. Their rapturous 
vows of mutual affection reach, however, the ears of the 


Princess, who, indignant at the very thought of having a | 


rival, in a commanding tone bids Maurice to the supper 
she is to give at her villa after the performance of “ Baje- 
zeth.” To Adriana’s discomfiture, he promises to obey, 
and her jealousy and suspicion being aroused, she vows 
that she will be there too, to watch her lover 

The second act, laid in the Princess’s villa, opens with a 
scene between the Princess and Maurice, in which she 
reproaches him with his indifference to her passionate 
advances, the more so as she notices a bunch of flowers 
which he is wearing, which can only be the gift of her 
rival. Upon the approach of Prince Bouillon, Chazeuil, 
and the other invités, and fearing to be surprised by them 
in a téte-a-téte with Maurice, she hastily puts on her mask, 
and he conceals her in a closet. Presently Adriana, fresh 
from the triumph achieved in the play, but anxiously 
looking for Maurice, appears, and is received by a serenade 
and ovation. Maurice, after assuring her of his unalterable 
love, asks her to save a lady who, to escape detection by 
her husband, is concealed in the closet. ) 
the sake of her love for him, and, having requested the 
company to leave her alone, she masks herself and, opening 
the door of the closet, bids the masked Princess make her 
escape. The mere mention of Maurice’s name, however, 
speedily leads to an outburst of their mutual hatred and 
jealousy, although neither is willing to unmask and make 
herself known to the other. This drastic scene, at the end 
of which Adriana, the nobler-minded of the two, bids her 
unknown rival fly, although she might expose her to dis- 
honour before the returning crowd of invités, is followed 
by a revel in which Adriana, though heart-broken, forces 
herself to join as the chief guest of the evening. 

The scene of the third act is laid in the palace of Prince 
Bouillon, where a brilliant ball is given in honour of 
Maurice, who, through the generosity of an unknown lady 


Pre- | 


She consents for | 


| belief she attains her end, and brings him to her feet, 
| This new slight is too much for Adriana, who has been 
|informed by Chazeuil, and determines to revenge herself 
|on the Princess, now her acknowledged rival. Before the 
| whole company she recites, in impassioned accents, a scene 
from the tragedy ‘‘ Phaedra,”’ stigmatising the infidelity of 
a married woman to her husband, and, pointing at the 
Princess, exposes her, in proof of which she produces a 
bracelet which the Princess after her téte-a-téte with 
| Maurice had dropped on leaving the closet. Overpowered 
| by this supreme effort, Adriana wishes to leave, and appeals 
|to Maurice to accompany her; but her worst suspicions are 
confirmed when, instead of following her, he obeys the 
| Princess’s command to stay. 
| The last act finds Adriana in a room adjoining the 
| stage of the Théatre Francais, preparing for the perform. 
|ance of ‘Phaedra,’ in a state of intense agitation, 
|enhanced by the fact of a letter being delivered to her 
| which contains the flowers she had given to Maurice as a 
|token of love. She is maddened with despair at this 
j|crowning insult, when Maurice rushes upon the scene, 
| having discovered that Adriana, not the Princess, was his 
generous benefactress, and that the latter, having possessed 
herself of the flowers, returned them to Adriana. Although 
|she forgives him, and is overjoyed at having her lover 
| restored to her, the shock of the previous betrayal wrought 
jby her rival proves fatal, and she dies in Maurice's 
| arms, 
| It will be seen that the libretto abounds in dramatic 
j incidents and situations. They are not, it is true, exactly 
novel, and in some respects are hardly logical; but the 
composer has turned them to excellent account, and 
the score is, on the whole, a most creditable piece of 
| workmanship, the principal defect being the too frequent and 
occasionally too predominant use of brass and cymbals, 
and in some scenes a want of balance between the vocal 
and orchestral parts. Indeed, the brass instruments and 
cymbals are in more than one scene absolutely out of 
|place, and ought to be, as they will no doubt be, 
suppressed. 

The opera opens with a short and graceful prelude, chiefly 
for stringed instruments; and in the first act the most 
| successful scenes are Adviana’s first appearance, when she 
reads the passage from ** Bajezeth,”’* Egli la strinse al sen,” 
to orchestral accompaniment, followed by the beautiful duet 
for soprano and tenor between herself and Maurice, and her 
‘dove’ ballad, ‘* Viveano due palombi in un sol nido.” In 
| the second act may be specially mentioned the serenade for 
chorus, in honour of Adriana, ‘* Cantiamo la bella Regina 
dei cuori,” notable for its bright local colour; the highly 
dramatic duet between Adriana and her rival, the Princess 
(soprano and mezzo-soprano), and Adriana’s ‘ brindisi,” 
‘* Che serve la costanza, che val la fedelta.”” The third and 
fourth acts—the latter more especially—are undoubtedly 
the best of the opera. The third act opens with an ex- 
tremely melodious and characteristic prelude for strings, in 
the form of a gavotte, in which the leading part is taken 
by the violins, accompanied by the pizzicato of the second 
violins and violoncelli, reinforced here and there by reed 
instruments. The same act contains a telling and sardonic 
ballad for baritone (Duc de Chazeuil), “* Una dama d'illustre 
casato vaggheggiava un valente guerrier,”’ a satire on the 
Princess's passion for Maurice, and ends with a grand 
quintet, chorus, and ensemble ; the climax of the opera, in 
|which Adriana, after reciting a passage from “ Phaedra,’ 
| Tevenges herself on her rival, the Princess, by exposing het. 
| This Finale, beginning as it does with the mezzo-soprano, 
followed by the tenor, then soprano, then baritone an 
| bass, and leading up to a powerful ensemble, isan excellent 
| piece of lyrico-dramatic writing, the effect of which is only 
| marred by the easily avoidable abuse of brass mentioned 
| before. In this respect the fourth act, although the shortest, 
| offers a marked contrast to the others by the refined, serene, 
| and almost elegiacal character of the music allotted both to 
the orchestra and vocal parts. It is here that Signor 
Perosio is at his best. In Adviana’s air, * O fiori un di SI 
belli,” the soprano part is gracefully interlaced with the 
clarinet, accompanied by the violoncello. Equally pathetic 


| 
| 
| 
| 
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is the duet between Adriana and Maurice for soprano, 
tenor, reed instruments, and harp; and no less so is the 
Finale, which is marked by an admirable progression, at 
the end of which Adviana, with a “ parlando”’ rather than 
“cantando,” dies in the arms of her lover, while the 
orchestra repeats the dominant phrase, thus bringing the 
opera to a close with great dramatic effect. 


Thereis no doubt that in this his first lyric drama, ambitious | 


as it is in design, Signor Perosio has given proof of poetico- 
musical talent of no mean order. With closer attention to 
orchestral detail, and an exhaustive study of the great 
classical masters, who knew how to produce powerful effects 
with simple means, he will come to rank among the most 
rising of the younger or Ponchielli school of Italian com- 
posers. Thanks to the two great and enterprising Italian 
publishing firms of Ricordi and Sonzogno, to the multipli- 
city of suitable theatres, and to the artists always available 
for an average, if not for a brilliant ensemble, Italian com- 
posers of lyric drama enjoy for the production of their works 
exceptional and most enviable advantages. 
€. Ps. 


MUSIC IN SCHOOLS, &c. 


THE London Board Schools will hold a great Concert 
and School Choir Competition at the Crystal Palace on 
Wednesday, June 18. The Concert will be conducted 
by Mr. J. Evans, the Music Instructor, and his assistant 
(Mr. A. L. Cowley), who, until lately, was Superintendent 
of Music to the Bradford School Board. The judges at 
the competition will be Sir John Stainer and Mr. W. G. 
McNaught. The competition is exciting great interest in 
the schools, far more choirs having entered than can 
possibly be heard at the Palace. The eight best are being 
selected at a series of local preliminary competitions. 
Besides singing prepared pieces, each choir will have to 
perform at sight a test in two parts. It is no small tribute 
to the excellence of the teaching the masses are now 
obtaining in our elementary schools that the imposition 
of the sight test is regarded without dismay or surprise 
Last year a similar competition was held in the Koyal 
Albert Hall with very encouraging results. It is to be 
hoped, however, that the arrangements at the Crystal 
Palace will not involve the hours of weary waiting that 
handicapped the choirs which sang last on the former 
occasion. 





Music, at least in the form of singing, is not all that it 
might and should be in girls’ high schools. The modern 
eagerness to assimilate the girls’ education to the boys’ has 
led to the partial dethronement of music as a serious 
study. As for class-singing, it is too often regarded as 
belonging only to the recreative side of the work of the 
school. Notwithstanding that to learn to sing at sight is 


quite as difficult as to learn the elements of a language, | 
the exigencies of the Oxford and Cambridge Local Exami- | 


nations will not admit of any marks being assigned for 
such an accomplishment. The typical high school girl, 
who lives to be examined, does not feel stimulated to spend 
time over a subject that does not pay. Perhaps the Girls’ 
High School Company does more to encourage the study 
of singing than other schools of this class. This Company 
has now nearly 4,000 pupils attending its numerous schools. 
To place themselves well in evidence before the public, 
they have arranged to hold a great demonstration at the 
Crystal Palace on Friday, May 23. Prizes will be dis- 
tributed, and there will be choral performances on the 
Great Orchestra by about 3,000 pupils. 
finding pieces suitable for performance on such an occasion 
is no doubt very great. Mr. John Farmer, who is to 
conduct, has decided to include only unison songs, mainly 
selected from his own compositions. It would be interest- 


ing to compare the musical attainments of the middle- | 


class girls who attend these schools with those of the 
Board School class, by submitting similar sight tests at the 
two Crystal Palace Concerts. 


Tue new Choral Conductors’ Alliance, the formation of 
which was noticed in our last issue, has now completed the 
details of the examinations to be urged upon the members 
of their choirs. At present the Alliance consists mainly of 


The difficulty of | 
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| conductors concerned in great Crystal Palace demonstra- 
| tions, the singers at which, for the greater part, sing from 
|the Tonic Sol-fa Notation. The Alliance has, therefore, 
| decided to accept the Tonic Sol-fa College certificates as 
levidence of skill in that notation, and to institute an 
| examination only in the ordinary notation for those 
members of their choirs who do not read from Tonic Sol-fa. 


} 





As many other conductors of choirs—admission to which is 
gained by something more than merely paying a subscrip- 
|tion—may be glad to know of a means of testing and 
grading their singers, we give below an epitome of the 
requirements of the new examinations:—First stage 
| certificate—(1) Sing ascale with smooth and even tone; (2) 
Imitate phrases sung or played; (3) Sing at sight a few 
phrases in either one of the first three sharp keys or first 
three flat keys; 4) Monotone a time-exercise that includes 
| minims, crotchets, and quavers in simple time; (5) Answer 
questions on the foregoing tests. Second stage certificate— 
these requirements are on the same lines as above, but, ot 
course, of greater difficulty. Full details can be obtained 
from the Secretary, Mr. W. H. Bonner, 60, Osborne Road, 
Forest Gate. 


Tue Association of Tonic Sol-fa Choirs will give its 
annual Concert at the Crystal Palace on Saturday, June 14. 
The programme includes ** The Daughter of Jairus,” which 
will be conducted by the composer, Sir John Stainer. The 
choir, it is expected, will consist of about 2,000 picked 
singers. The miscellaneous part of the programme, to be 
conducted by Mr. W. G. McNaught, includes Mackenzie's 
humorous part-song ‘* The Three Merry Dwarfs.” There 
will be a competition of choirs on the morning of the 

| Festival, at which Dr. Turpin will adjudicate. 


ANOTHER popular musical gathering of interest to a 
‘large number of the public will be the Crystal Palace 
Concerts of the London Sunday School Choir, to be given 
by 10,000 voices, on Wednesday, June 25, under the 
conductorship of Mr. Luther Hinton and Mr. J. Rowley. 


OBITUARY. 
| Dr. Henry Wy tpg, Gresham Professor of Music and 
Principal of the London Academy of Music, died of 
bronchitis on the 13th ult. He was born in Hertfordshire, 
in 1822, and was Organist of Whitchurch as a boy of 
thirteen. Richard Clark, in his ‘* Reminiscences of Handel, 
his Grace the Duke of Chandos, Powells, the Harpers, the 
|; Harmonious Blacksmith, and Others,’ mentions him as 
|‘: being appointed to the same situation once filled by the 
immortal Handel, and also of enjoying the further gratifi- 
cation—that of playing upon the same organ.” He became 
a pupil of Moscheles at the age of sixteen, and studied 
under Cipriani Potter at the Royal Academy, where he 
subsequently was appointed one of the Professors of Har- 
| mony. He took the degrees of Bachelor and Doctor in Music 
| by accumulation at Cambridge in 1850, and was one of the 
| Jurors in the Musical Instrument Section in the International 
Exhibitions of 1851 and 1862 He was appointed Gresham 
Professor of Music in succession to Edward Taylor in 1863. 
The New Philharmonic Society was founded upon his 
advice in 1852, and in 1858 he assumed the sole responsi- 
| bility of the direction, and carried on the Concerts until 
| 1879. He established the London Academy of Music in 
| 1867, and built St. George’s Hall, Langham Place, for its 
| purposes. Dr. Wylde composed the Cantata ‘ Paradise 
| Lost,” for solo voices, chorus, and orchestra, which was 
\first performed in 1853, and * Prayer and Praise,” a por- 
‘tion of which was performed by the New Philharmonic 
iety i : He has also composed a number of songs, 
| pianoforte pieces, and other works. He was a most suc- 
| cessful teacher of the pianoforte, one of his pupils being 
| Mr. John Francis Barnett. Dr. Wylde’s literary productions 
include works on ‘The Science of Music,” ‘* Modern 
| Counterpoint,” ‘* Music in its Art Mysteries,” ‘‘ Art Train- 
ing in Music,” “* Occult Principles in Music,” ‘* The Evo- 
jlution of the Beautiful in Sound,” and other works. Dr. 
| Wylde was for many years the musical critic of the Echo 
newspaper. 
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Mr. THEOPHILE ANTOINE, for forty-two years trom- 
bonist at the Royal Italian Opera, Covent Garden, died 
on February 28 in his seventy-first year. 

Mr. Harry CoLiincs Deacon died suddenly, on Feb- 
ruary 24, from congestion of the lungs, He was born 
in London in 1822, was a pupil for pianoforte of Cipriani 
Potter, and he learned singing under the elder Mazzucato 
While still studying in Milan he had the misfortune to 
lose his voice, after which he turned his attention to teach- 
ing, and finally became a highly successful singing master. 
Among his pupils were Madame Enriquez, Miss Anna 
Williams, Mr. Herbert Thorndike, and many others. Mr. 
Deacon was also an excellent pianist, and he likewise had 
considerable literary gifts, as his elaborate article on 
‘* Singing’’ in the third volume of Sir George Grove’s 
‘** Dictionary of Music” will testify. He was much loved 
for the amiability of his disposition. His wife, who was a 
relation of Wyatt, the architect, died twelve days later. 

Mr. JOHN SHaw, Professor of Music, was killed on the 
6th ult. on the level crossing at Bilton Junction, Harrogate, 
by a passenger train from Leeds. He was a well-known 
organist, and was a member of the Society of the National 
Association of Professional Musicians. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


ANOTHER busy month has to be recorded here, and the 
long looked-for revival of music would seem to be 
beginning. On Wednesday, February 26, Miss Fanny 


Davies, whom we look upon as one of our citizens, gave | 


her annual Concert in the Masonic Hall, when Dr. Joachim 
was a welcome visitor, The audience was the largest ever 
seen in thisroom. The programme included the D minor 
Violin Sonata of Brahms, first heard here in November 
last. The performance was perfect, the great violinist 


realising to the full the poetic beauties of the work, and | 


Miss Davies playing with rare unity of feeling. Dr. 
Joachim also played Mendelssohn’s Violin Concerto, but 
though Miss Davies gave the pianoforte accompaniment in 
a faultless manner, the eflect was not great. It isa mistake 
to perform such works in a small room and as arrange- 
ments. Miss Davies gave a very fine reading of Beethoven’s 
Sonata in D minor (Op. 31, No. 2), and further charmed her 
audience by her poetical rendering of Chopin’s Ballade in 
F minor (Op. 52). Some numbers from Schumann’s 
Studies for pedal-pianoforte (Op. 56 and 58) were also 
given, the Concert ending with a brilliant performance of 
three of the Hungarian Dances as arranged by Brahms 
and Joachim. 

On Monday, the 3rd ult., Sir Charles Hallé, with his 
orchestra, paid his annual visit to Birmingham, the occasion 
yeing the last of Messrs. Harrison’s Popular Concerts. 
This is always looked forward to as the musical treat of 
the season, and it is pleasant to note the presence of many 
local instrumentalists in the audience. The programme 
comprised Schubert’s Symphony in B minor (** Unfinished”’), 
Wagner's Overture “ The Flying Dutchman ” and Siegfried 
Idyll—the latter for the first time in Birmingham; an 
Intermezzo in F, by Svendsen, also new here, and one 
or two familiar pieces. All were given with a finish, 
precision, and unity of expression only possible with such 
an orchestra. The “leading” of Mr. Willy Hess was 
admirable. Lady Hallé played Beethoven's Violin Concerto 
in its entirety, and the band parts being given to perfection, 
the effect of the performance was marvellous. The lady 
was never in better form here and she created a profound 
impression. Sir Charles Hallé presented in his best manner 
two light pieces—Raff’s ‘* Fileuse’’ and a Tarantella in G 
flat, by Moszkowski—and Madame Valleria and Madame 
Patey gave some popular vocal pieces. 

The third of Madame Agnes Miller’s Chamber Concerts 
took place in the Masonic Hall on Thursday, the 6th ult., 
when a Sonata for pianoforte and violin, in G minor 
(Op. 5), by Robert Kahn, was performed for the first time in 
England. The composer was born at Mannheim in 1865, 
and is now resident in Berlin. The Sonata has decided 
merits; the slow movement is melodious, and there is 
character in the Finca/c. The first movement does not strike 
one at a first hearing as being remarkable, but the whole is 


skilfully put together. The performance, by Madame 
Miller and Mr. J. Kruse, was exceedingly good, and the 
work was well received. Beethoven’s ‘‘ Kreutzer’ Sonata 
was given by both artists in brilliant style, and the solo 
pieces with equal excellence. Mrs. Helen Trust was the 
vocalist, and she gave quite a remarkable rendering 9; 
Liszt’s ‘* Lorelei.”’ 

The third of Mr. Stockley’s Orchestral Concerts took 
place in the Town Hall on Thursday, the 13th ult. Madame 
Backer-Gréndahl made her first appearance in Birmingham 
at this Concert, and played Grieg’s Concerto in A minor 
(Op. 16). It is not necessary to say anything of the com. 
position, which is now well known ; and to describe Madame 
Groéndahl's performance of it would be but to repeat what 
|has already been said. Every point in the work was 
| brought out, and the beautiful episodes played with a grace 

and delicacy that delighted all listeners. The powerful 
| passages displayed fine technical training, but here the 
lady’s style and manner were lacking in the dignity 
one likes to look for in a great artist. The band accom. 
paniments were very creditably rendered, considering 
the peculiar characteristics of the music. Madame Grin. 
dahl afterwards gave one of the finest poetical renderings 
of Chopin’s Fantasia in F minor (Op. 49) that has been 
heard here. The audience was enthusiastic in its applause 
after both efforts. Beethoven’s ** Pastoral’ Symphony was 
fairly well given, and the other pieces were Meyerbeer’s 
‘* Marche aux Flambeaux ”’ (No. 3), ‘* Le dernier sommeil de 
la Vierge”’ (Massenet), beautifully played; Leonhard Emil 
Bach’s Overture ‘ Hamlet,” a novelty, and very atten. 
tively listened to ; and Costa’s well-worn March from * :]i.” 
The vocalists were Miss Fanny Moody, who sang songs by 
Gounod, Bishop, and Wallace; and Mr. Foli, who save 
““She alone charmeth my sadness ’’ (Gounod’s * Irene’) 
and Meyerbeer’s song ‘** The Monk.”’ Mr. Stockley con. 
ducted, and there was a very large attendance 

On Thursday, the 20th ult., Madame Backer-Grond: 
| gave a Pianoforte Recital in the Masonic Hall. The p: 
| gramme consisted entirely of minor pieces by Chopin, 
|Schumann, and Mendelssohn, with two Studies from 
| Madame Grondahl’s own pen (Op. 11), a Dance, Fanitull, by 
| Ole Olsen, and three pieces by Grieg. The performance of 
| all was superb, but one would like to have heard the gitted 
| Pianist in something more important. There was a large 
|and appreciative audience 














The recital was one of t! 
| briefest ever given here, lasting little more than an hour 

| The production of Mr. Hamish MacCunn’s Cantata 
|‘* The Lay of the Last Minstrel,” by the Festival Choral 
| Society, which took place on the 27th ult., must be dealt 
with in my next letter. 

Of more than usual importance have been the Saturday 
Popular Concerts during the month, and the audiences 
have been at times very large, the prices of admission being 
threepence, sixpence, and one shilling. On the rst ult. 
the Edgbaston Amateur Musical Union occupied the 
platform with a band over fifty strong. An_ interesting 
number in the programme was the Preludium of a 
Suite for orchestra, by Mr. J. D. Davis, a young Bir. 
mingham composer. This was well performed and warmly 
received. Other pieces were Gade’s Symphony (No. 2) 
in B flat and Nicolai’s Overture ‘* The Merry Wives 
of Windsor.” Mr. F, Ward played Mendelssohn’s Violin 
Concerto in masterly style; the vocalists were Miss 
Edwards and Mr. W. A. Crosbee, and the Conductor, Mr. 
W. A. Langston. On the 8th ult. the Birmingham 
Choral and Orchestral Association, under the conductor- 
ship of Mr. G. J. Halford, gave a large portion of 
Handel's ‘‘ Messiah” to an audience that literally packed the 
hall. A week later, the 15th, the Musical Guild gave its 
last Concert, when still another amateur orchestra took 
part, the Egbaston Philharmonic Society. It should be 
accepted as a hopeful sign for music in Birmingham, that 
no fewer than three almost completely equipped amateur 
orchestras are in existence. At this Concert the principal 
work was Weber’s short Cantata “ The Three Seasons.” It 
was given with orchestra, having been scored for the occa- 
sion by a young Birmingham musician, Mr. H. F. Webster: 
and with Miss Mona James, Miss Rose Long, Mr. Llovd 
James, and Mr. F. Halward as soloists, and the admirable 
Guild Choir, it went capitally. The orchestral performances 
included the first two movements of Beethoven’s Symphony 
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nC minor, Mackenzie’s *‘ Benedictus,” an Entr’acte by the 
late J. L. Hatton, and Cornelius Gurlitt’s ‘‘ Marionette” | 


Overture. The chorus sang Dr. Rowland Winn’s part- 
song ‘ Evening Bells,” and created a great impression by a 
most finished and expressive performance of Eaton Faning’s 
beautiful part-song ‘‘ Moonlight.’”’ Mr. Stratton con- 
ducted. 

On the 22nd ult. a popular programme was sustained by 
the Taylor Family, Mr. W. F. Taylor of this city, his three 
sons and three daughters, who, in vocal pieces, solos for 
violin, clarinet, horn, and concerted numbers, gave evidence 
of very considerable talent. This Concert was given by 
Mr. H. M. Parker. 


MUSIC IN BLACKBURN 
(FROM OUR OWN CORRESPONDENT.) 

BLACKBURN has been very quiet musically since the 
beginning of January 

The St. Cecilia and Vocal Union 
Wagner’s “ Tannhauser”’ at their second Concert, which 
was held on February 28, in the Exchange Hall. ‘The first 
part of the programme opened with the ‘* Tannhauser ” 
Overture, and this was followed immediately by the 
third act, with Miss Fillunger (Elizabeth), Miss Emilie 
Norton (Venus), Mr. Henry Piercy, in the unavoidable 
absence through illness of Mr. Edward Lloyd (Tanuhduser), 
and Mr. J. Higginson (Wolfram) 

The prevailing epidemic is answerable for the diminution 
in the chorus, which numbered about sixty less than usual. 


Those who were present worked well, and with a good | 


band of sixty, ably led by Mr. Willy Hess, gave a 
capital performance. Miss Fillunger’s singing in the prayer 
tothe Virgin Mother was almost perfection. Mr. Piercy 
was heard at his best in the dramatic description of the 
journey to Rome in scene three, and in the dialogue between 


Tannhduser, Venus, and Wolfram, in the same scene, was | 


well seconded by Miss Norton and Mr. Higginson. The 


second part was miscellaneous. The Concert was a decided | 


success in every way, and Mr. Rooks, who conducted, 
received quite an ovation at the conclusion of the first part. 

Stainer’s “St. Mary Magdalen,” with Miss Thorn- 
borough, Miss Crowther, Mr. S. Thornborough, and Mr. 
Higginson as soloists, was given in the Trinity Baptist 
Chapel, Haslingden, on February 26. Mr. Knowles, the 
Organist of the church, conducted ; and Mr. R. H. Haworth 
presided at the organ. 

The usual performance of a sacred work will be given 
in Holy week at the Parish Church. Last year Gounod’s 
“Redemption”? (Part I.) was sung, and this year Spohr’s 
“Calvary” is to be given 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


A BLoT on the art escutcheon of Bristol, which existed 
for about three years, has at last been removed by the 
revival of the Monday Popular Concerts, and once more 
orchestral music has been raised to that position in the 
western city from which it should never have been 
dethroned. With the Mayor as president, the High Sheriff 
as treasurer, and committees of ladies (of which the 
Mayoress is a member) and gentlemen, and also 600 
guarantors, it can surely be said that the new venture has 
started most auspiciously. In order to meet popular tastes 
Mr. George Riseley, the Conductor, to whom the selection 
of the music has been left, was required to give a pledge to 
equally divide the programme of every Concert—that is, to 
make up the first part with classical works and to insert 
nothing but popular pieces in the second portion. A large 
assemblage attended the opening Concert, on February 24, 
when the band of seventy, led by Mr. Theo. Carrington, 
and including about twenty of the most efficient members 
of the iocal Society of Instrumentalists, played Beethoven's 
C minor Symphony in a manner deserving of high com- 
mendation, although there was now and then a slight 
unsteadiness. Weber’s ‘‘ Oberon”? Overture, the other 
important work, was also satisfactorily performed. The 
other pieces, consisting of an operatic selection, a valse, 
and a piccolo solo, call for no remark. Miss Monteith 
made her first appearance in Bristol, and, although not in 





gave a portion of 


robust health, won marked success. Her chief etfort 
‘Softly sighs,” from * Der Freischiittz.””.. Mr. Worlock 
local artist, was the other singer. 

On the 3rd ult. a Concert at Colston Hall, under ¢! 
direction of Mr. George Riseley, enabled the large audie: 
that attended to judge of the progress made by the Bris: 
Society of Instrumentalists. 


1 


That body gave an admirable 
performance of overtures, marches, and some smaller 
pieces. Handel’s Largo—Mr. Carrington being the solo 
violinist, Mrs. Skelton the harpist, and Mr. Fulford the 
| Organist—was particularly enjoyable. A glee party, all 
|members of the famous Orpheus Society, sang familiar 
| compositions, including Dr. Bridge’s ‘* Bold Turpin,” and 
songs were contributed by Miss Marion Evans, Mrs. Nixon. 
Mr. E. T. Morgan, Mr. S. Evans, Mr. A. Wetten, Mr. \W. 
Thomas, and Mr. Montague Worlock. 

| Miss Lock’s Popular Chamber Concert, at the Victoria 
Rooms, on the 3rd ult., was well supported. The programme 
‘embraced a Trio of Beethoven’s and another of Stiehl’s for 
pianoforte and strings, which were played by Miss Lock, 
Messrs. Gardner and E. Pavey. A_ Barcarolle, written 
expressly for, and dedicated to, Miss Lock, by Mr. ]. L. 
Roeckel, was brought forward, and was received with muc! 
cordiality. Miss Mary Anderson was the vocalist. 

Miss Marianne Eissler, the young violinist, was the chiet 
attraction at the Saturday Popular Concert on the 8th ult.. 
the lady being heard in compositions by Saint-Saéns. 
Thorne, Hauser, and Wieniawski The choir 
choruses, glees, &c., spiritedly ; songs were given by Mis 
Emilie Lloyd, Mr. E. T. Morgan, and Mr. Lawford 
Huxtable; Mr. George Riseley played some organ solos: 
and the band performed overtures and selections. 

At the second Monday Popular Concert, on the roth ult., 

Mendelssohn’s ‘Italian’? Symphony and Wa 
‘** Tannhauser ’’ Overture were the chief works performed. 
and that, too, with much excellence, to the intense enjoy- 
ment of the large audience. A selection from Gounod 
“ Faust,” a piccolo solo, and a valse were the popt 
pieces. Miss Eleanor Rees, a favourite in Bristol, recei\ 
| a warm welcome on her return to the city where she wo 
‘her first success. Her songs were “The golden thread ° 
|(Gounod), ‘I've been roaming” (Horn), and “ 
chorister *? (Sullivan), to the last of which Mr. Risele: 
played an organ accompaniment. Mr. David Hughes, th: 
other vocalist, a new-comer, created a favourab! 
impression 

An interesting musical gathering for a charitable objec: 
took place at the Victoria Rooms on the r1th ult., whe: 
the large assemblage was treated to vocal contributions by) 
Miss Alice Gomes, Miss Amy Sconce, and Mrs. Colston 


sang 











Taylor; and instrumental solos and concerted pieces 5) 
Mr. Darmaro (violin), Mr. Van Gelder (violoncello), Mis 
Eyre, Mr. and Mrs. Liebich, and Mr. Colston Tay! 


(pianoforte). 

Sir Sterndale Bennett’s * The Naiades’”’ Overture and 
Schubert’s Unfinished Symphony occupied the chief pla 
in the programme of the Monday Popular Concert on the 
24th ult., and the interpretation of the works left little room 
for fault- finding. The popular pieces were Rossini’s 
“William Tell’? Overture, the Hungarian March fron 
Berlioz’s ‘‘ Faust,’ a selection from the ‘Pirates oi 
| Penzance” of Sullivan, and the same composer’s ‘Lost 
Chord,” played by Mr. W. Ellis as a cornet solo, with 
accompaniment by the band and organ. Madame Dotti 
}and Mr. A. Wetten were the vocalists. 








MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


| Tue past month has been one of musical novelties and 
lof musical awakening in Dublin. After a considerable 
| period of apparent apathy, during which nearly all that 
| was new and fresh in music was allowed to drift past us, 
'the month now ended saw the production of quite a 
| catalogue of new works—new, that is, to Dublin, though 
|most of them have long since established their claim to 
|favour elsewhere. Sullivan’s ‘ Festival Te Deum,” 
| Parry’s “* Ode on St. Cecilia’s Day,” Stewart’s “ In the 
| Lord put I my trust,” Bottesini’s “ Garden of Olivet,” 
1 


| Cowen’s ‘St. John’s Eve,” Dvorak’s ‘‘ Stabat Mater,” as 
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well as instrumental compositions by Brahms, Raff, Saint- 
Saéns, and Rubinstein, have been heard here during the 
month; and if to these are added an oratorio, ‘‘ Mary 
Magdalen,” by Mr. Martin Roeder, successtully produced 
in January, and a new Cantata entitled * The Legend of 
Staiiffenberg,”’ by Mr. James Culwick, which is announced 
for the 3rd prox., the list is comprehensive enough to show 
that at last Dublin is alive to the fact that there are con- 
temporary composers. 


On the ist ult. the Dublin University Choral Society | 


gave the second Concert of its fifty-third season, in the 
Examination Hall of Trinity College. This Scciety, at 
least, does not come under the reproach of having been 
apathetic in the matter we have dwelt on above, for most 
of the novelties which we have had in Dublin for the past 
five years have been produced by the ‘‘ College Choral.” 
On the present occasion Dvorak’s ‘ Stabat Mater” was 
performed. A most efficient quartet of vocalists—namely, 
Miss Cramer, Miss Alex Elsner, Mr. Drummond 
Hamilton, and Mr. Grattan Kelly—left little to be wished 
for in their rendering of the solos and quartets, &c.; and 


the choir deserves much praise for the earnest manner in | 
Towards the end of the | 


which its difficult work was done. 
work the light of a March afternoon failed, and, the 


Examination Hall being innocent of gas-lighting, Weber’s | 
‘“‘ Jubilee Cantata,” which was down for hearing in the | 


second part, had to be abandoned. Sir Robert Stewart 
conducted. 

On the rth ult. the St. Patrick’s Oratorio Society gave 
its last oratorio performance in St. Patrick’s Cathedral. 
Bottesini’s ‘* Garden of Olivet ’’ was given, with the follow- 
ing principal vocalists:—Miss Annie Marriott, Miss Alex 
Elsner, Mr. Melfort Dalton, and Mr. T. F. Marchant. Mr 
Charles Marchant, the Conductor of the Society, presided 
at the organ. 


The Dublin Musical Society started well on its fourteenth | 


season with a brilliant performance of Sir Arthur Sullivan’s 


‘* Festival Te Deum ” and Dr. Hubert Parry’s ‘* Ode on St. | 


Cecilia’s Day.”” The Concert took place in the Royal 


University, on the 13th ult., and was largely attended. The | 


above-named works were preceded by Sir Robert Stewart’s 
Motet “In the Lord put I my trust.” The motet is 
scored for full band and chorus, and consists of three 
movements, the second of which contains a soprano solo 
which was sung by Miss Edith Montgomery. Sullivan’s 
‘*Te Deum” had not hitherto been sung in Dublin with 
orchestral accompaniment, but had attracted no little 
admiration when performed with organ in Rathgar and 
Westland Row churches. With the Dublin Musical 


Society’s fine band and chorus of 4oo performers all its | 
vigorous beauty was revealed: its performance was in all | 
respects admirable, and its favourable reception was most | 


emphatic. Mrs. Hutchinson sang the beautiful solos fault- 
lessly, and Mr. Joseph Robinson conducted with his well 
known skill. 


Parry’s ‘* St. Cecilia’s Day ” brought forward the lately- | 
appointed joint-Conductor of the Society (Dr. Joseph | 


Smith), who, on his appearance, received a most flattering 
ovation, both from the house and from the orchestra. The 
‘Ode’ was, of course, new to a Dublin audience. While 
it contrasted in many ways with Sir Arthur Sullivan’s 
work, it resembles it in clearness and virility of style. It 
is ‘* descriptive? music, but neither of the romantic nor of 
the artificial type, and it nobly illustrates Pope’s poem 
through all its variations of pastoral, martial, and religious 
sentiment. The chorus ‘* But when our country’s cause,” 
and the semi-accompanied ‘ By the streams that ever 
flow,” were among the triumphs of the choir. The solos 
received full justice at the hands of Mrs. Hutchinson and 
Mr. Bridson. The choir of the Society has seldom been 
heard to greater advantage than at this Concert, and the 
band was most efficient. Mr. Horan was organist, and 
Mr. Levey leader. 

The Recitals of Chamber music at the Theatre of the Royal 
Dublin Society continue to carry on the work of musical 
education for which they were designed. Schumann’s 
Quartet in A (Op. 41, No. 1), Beethoven’s Quartet in 
B flat (Op. 18, No. 6), Bargiel’s Trio in B flat (Op. 37), 
Rubinstein’s Trio in B flat (Op. 52), Raff’s Trio in G 


(Op. 112) are amongst the works recently presented. | Bach, on the 13th ult., gave a selection from the works of 


The executants were Mr. Papini, Mr. Geo. Bell, Mr. 


C. Valli, and Mr. 
the pianoforte. 

On St. Patrick’s Day, the 17th ult., the usual service 
was held at St. Patrick’s Cathedral. Sir Robert Stewart's 
| setting of St. Patrick’s famous hymn, or “ Breastplate,” 
‘‘T bind unto myself,” translated by the Rev. Dr. Stokes 
| and the Rev. Dr. Wright from the original (said to be 
| uttered by St. Patrick), was sung by the Cathedral choir, 


Rudersdorf, with Mr. Esposito at 





The bass solos were well rendered by Mr. T. F. Marchant, 
At the Chapel Royal, Dublin Castle, Mr. Edgar Little's 
| prize setting of the ‘‘ Breastplate ’’ was performed. 

| On the 18th ult. the Pembroke Choral Society gave its 
;second Concert for the season in the Pembroke Hall, 
| Sydney Parade, when Cowen’s Cantata ‘ St. John’s Eve” 
| Was presented for the first time to an Irish audience. The 
/ Conductor (Mr. Walter Bapty) is to be thanked for intro. 
; ducing this charming work, which any of our excellent 
|city or suburban choral societies may take up with full 
confidence of ready acceptance. The principal vocualists 
;were Miss Lucy Ashton Hackett, Mrs. Walter Bapty, and 
Mr. T. F. Marchant. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


Now that the tide of the winter invasion is on the ebb, 
the results of quieter, but in its own way no less effective, 
work by local musicians begin to show themselves. The 
place of honour must be given to the Edinburgh Quintet, 
which skilfully avoided clashing with the Edinburgh 
Classical Chamber Concerts, as well as mixing in the 
winter fray, by making their first appearance in the last 
days of February. Such a popular combination as Messrs. 
Daly, Dambmann, Laubach, and Carl Hamilton attracted 
a large audience, who had no reason to be disappointed 
with the renderings of a Haydn Quartet and Davidoti’s 
Quintet for pianoforte (Mr. A. W. Dace) and strings. Miss 
Wright varied the programme by songs —Kjerulf’s ‘ Last 
night,” &c. The second Concert was given on the 
28th ult. 
| ‘The Edinburgh Classical Chamber Concert scheme has 
| brought a very successful season to a close. The pro- 
| grammes were not quite so uniformly interesting as in 
former years, but the individual and ensemble performances 
| were distinctly better. 
| Mr. Alfred Gallrein has abandoned his set of Chamber 
;Concerts in favour of an annual Concert on a more 
|ambitious scale. On the 7th ult. he secured the assistance 
}of Mr. Johannes Wolff and Mr. Paul Della Torre in the 
instrumental part of the programme, who, with Miss Liza 
Lehmann, helped to fill the Music Hall. In the hands of 
such artists it is unnecessary to say that the programme 
jdrawn up by Mr. Gallrein was one of the best of the 
|season. Mr. Wolff was most enthusiastically received, and 
his wonderful tone and impassioned playing scored for him 
another success. A short ‘* Devotion’’ by Gallrein was 
bracketed with Wieniawski’s brilliant ‘‘ Faust ’’ Fantasia, to 
which the accompaniment was by no means sympathetic 
Mr. Della Torre, however, divided the honours equally in 
the ‘ Kreutzer Sonata, and accompanied the weli-known 
Andante and Scherzo from Ries’s Suite. The pianist chose 
Chopin’s Impromptu in F and a Légende by Liszt as his 
solos, and assisted Mr. Gallrein in Chopin’s ‘ Introduction 
et Polonaise’ and Popper’s Tarantelle. Miss Lehmann 
| was in splendid voice, and completely won the hearts of 
| her audience in two lovely French songs, giving as her 
‘last encore a clever setting (by herself) of “The kye comes 
hame.” 

Mr. J. A. Moonie, who is nothing if not enterprising, 
| chose Felicien David’s Symphonic Ode ‘The Desert” as 
| the chief attraction at the annual Concert of his Male Voice 
| Choir. The work, which has not been heard here since 1859, 

received fair treatment, though, especially in the orchestra, 
| the intention was better than the realisation. Mr. Moonie 
|deserves great credit for the patience and skill which 
brought the labours of his choir to such a successful issue. 
Mr. Stronach did good service as tenor soloist. 
Following up the interesting vein he struck in his Lecture 
jat the Philosophical Society earlier in the year, Mr. A. B. 


| the neglected ballad composer, Carl Loewe, the worthy 
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predecessor of Schubert. The Queen Street Hall was well 


filled, and Mr. Bach, though suffering somewhat from hoarse- | 


ness, was very successful in his rendering of the dramatic 
ballads ‘‘ Der Fischer,” ‘* Erl-K6énig,” ‘‘Odin’s Meeresritt,”’ 
and many others. Mr. Bach’s Lecture and Concert will 
doubtless do much to kindle interest in these works. A 


small choir, under Mr. Kirkhope’s bdton, served to vary the | 


programme, 

The Edinburgh Bach Society held the first meeting of 
its second session in the saloon of the Royal Hotel. Mr. 
Franklin Peterson, Hon. Secretary, read the Committee’s 
report, and the works performed included an interesting 
Flute Sonata (Herr Zoblinski), Pianoforte Fugue in A 
minor and violoncello solos (Mr. Gallrein). Professor 
Sir Herbert Oakeley (Hon. President) intimated a gift of 
music—his own arrangements of six fugues for organ—to 
the Society’s library, and at the close of the meeting new 
members were enrolled. 

Mr. Pachmann’s programme (on the tst ult.) was rather 
lisappointing. Bach is not his strong point, and only 
when he got to Schumann did he appear at his best. The 
Romanze (Op. 32) was most poetically played. Other 
numbers were Weber's Momento Capriccioso, Henselt’s 
“La Fontaine,” the splendid Mendelssohn Etude in 
\ minor, and the customary large selection from Chopin. 
The Music Hall was filled, and applause was liberally 
accorded. 

At the ‘ Philosophical’? Chamber Concert, which is 
regarded as the close of the Concert season proper, a large 
audience assembled to welcome old favourites— Dr. Joachim, 
Mr. Piatti, and Miss Fanny Davies. The first number was 
Brahms’s beautiful Trioin E flat (Op. 40), originally written 
for horn instead of violoncello. Its passages of serious, 
noble melancholy, anon of brightness and gatety, were 
most sympathetically rendered. Mozart's Trio in E, with 
all its idyllic beauty, was rather a tame close to a good 
programme. Dr. Joachim chose the Fantasia (Op. 131) 
which Schumann dedicated to him, and his playing 
won him a vociferous encore. He responded with 
the Finale from a Bach Sonata, played as only 
Joachim plays Bach. The old master also furnished 
Mr. Piatti’s encore, which followed an_ old-fashioned 
Largo and a spirited Allcmande by Ariosti. Miss Davies 
played a Sketch by Schumann, a Study by Chopin, and 
Liszt’s ‘* Gnomenreigen,” besides an encore, in her usual 
brilliant style. The vocalist was Miss Marguerite Hall, 
who secured a great success in her songs ‘ L’Hotesse 
Arabe”’ (Bizet) and Mary Carmichael’s “ To Sappho,” 
and **O mistress mine,” and ** Who is Sylvia?” (Schubert). 


MUSIC IN GLASGOW. 


(FROM OUR OWN CORRESPONDENT.) 


THE penultimate Concert for the season of the Glasgow | 


Choral Union took place on the 4th ult., when Mr. 


Frederic Corder’s Leeds Cantata ‘“‘ The Sword of Argantyr”’ | 


had its initial performance in Scotland, and Mr. W. 
Edmondstoune Duncan's new Ballad for chorus and 
orchestra “* Ye Mariners of England’ was heard for the 
first time. The Cantata does not, we are afraid, add to 
the reputation of the clever English musician. The 
endeavour to clothe the old Norse legend with attractive 
musical garb is, doubtless, earnest; but when this is 


admitted, the feeling remains that Mr. Corder’s utterances | 


are forced, unnatural to himself, and, as often as not, feeble 
imitations of Wagnerism. Matters were not improved by 
what must be termed an inadequate performance of the 
work. The choristers did not appear to be en rapport with 
their theme, and while their efforts were courageous and 
praiseworthy, the restless tonalities confused them more 
than once. In this respect the orchestra (fifty-three per- 
formers) had also an arduous task. It was the best at the 
command of the management, and every allowance is, 
therefore, made for the difficulties encountered by Mr. 
Cole and his many excellent coadjutors. The soloists were 
Madame Louise Pyk, Mr. Charles Banks, and Mr. W. 
Ludwig. Mr. Duncan’s ballad, which is dedicated to the 


Union, is a promising effort. That must be cheerfully | 


acknowledged ; the composer knows well, moreover, the 
resources of the modern orchestra, and has drawn upon 








| them to excellent purpose. There is, in short, a refreshing 
whit of the salt water breezes about the “ Ode,”’ but it will 
hardly supersede Pierson’s setting of the same theme, and 
if our views are correct Mr. Duncan was, perhaps, unwise 
in chailenging comparison. Mr. Joseph Bradley con- 
ducted both works with h!s well-known care. The final 
Concert for the season of the Union was announced to 
take place on the 27th ult., with Dr. Joachim and party in 
a strong programme of chamber music. 

Local talent was largely to the fore on the evening of 
the roth ult., when the Glasgow Society of Musicians sub- 
mitted to a brilliant audience in the Queen’s Rooms a 
programme of compositions from the pens of the members. 
Some little time ago the Society instituted a prize com- 
petition, the adjudicators being Dr. A. C. Mackenzie and 
Dr. W.A. Barrett, and it was felt that the merits ofthe awards 
by these gentlemen should be tested by the friends of the 
organisation—hence the interesting gathering. The first 
part of the programme was taken up with Mr. Allan Macbeth’s 
sacred Cantata ‘* The Land of Glory,” a work laid out on 
orthodox lines, and entirely free from the influence of the 
modern school. The Cantata will thus appeal to a 
goodly number of choral societies in search of a work 
whose prevailing features are, moreover, tunefulness, and 
harmonies of a broad, solid type. Ample justice was done 
the composition (which was awarded the first prize) by a 
choir of fifty voices, numbering several cultured amateurs. 
The soloists were Miss Minnie Dutfus, Miss Jessie 
Blackadder, Mr. H. L. Seligmann, and Mr. George Ross. 
Mr. W. T. Hoeck was at the harmonium, Mr. Macbeth— 
who had a cordial reception—played the pianoforte 
accompaniment, and Mr. Joseph Bradley conducted. Mr. 
Hoeck’scharacteristic Legend for violin and pianoforte (the 
second prize composition), and Mr. T. S. Drummond’s 
setting of Adelaide Procter’s song ‘ Rise, for the day is 
passing,”’ which won the third prize, were also in the pro- 
gramme ; likewise a movement from Mr. G. P. Moore’s 
clever Concertstiick (played to admiration by Mr. Philip 
Halstead), and Mr. Montague Smith's animated part-song 
‘To Arms.” “Stormy March” was identified with other 
symptoms of musical activity hereabouts. The Society 
just-named, for example, heard Mr. Franklin Peterson’s 
interesting paper on ‘‘Some Elements in Musical Ex- 
pression’ (the clever Edinburgh musician also lectured 
in St. Andrew’s Hall on * Parsifal”’); the Caledonia 
Road United Presbyterian Church Choir gave a remark- 
ably good account of Gounod’s * Gallia,’ and the 
Crosshill Musical Association announced Mr. F. H. 
Cowen’s “St. John’s Eve” for the evening of the 26th ult. 
| The engaging old English Idyll cannot be noticed in our 
present issue, but it may be safely said that Mr. Cowen’s 
melodic work was bound to secure favour on this its first 
performance in Scotland. 
| ‘The series of Pianoforte Recitals undertaken by Mr. 
C. H. Woolnoth and Mr. Philip Halstead was auspiciously 
inaugurated on the afternoon of Saturday, the 15th ult. As 
stated in the prospectus, the course is ‘intended to be of a 
distinctly educative character,” and features will be made 
of such works as are seldom heard on the Concert platform. 
The opening programme included selections from Beet- 
hoven, Mendelssohn, Chopin, Grieg, Carl Reinecke, 
Loeschhorn, &c. A Concert was given on the 2oth ult. by 
pupils of the Royal Normal College and Academy of Music 
for the Blind, when Dr. Campbell brought north, as 
usual, a singularly able company of artists, including Mr. 
Alfred Hollins, an old favourite with Glasgow folks. 

The last of the City Hall Saturday Evening Concerts for 
the season took place on the 22nd ult., when Mr. F. W. 
Bridgman celebrated his Jubilee. ‘The veteran pianist, who 
was assisted by Mr. J. T. Carrodus and other well known 
artists, had a cordial greeting in recognition of his valued 
| services to musical art during the last half-century. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

On the last day of February the Liverpool People’s 
Orchestra, under Mr. Rodewald, assisted by a specially 
organised choir, gave, at the small Concert room of St 
| George’s Hall, a highly creditable performance of Cowen’s 
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“St. John’s Eve.’ The principals were ot local origin, | 29th ult. The programme included Mozart’s Quintet for 


Miss Florence Dick (the soprano) and Mr. Wyer (the bass) 
being exceptionally happy in their work. Thenew Cantata 
was received with every sign of approval, as was also the 
selection, consisting of three movements, from Dr. Hubert 
Parry’s English Symphony, which followed the choral 
pieces. At a meeting, held a week or so later, it was 
resolved to alter the name of the amateur band under notice 
to ‘‘ The Liverpool Orchestral Society.” 

The penultimate Concert of the present season was given 
by the Philharmonic Society on the 11th ult. The practice 
of only performing oratorios during Lent has now been 
apparently definitely abandoned and for this occasion a 
miscellaneous programme was provided. The latter included 
a lengthy instrumental excerpt from Berlioz’s ‘‘ Romeo and 
Juliet’ —so-called—Symphony, and two movements from 
Beethoven’s delightful Octet for wind instruments, as well 
as other more familiar works. The solo vocalist was Miss 
Macintyre, who gave three operatic songs. The season 
ends on the rst inst. with “ Elijah.” Sir Charles Hallé, the 
Conductor, leaves for Brindisi two days later. 

At the Lenten Oratorio services at St. Peter’s pro- 
Cathedral Spohr’s ‘ Calvary,” was given on the 20th and 
27th ult., under Mr. F. H. Burstall, with Mr. C. Collins 
at the organ. As usual, the resident choir of 
Cathedral was augmented for the occasion by contingents 
from other churches, and excellent performances were the 
result. 


During the past month Lahee’s “ Building of the Ship” ! 
Levien; Stainer’s | 


has been given at Hale, under Mr 
“St. Mary Magdalen” at Egremont, under Mr. H. Drew; 
and MacCunn’s ‘ Bonnie Kilmeny” at Wallasey—a 
specially excellent performance—under Mr. Also 
Cowen’s ‘Rose Maiden’? at Egremont, Gaul’s ‘ Holy 
City’ by the Mount Pleasant Choral Society, and Spohr’s 
‘Last Judgment”? and Barnett’s *‘ Ancient Mariner’ by 
the Institute of Music choir and orchestra. 

At Warrington the Musical Society, which has been 


Ross. 


considerably over half-a-century in existence, was announced | 
and | 
Dr. Hiles, of Manchester, has been | 


to give, on the 26th ult., Cowen’s ‘St. John’s Eve ”’ 
Hiles’s ‘‘ Crusaders.” 
for a long time past, and is still, the Conductor of this 
excellent organisation. 

The Societa Armonica, established in 1847, gave its 
eighty-seventh Open Rehearsal on the 8th 
gramme. Concerts were also given by the Kirkdale and 
the British Workmen Orchestral Societies, and by the 
Postal Choir and Band, the latter being a unique and 
creditable adjunct of the most popular arm of the local civil 
service 

The last Concert of the Bootle Subscription series took 


place too late for present notice, and so also did a perfor- | 


mance of Handel's ** Judas Maccabeeus,” under Mr. Forsyth, 
and one of Haydn’s “Creation,” at experimentally low 
prices of admission, under Mr. McCullogh. 

At the regular monthly meeting of the National Society 
of Professional Musicians Mr. Argent read a Paper on the 
manner in which he, many years ago, was offered the degree 
of Mus. Doc. for £5 from an American University, on 
the strength of a bogus and studiedly incorrect exercise 
Readers of THe Musicar Tres of the period will recollect 
the agitation which followed the exposure of the matter by 
Mr. Argent, how the American Government intervened, 
and how the granting of degrees in absentid was put an 
end to. 

The audiences, which at first were very thin, increased 
in numbers as the Organ Recitals given at St. George’s 
Hall, by Mr. Perkins of Birmingham, proceeded. This 
gentleman, who has taken the first twelve Corporation 
Concerts in the absence of Mr. Best, is a very fine player, 
and his programmes were of a judicious and interesting 
character. The assizes, held in the Law Courts, which 
bound the large hall on the North and South, as usual put 
a stop to music of any sort for a week or two from the 17th 
ult., but, on the departure of Her Majesty’s Judges, Dr. 
R. Rogers, of Bangor Cathedral, will take his place at the 
famous Willis organ for twelve performances. 

The revival of chamber music for wind instruments 
seems to be spreading, and a performance of such an order 
was announced to be undertaken at the Musical Club on the 


the | 


ult., with | 
Romberg’s E flat Symphony as the chief piece of the pro- 


pianoforte, oboe, clarinet, horn, and bassoon. 

| On the same evening the Wirral Orchestra promised a 
| Concert exclusively of string music. This organisation js 
| entirely amateur, contains a very large percentage of lady 
| performers, and is conducted by Mr. Schiever. The local, 
lof the gathering was, as usual, Birkenhead, which is the 
| capital of the peninsular from which the Wirral Soci-ty 
| takes its name. 

| In the nisi prius court, on March 2a, Mr. Payne Clarke 
|sued the Lady's Pictorial for libel. About a dozen of the 
| colleagues of the plaintiff in the Carl Rosa Company were 
| brought into court as witnesses, together with critics from 
Irish and local newspapers. Only Messrs. Leslie Crotty 
|and Barton McGuckin were, however, called to testify to 
'the talents of Mr. Clarke, Mr. Justice Charles and the 
| jury expressing themselves as satisfied upon the point. In 
| summing up the judge gave a clear definition of the law of 
|libel, holding that to criticise a man’s work is perfectly 
fair, but that to hold the man himself up to ridicule is 
wrong. Thus instructed a special jury awarded the plaintiff 
a verdict of forty shillings. Judgment for that amount was 
given with costs. 





| 


MUSIC IN MANCHESTER. 


(FROM OUR OWN CORRESPONDENT.) 


On all sides our musical season is closing; the vari 
societies are finishing their work, and those who have been 
so artistically busy during the winter are looking for the 
outdoor relaxations which more genial weather should 
justify. At his eighteenth Concert Sir Charles Hallé was 
very bountiful, enabling us to enjoy as perfect a rendering, 
iby Lady Hallé and Dr. Joachim, of Bach’s Concerto in 
D minor, for two violins, as we are likely ever to hear, anda 
| charmingly finished interpretation of Spohr’s Concertante 
} Duet in B minor (Op. 83), in which the players seemed 
excited to most generous emulation. For the first time 
Raff's Symphony ‘“ Winter’? (Op. 214) was given, the 
Larghetto being delightfully spontaneous in character, and 
suggestive of fireside enjoyment and pleasant intercourse. 
The song of the bassoon awoke the sympathy of the horn, 
and their suave duet attracted the oboe until, finally, the 
| whole orchestra warmed up to aid in carrying on the tale. 
The second movement, @ /a Gavotte, was very bright and 
piquant. and offered a pleasant relief after a somewhat 





long Allegro, in which the short themes (so characteristic 
of the author) scarcely bore so much repetition. Miss 


Lucille Hill was the vocalist. 

The performance, for the thirteenth time, of the “ Faust” 
of Berlioz was remarkable chiefly because Mrs. Henschel, for 
the first time here, undertook the music of Margaret, sinzing 
with much refinement, but not altogether with the success 
usually attending her efforts; whereas in no part is her 
| husband more thoroughly suited than in that of Meph'sto- 
|pheles. Between the parts Sir Charles was presented 
|by his choir with a silver punch-bowl, and spoke of the 
| kindly feeling that has for so many years existed between 
! 
| 


| them. 

The final Concert had an especial leave-taking and senti 
'mental character, the Thalberg version of ‘* Home, sweet 
|home,” being followed by Mendelssohn’s Overture “ The 
|calm sea and prosperous voyage.” But earlier in 
the evening Sir Charles, for the sixteenth time at these 
| Concerts, played the ‘‘ Emperor’? Concerto; Miss Mac- 
|intyre sang admirably a Canzonetta by Gomes, * Mia 


| . . Pa) . Pry . ° 
| piccirella ” (‘* Salvator Rosa’); and the band triumphed in 


the exercises in eccentric orchestration, which [eter 
Cornelius entitled an Overture—‘*Der Barbier von 
Bagdad.” 


The Carl Rosa Opera Company has occupied the Theatre 
Royal during most of the month, and has assuredly. not 
done amiss financially; and in every way, perhaps, as 
successfully as could be looked for in a provincial tour 
Of the works given, Gounod’s ‘ Romeo and Juliet,” 
Wallace’s ‘ Lurline,” and Meyerbeer’s “ Star of the 
North” (with Madame Burns), have been put most 
| prominently forward, the last-named retaining its attrac- 
|tiveness. Miss de Lussan’s style is more in accordance 
with the traditions of Carmen than with our ideas of Fu/iet: 
j While, as Don Yosé, Mr. McGuckin appears, perhaps, 
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to as areat ‘advantage as in Halévy’s “ Jewess,” or in 
Goring Thomas’s ** Nadeshda,”’ an opera which has been 
very strangely neglected of late. ‘* Mignon” 
Amanda Fabris excellent opportunities of showing her skill 
in vocalisation, and gave Miss Fanny Moody a chance of 
proving her continued usefulness in the company, and her 
evident determination to succeed to a yet higher recogni- 
tion. At the Prince’s Theatre, also, light opera has been 
given by Mr. H. J. Leslie’s company; and the ‘ Red 
Hussar,” of Messrs. H. P. Stephens and Edward Solomon, 
is proving very welcome after the long reign of pantomime. 

The Gentlemen’s Concerts have included an orchestral 
programme, containing Schubert's Unfinished Symphony, 


Beethoven’s Triple Concerto, in which (as well as 
in Wieniawski's Polonaise) Mr. Willy Hess was greatly 
admired; and some violoncello solos by Mr. Fuchs. Miss 


Macintyre roused the 
languid, 

On the 18th ult. a very interesting Chamber Concert was 
given, proving the excellence of our leading wind instru- 
mentalists, Beethoven’s Septet and Mozart’s Quintet in E 
flat being perfectly rendered. Sir Charles Hallé’s Recitals 
finish with the month, and the hospitality shown to him by 
many of his friends, especially on the 2gth ult., and the kindly 
wishes expressed on all sides show the really affectionate 
interest with which Manchester regards its veteran Conductor 
and his gifted wife. 

The Athenceum Musical Society 
here Cowen’s ‘St. John’s Eve ”’ 


enthusiasm of an audience usually 


(Dr. Hiles) introduced 
on the 3rd _ult., having 


given many novelties during the winter. On the same 
evening, at the Concert Hall, Dr. C. J. Hall made his 


friends acquainted with his exercise ‘* Dante’s Vision,” 
and on the 1gth ult. the Vocal Society (Dr. Watson) 
finished a very prosperous season. : 

Mr. de Jong concluded his nineteenth campaign 
Saturday, the rst ult. ; a fortnight —_ gave an extra 


on 
but 





Concert, which proved, it is to be fea ed, ‘ Benefit” only 
in name. Always liberal in supplying vocalists, Mr. 
de Jong has, during the winter, enriched his programmes 
by solo instrumental efforts of higher character than pre- 





viously ; and, among the artists who have recently favoured 
us, Mr. Schénberger demands, and Mr. Bartie (of South- 
port) should have, notice. The other Saturday evening 









entertainments goon prosperously; Mr. Barrett, especially, 
bidding high for public patronage. On the 22nd Mr 
G.L. Lane gave his annual Concert at the Free Trade 
Hall, his choi Manchester Philharmonic) showing 


a great increase of numbet strength of tons 





MUSIC IN NOTTINGHAM AND LEICESTER. 


(FRoM ovuR oO CoRRESPONDENT 
THE Philharmonic Choir the closing Concert of 
Its series on the 6th ult rey g epidemic had 





choristers, both at rehearsals 
‘as only occasionally 
They sang for the first 





sence of 
tect ofthis, however, 
ging of the Choir, 


caused the 2 
and Concert: t 
apparent in the sin 


many 





we 











time Wesley's noble “In Exitu,” which was w vell received, 
and which wil + dikes now be a welcome addition to 
the Society's rtoire. The same fortune attended the 
début of Mr. Arthur Page’s “ Lullaby’ (composed for the 


Choir), which received an ovation, due alike to the charming 
music and an exquisite rendering by the Choir. The} 
vocalists were Madame Annie Marriott and Mr. Percy | 


Palmer. Miss Winifred Robinson contributed violin solos 
by Wieniawski, Vieuxtemps, and Sarasate with great mastery 
over the difficulties of execution, gaining great applause. 

At Leicester Mr. J. Herbert Marshall gave a performance 
of “ Elijah” on the 6th ult., with the Leicester Philharmonic 
Society's chorus and a good full orchestra. The principals 
were Miss Anna Williams, Madame Marian Mackenzie, 
Mr. Henry Piercy, and Mr. Watkin Mills. With such a 
quartet and a well-trained chorus and orchestra a 
musical success was assured 

The Nottingham Drawing-room Concerts were brought 
to a close for the season on the 14th ult., the performers 
at the last Concert being Sir Charles and Lady Hallé, 
Mr. Willy Hess, Mr. Speelman, and Mr. Howell. An 
excellent programme of chamber music (concluding with 
Dvordk’s Quintet in A) was given 








afforded Miss | 


of these high-class Concerts in a ‘provincial town is very 
encouraging. 

On the tgth ult. the Nottingham Sacred Harmonic 
Society gave ‘Elijah, the principals being Miss Mac- 
intyre, Miss Honeybone, Madame Belle Cole, “Mr. Hol 
Hagy ard, and Mr. Brereton. Of these, the ladies carried 
off the honours, Miss Macintyre’s rendering of the soprano 
music bringing fresh interest even to those who have heard 
the work many times. and securing enthusiastic applause ; 
Madame Belle Cole being equally successful in the 
dramatic passages assigned to the Queen and in the more 
devotional strains of the Angel's part. Miss Honeybone 
rendered valuable service in the concerted music. 
The Trio “Lift thine eyes” was perfectly sung by the 
three ladies. Master Arthur Lynn sang the music allotted 
to the boy. Mr. Brereton was overweighted with the part 
of the Pr t, though perhaps memorable examples may 
make the listener fastidious in criticising the singer who 
may be selected for such a véle. The choruses went well 
and we are glad to record a considerable improvement i: 
the choral work of the past season, of \ which Mr. Adcock 
the Conductor, may be proud. 
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Lent Term has been a very quiet time in Oxford this 
year, so far as Concerts are concerned. Agents 
tours seem to have learnt at last by bitter experience that 
Concerts very seldom pay tor their expenses in this city, and 
a Vocal Recital by Mrs. Hutchinson and Mr. Plunket 
Greene, on February 6, uly event of the kind worth 
recording 
Beethoven's Serenade Trio for strings, brahms’s Sonata 
in A for pianoforte and violin, and Schumann's Pianoforte 
Quartet in E tlat formed the staple of the annual Concert in 
the Sheldonian Theatre on February in aid of the 
funds of the University Musical Club, at which, as usuai, 
Dr. Joachim play ed. It isneedless to add th: at hispe rformance 
ible, but it is deserving of mention that, contr try 
to custom here, the promoters realised a ‘hai ids. yme profit. 
vitation Concert of the University Musical 
Union, on February 27, in Keble College Hall, Mr. 
Ludwig's Quartet p!ayed Schubert’s D minor String Quai 
tet and Beethoven's third Rasoumowsky Quartet, and the 
leader played Spohr’s Scena Cantante as a solo, which was 
most warmly The slow movement of the Schu 
bert and the Final. the Beethoven 


Quartet 
finely rendered. 
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On the 4th ult. Mr. Parratt gave an Organ Recital in the 
Sheldonian Theatre, in aid of the Ouseley Memorial Pt 
The most interesting number was one of the seldom Sun rd 


} 


Sonatas of Bach, but a Finale by one Klein, 
programme declared to have been dead a couple « 
was notable for its modern character. The 


whom the 








and Philharmonic Society appeared in public t 
time and sang Leslie’s * Lullaby of Life™ and P 
‘Great God of Love” with good effect 
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THe Leeds musical season drew to a close with all 
possible brilliancy last month. Three Concerts have taken 
| place, one orchestral, the next chamber, 1 the last 
choral; and each one of them might have been arranged 
|with a view of presenting only what is highest and 
greatest in these three mio yrtant branches of musical art, 
judging from the exclusively high-class nature of the pro- 
grammes. First in order came the penultimate Concert of 
the ros ale series, when Sir Charles Hallé and his 
augmented orchestra submitted a most ten menu, 
comprising Beethoven’s ‘* Leonora” Overture (No. 3) and 


The unbroken success | 


‘“‘Eroica’’ Symphony, the “‘ Scéne d’amour” and “ Queen 


Mab” Scherzo from Berlioz’s ‘* Romeo and Juliet” 
Symphony, and Wagner’s “ Parsifal’’ Prelude and ** Tann- 


hauser’’ Overture. Miss Sarah Berry was the vocalist, and 
made a successful first appearance in Leeds, charming all by 
her sweet voice and unpretending manner. The next Con- 
cert (and the last of the Subscription series) took place on the 
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2th ult., and was devoted entirely to classical music. The 
names of Dr. Joachim, Mr. Piatti, and Miss Fanny Davies 
as chief executants drew a large and—for Leeds—discrimi- 
nating audience. The principal works on the programme 
were Beethoven’s Quartet in E minor (Op. 59, No. 2), 
Mozart’s Quintet in G minor, and Schumann’s ‘“ Carnaval.” 
In the latter Miss Davies achieved a veritable triumph. 
Madame Bertha Moore sang songs by Raff, Brahms, 
Henschel, and Chopin, and was, as on her former visit 
here, successful in winning deserved admiration. 

On the roth ult. was given the Leeds Philharmonic 
Society’s last Concert of the season. ‘The programme was 
attractive and the audience large and appreciative. 
Dvorak’s dramatic Cantata ‘* The Spectre’s Bride ’’ occupied 
the first half of the evening, and Hamish MacCunn’s Can- 
tata ‘The Lay of the Last Minstrel’’ the second half. 
The interesting — albeit gruesome—legend, which the 
famous Bohemian composer has clothed in such truly 
“dramatic ’’ musical garb, was brought to a hearing in 


Leeds by the Philharmonic Society shortly after the first | 


performance in Birmingham, and the unmistakable favour 
with which it was then received wisely prompted a second 
representation, which proved to be no less successful than 
the first. The solo parts were ably sustained on this occa- 
sion by Miss Fillunger, Mr. Iver McKay, and Mr. Andrew 
Black, the latter gentleman fulfilling the arduous vocal 
duties of the Narrator in a style which was above all praise. 
The same artists were joined by Miss Dews (contralto) for 
Mr. MacCunn’s vigorous and richly-coloured ‘* Lay of the 
Last Minstrel,” which made its début here, and was 
received with marks of warm approval. The band and 
chorus were excellent, full justice being done, under Mr. 
Broughton’s careful direction, to the highly picturesque 
details of the two scores. 

The Leeds Scottish Vocal Society gave its fourth annual 
Concert on the 7th ult. The programme was agreeably 
varied, ranging from familiar Scotch Volkslieder to an 
excerpt from Hamish MacCunn’s Cantata ‘ Bonnie 
Kilmeny.”” The Albert Hall was well filled in every 
part. 

The Huddersfield Choral Society’s 204th Concert was 
given onthe 7th ult. Sullivan’s ** Martyr of Antioch” and 
selections from ‘ Tannhauser”’ and ‘ Lohengrin”’ consti- 
tuted the programme, and proved attractive enough to 


draw a large audience, in spite of unfavourable weather. | 


The chorus and orchestra, numbering in all 430 performers, 


proved fully equal to an exacting task, no little of the | 
success being due to the admirable directorship of Mr. John | 


North. The leading parts were in the hands of Miss 


Zippora Monteith, Madame Hope Glenn, Mr. W. Bartin, | 


Mr. H. Piercy, and Mr. Bantock Pierpoint ; and Mr. Ibeson 
rendered useful service at the organ. 


The last Concert of the twenty-fifth series of the Bradford | 


Subscription Concerts took place on the 7th uit. Sir 
Charles Hallé’s admirable orchestra occupied the platform, 
and gave a most refined rendering of Mozart’s Symphony 
in E flat, and several other attractive compositions. The 
highest interest was naturally centred in the production, 
for the first time in Bradford, of Dr. Joachim’s Hungarian 
Concerto. The solo part was played by the great violinist 
himself, and it is almost needless to add that the work was 
received with the warm appreciation that its qualities merit. 
Miss Antoinette Trebelli contributed three vocal pieces, 
in all of which she was successful. During the interval 
the Committee, on behalf of the subscribers, presented the 
veteran Conductor with an address, which was contained 
ina handsome silver casket. Sir Charles Hallé expressed 
his gratitude for the gift, and, congratulating the Com- 
mittee on the success of the Concerts, remarked ‘“ that 
what he had done towards it was mainly due to his having 
kept in view the highest ideal forms of art, which the 
people always appreciated.” 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, March 14, 1890. 
StxcE the annual Christmas performances of ‘ The 
Messiah,” the most prominent of which were those 
siven by the Oratorio Society of this city under Mr. Walter 
Damrosch, and by the Handel and Haydn Society under Mr. 
Carl Zerrahn, very few important choral works have been 
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| given by the larger choral societies of this country. 


Most 
of them are actively rehearsing for performances to take 
|place during the latter part of the months of April and 





May. Of those already given, special mention must be 
;made of a grand performance of Gounod’s * Redemption,” 
jon March 11, in our neighbouring city, Brooklyn, under 
| the direction of Mr. C. Mortimer Wicke. This energetic 
|Conductor had amalgamated for the occasion his three 
| Choral Societies—the Brooklyn Choral, the Amphion, and 
{the Cecilia—and, with the help of Thomas’s Orchestra 
| and such well-known soloists as Miss Charlotte Walker, Mr, 
| W. H. Rieger, and Dr. Carl Martin, gave a very effective 
|rendering of Gounod’s masterwork. Our metropolitan 
{musical society, which is composed of the Rubinstein 
| Club (female voices) and the Musurgia Club (male voices), 
| both under the direction of Mr. W. R. Chapman, gave an 
interesting Concert on January 9g, the principal features 
of which were ‘‘ Columbus,” a Cantata by Hummel, a Motet 
|by Henry Holden Huss, and “ Judge me, O God,” by 
Mendelssohn. This same Society has been invited to 
|assist the Philharmonic Society in a performance of Beet- 
hoven’s Choral Symphony, and we look forward to a 
masterly rendering of this immortal work by these two 
prominent Societies, under the direction of Mr. Theodore 
Thomas. The Schubert Society, of Newark, gave their 
mid-winter Concert on February 26, the principal features 
of which were the selections from Spohr’s Oratorio ‘ The 
Fall of Babylon,” very rarely performed in this country, 
The Conductor of this Society is Mr. L. A. Russell. The 
Mozart Club, of Pittsburgh, performed, at the second 
Concert of their twelfth season, which took place on 
February 28, Mozart’s ‘‘ Requiem” and Mendelssohn's 
“Ttalian Symphony.’ Of smaller choral Concerts at 
| which glees, madrigals, part-songs, &c., form the nucleus 
of the programme, a great many take place all over this 
| Vast country ; but it would lead us too far to mention them 
| all and the relation would probably become tiresome. 
| Of the numerous Orchestral Concerts with which this 
| city is so liberally supplied every season, those of the Phil- 
| harmonic Society, under Mr. Theodore Thomas, and the 
; Symphony Society, under Mr. Walter Damrosch, are the 
|most prominent. The former Society performed, at its 
|fourth Concert, Bargiel’s Overture ‘“ Medea,” Tschai- 
| kowsky’s Fifth Symphony in E minor, and Beethoven's 
Septet, and was assisted by Mr. Theodore Reichmann, 
the great German baritone. At the fifth Concert Haydn's 
G major and Schumann’s C major Symphonies, and 
Henselt’s Pianoforte Concerto, rendered in a masterly 
jstyle by Rafael Joseffy, formed the numbers. The 
Symphony Society gave us at their fourth Concert also 
a Symphony by Tschaikowsky (the fourth), which was 
|contrasted, on this occasion, with Mozart’s G minor 
Symphony. Rach’s G minor Fugue and Brahms’s * Liebes- 
| lieder Walzer ”’ filled the rest of the programme. At the 
| fifth Concert the late Dr. Damrosch’s Festival Overture, 
| Rubinstein’s endless ‘ Ocean” Symphony, and a Funeral 
| March by Schubert, orchestrated by Liszt, were given; and 
| Miss Maude Powell, the best of our American lady violinists, 
| played Bruch’s Second Violin Concerto. Mr. Nikisch, the 
jnew Conductor of the Boston Symphony Orchestra, has 
; conquered all—friend and foe—by his artistic reading ot 
| the compositions of all schools and times, and by the true 
| catholic spirit in which he makes up his interesting pro- 
| grammes. Every nation gets its due share of representation, 
|and there is neither a preponderance of the German nor 
of any other modern orchestral school. Among the 
novelties performed in the last few Concerts mention 
;may be made of Louis Maas’s Concerto for pianoforte, 
| Floersheim’s Scherzo, Arthur Weld’s Dramatic Suite 
|‘*Italia,” and Villiers Stanford’s ‘“ Irish”? Symphony, 
which latter obtained an unqualified success. 

A welcome new feature of the musical life of New York is 
found in Theodore Thomas’s Sunday Evening Popular Con- 
certs, which take place in the beautiful new Concert hall, the 
Lenox Lyceum. This hall is situated in the heart of the 
residentiary portion of the city, and fills a long-felt want. 
Mr. Thomas's great popularity with the New York concert: 
going public has received a fresh impetus by these Sunday 
night Concerts, and his own magnetic personality and his 
magnificent orchestra draw, every Sunday night, enough 
people to fill the hall twice over. 


| 
| 
| 
| 
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The opera season at our Metropolitan Opera House is 
drawing to aclose, and has been, as usual, most successful. 


Here Wagner holds undisputed sway, though the modern | 


Italian school, represented by ‘ Aida,’ the classical 
school, represented by ‘ Don Giovanni,’’ and some few 
other works found their way into the répertoire. 
novelty produced during this season was Cornelius’s 
“ Barber of Bagdad”’ and Bayer’s Ballet ‘* Die Puppenfee.”’ 
Two weeks ago our great prima donna assoluta, Frau L. M. 
Lehmann, had a special benefit performance, for which she 
had chosen, not Isolde nor Briinnhilde, nor any other of her 
great Wagner roles, in which she is 
Norma. The house was crowded, and Frau Lehmann 
added another triumph to the many others she has gained 
in this country. We cannot leave the subject of opera 


without saying a few words about Gilbert and Sullivan’s | 
It was a great mistake to | 


new work “* The Gondoliers.”’ 
introduce this pretty, witty, and melodious work to New 
York in a second-rate theatre, performed by a third-rate 
company. Luckily Mr. D’Oyly Carte hurried over to this 
country and made the necessary alterations. Performed by 
a much better company, and transferred to the spacious and 
fashionable Palmero Theatre, ‘ The Gondoliers” has been 
started a second time, and will doubtless have a successful 
run. 

Our amateurs have been treated lately to anexceptionally 
large number of Lectures on musical subjects. Mr. Walter 
Damrosch and Mr. H. E. Krehbiel held forth on Wagnerian 
subjects, and Professor Ritter gave a series of Lectures on 
various subjects, such as ‘* The Organ,” ‘ Hymn Tunes,” 
&c. Mr. Krehbiel was assisted by Mr. Anton Seidl, the 
Conductor of our German Opera; and Professor Ritter had 
the assistance of several provincial musicians, and, on one 
occasion, of a chorus of forty voices. 

Mr. Samuel P. Warren, the Organist of Grace Church, is 
again giving Organ Recitals as in former years. We have 
before us the programme of his 173rd Organ Recital, the 
eighteenth of the present series. All organ composers, 
from the predecessors of Bach to the most modern writers 
of all nations, are represented in his programmes 
Augusta Lowell has also resumed her Organ Recitals at the 
Church of the Incarnation. 

Of the good things to look forward to, we have to men- 


Miss 


tion a series of Italian Opera, by the Patti, Albani, and | 


Tamagno combination, which will take place at the 
Metropolitan Opera House as soon as the German Opera 
troupe vacates it; and a Concert performance of “ Parsifal,” 
on March 31, in the Academy of Music in Brooklyn, under 
the auspices of the Seidl Society. The principal artists of 
the German Opera, and the orchestra from the same institu- 
tion will perform the work, under the bdton of Mr. Anton 
Seidl. The performance will commence at five o’clock 


After the first act, about half-past six o’clock, dinner will | 


be served to all present in the Assembly Rooms, which will 
be handsomely decorated. After the close of the perform- 
ance, a reception will be given to Mr. and Mrs. Seidl and 
the artists. 

It is matter for regret that Mackenzie’s “ Dream of 
Jubal ” has been crowded out of the programme of the next 
Cincinnati May Festival. ‘The Messiah” 
place. Mackenzie’s work will have its initial performance in 
this country at Chicago, during the last week in May, by 
the Apollo Club, under Mr. W. L. Tomlins. init 


MUSIC IN MALAGA, SPAIN. 
(FRomM A CORRESPONDENT.) 


Tuts Andalusian city has been visited by a large excursion 
party from Gibraltar, including many officers and soldiers 
of the garrison, and many civilians, The band and pipers 


of the Royal Highlanders—the renowned “ Black Watch ” | 
—were announced to give a Concert on the roth ult. in the | 


Cervantes Theatre, aided by the ‘“ Meistersingers,” a choral 
society in Gibraltar, and the ‘Royal Conservatoire of 
Maria Cristina” in Malaga. The civil and military 
Governors, the Alcalde, the President of the “ Royal 
Conservatoire,” and the Consular Corps in Malaga were 
the patrons of this enterprise, and the success of the un- 
dertaking is largely due to the careful organisation of Mr. 
Alex. Finn, H.B.M.’s Consul in Malaga. The musical 


The only | 


so magnificent—but | 


will take its | 
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| direction of the Concert was in the able hands of Captain 
| Wyon, of the Ordnance Store Department, Gibraltar. 

The proceeds of the Concert were devoted to the poor ot 
|Malaga. Two steamers were chartered from Gibraltar to 
bring the visitors, who were met by two Spanish military 
bands, and formed a procession through the city from the 
landing-stage, which drew large crowds of wondering and 
applauding residents, who remarked much on the “ vestido 
entrano”’ of the bare-legged Highlanders. 

Of the performance of the various details of the programme 
of the Concert, it might be invidious for an Englishman in 
Spain to speak too much at length. The Spanish papers 

| most cordially praise everything—the excellent management 
of Captain Wyon, the musical ability of Mr. Digby, the 
'excellence of Captain Wyon’s singing, the magnificence of 
the ‘Scottish Band.” If anything struck the natives 
more than another it was the admirable power shown 
throughout the whole. The well-arranged, well-disposed 
orchestra, the splendid instrumental solos, the richness 
even though no rehearsal had helped the singers—of the solo 
pieces, and though last, not least, the novel and skilled 
Highland dances, completely won the hearts of the 
; English residents almost a 
much as a visit to the home country. The wisdom of Mr. 
Scott, the Conductor of the band, in the selection of Spanish 
pieces is warmly spoken of by the local press as the 
courtesy and friendliness of Great Britain (‘la cortes.a 
y amistad a la Gran Bretafia”); and the leading paper here 
says that the whole visit of our garrison friends gave muc! 
pleasure. ‘La fiesta Inglesa dejara en esta ciudad un 
recuerdo en extremo grato.” 

On the Tuesday morning the band of the Highland 
Regiment played for two hours at intervals on the Alameda, 
and the pipers marched occasionally up and down that fin 
square, playing such music as has not been heard in Spa 
since the Peninsular War. On Wednesday evening, 
special request, a second Concert was given in the Summer 
Theatre. The total proceeds handed to the authorities of 
the city for distribution among the poor was about £90 
his display of ** courtesy and friendliness” on the part 
the English garrison has done much to allay the ex 
feeling which has been fomented here by the local press, 
both with regard to the Portuguese trouble and the recent 
naval demonstrations in the neighbourhood of Gibraltar. 
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Sir Moret MackENZIE gave a Lecture on the 15th ult., 
at Toynbee Hall, Whitechapel, on “ The Cultivation and Pre 
servationofthe Voice.” He said that of the several methods 
for the preservation of the voice, that of cultivation was the 
best. In dealing with the subject of the voice, one had 
also to touch on speech. He first brought under consi 

deration the actual mechanism of the voice, which, he said, 
might be divided into three factors—the larynx, respiration 
and resonance. The larynx might be compared in its 
action to a reed instrument. There were three elements 
in breathing—viz., breathing by the diaphragm, by the 
ribs, and by the collar-bone. The latter mode was 
| generally only resorted to by persons who respired quickly, 
like the great singer, Rubini, who on one occasion breathed 
so rapidly and vigorously that he actually fractured his 
collar-bone. It was to be deplored that in England so 
|few pains were taken to teach children how to speak 
Musical sound was not simple, but made up of a number 
of necessary sounds which gave body. Speech was voice 
transformed by nature—it did not come by nature. He 
| maintained that the training of the voice should be begun 
from the cradle. The training of the voice in ancient 
times was considered to be of great importance 
Quintillian said that ‘‘before all, nurses should speak 
properly. The boy would hear them first, and would try 
to shape his words by imitating them.” A speaker should 
not hear his voice too loudly. Singers should avoid 
tobacco, alcohol, and fiery condiments. With regard to 
|the miraculous power of various drinks, he thought they 
were mostly harmless, having a good mental or moral 
effect on those who used them, but, as a rule, he was of 
opinion that a single glass of water would suffice. 
Smoking took away the delicacy of tone; by its use the 
nowers of co-ordination were lost. It was absolutely 
essential that dramatic people should lead most careful 
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and most regular lives. A singing-voice register might be 
described as a series of tones of like quality produced by a 
particular adjustment of the vocal chords to receive the 
air blast from the lungs. It was very important to have 
a good teacher in studying the registry. Perfect utterance 
of certain vowels could only be produced when the mouth 


cavity had a certain shape both as regards length and | 


breadth, or, in other words, on certain notes. Hence 
there was sometimes a want of relation between the sound 
and the sense, the vocalist, of course, preferring to sacrifice 
the words to the etiect on the ear. Only those persons 


who gave suificient time to proper training could have | 


enduring voices. 


A DEPUTATION waited upon Lord Knutsford, at the 


Colonial Office, to present a memorial from the Universities | 


of Oxford, Cambridge, Dublin, London, Durham, and 
Victoria (Manchester), the Royal Academy of Music, the 
Royal College of Music, the Guildhall School of Music, 
the College of Organists, Trinity College, London, and 
Gresham College, calling attention to certain facts respect- 
ing the granting of degrees in absentia to persons residing 
in this country by the University of Trinity College, 
Toronto, a proceeding which the memorialists considered 


inconsistent with the terms of the charter granted by her | 
It was suggested to Lord Knutsford that steps | 


Majesty. 
should be taken to prevent any further granting of like 
degrees. The deputation was introduced by Sir William 
Houldsworth, M.P., and the speakers were Lord Charles 
Bruce, Sir John Stainer, Dr. Bridge, Dr. Turpin, Dr. 
Jordan, and Messrs. W. H. Cummings, T. L. Southgate, 
M. E. Wesley, and Meadows White, Q.C. The 
memorialists took exception to the granting of degrees by 
a * Registrar in England” to persons other than ** students 
in the same college,” 
the college being alleged to be ultra vires. 
also raised to the granting of degrees in music without 
requiring the candidates to pass certain literary tests. 
After hearing the various speakers, his lordship said he 
considered that the authorities of Trinity College, Toronto, 
had gone beyond the terms of their charter, wherefore it 
would be desirable to place the memorial before the law 
officers of the Crown. 

THE recent deputation to Lord Knutsford, in reference to 
the granting of musical degrees by the Trinity University 
of Toronto, a report of which was telegraphed to Canada, 
appears to have attracted considerable attention in the 
Dominion. The following letter from the Registrar of the 
University has been published in the Toronto papers : *‘ As 
some of your readers may be startled by the cable despatch 
of March 6, published in your issue of to-day, stating that 
the Colonial Secretary, Lord Knutsford, had expressed the 
opinion that this University had exceeded its chartered 
powers in conferring degrees in music upon candidates in 


Great Britain, kindly allow me to say that, with regard to | 


the important constitutional point which appears to have 
been raised as to the extent of the powers of Colonial 
Universities under their Royal Charters, no intimation 
whatever has reached the authorities of Trinity University, 
either from any of the English Universities named or 
from the Colonial Office, as to the matter; nor has the 
University, in any way, been informed as to the nature 


of the points raised, or of the documents on which Lord | 
Knutsford is stated to have formed his opinion. The Univer- | 


sity is taking immediate steps to protect its own rights, and 
to communicate with the Colonial Office, through the 
authorities at Ottawa. It can hardly be supposed that the 
Colonial Office will be guilty of the injustice of pronouncing 
against a Colonial institution, without giving it an oppor- 
tunity of being heard, or informing it of the character of 
the statements made with respect to its action. I may add 
that the whole course of Trinity University in this matter 
has been guided by the advice and co-operation of the most 
eminent musical authorities in England, and by the 
determination to maintain the highest standard for its 
degrees.” 

Mr. C. W. Perkins, of Birmingham, played the 
following pieces at the opening of the reconstructed organ 
in the Town Hall, on the 2gth ult.:—Passacaglia and 
Fugue in C minor (Bach); Paraphrase of Rossini’s 
Preghiera ‘‘ Giusto ciel ’ (W. T. Best): Sonata in D major, 


and in absentia, all these actions of | 
Objections were | 


No. 5 (Mendelssohn); Air, with Variations and Finale 
Fugato (Smart); Bridal Procession March, ‘ Lohengrin” 
(Wagner); Overture, ‘* Jubilee’? (Weber). The instrument 
is celebrated for its diapasons, both of the manuals and 
pedal. The steady wind (provided by four of Messrs. Hill’s 
hydraulic engines) has greatly improved their tone. There 
are sixty-eight sounding stops, thirty-seven of which are new, 
| The mellow tone of the old stops and the careful voicing of 
|the new ones combine to make it a superb instrument. 
| The mechanism also is a great credit to the builders. The 
;organ has hitherto been the property of the General 
Hospital Committee, who erected it about fifty years ago, 
| chiefly for use at their Festivals (the Birmingham Triennial 
| Festivals). Mr.Vincent Novelloand hisson, J. Alfred Novello, 
| were the experts who were consulted as to the erection on 
that occasion. During an interval in the programme on 
Saturday, the 29th ult., the control of the organ was trans- 
ferred to the Corporation, thus doing away with the anomaly 
|of a Town Hall Organ and Organist who are not under the 
| town authorities. It is proposed to give a series of Recitals 
in connection with the opening, and arrangements have 
been made with Dr. J. Bridge (Westminster), Mr. J. K. Pyne 
(Manchester), Mr. Eyre (Crystal Palace), Dr. Peace 
(Glasgow), and others. 


Tue Annual Report of the Committee of Management ot 
| the Choir Benevolent Fund for 1889, which has recently been 
| issued, states that: ‘* Although the financial position of the 
Society is as satisfactory as ever, the same cannot be said 
}of the Management Fund in particular.” The costs otf 
management, according to the rules, are paid out of the 
honorary annual subscriptions; but these, ‘‘ which have 
been gradually diminishing for the last seven years, 
have now fallen so low as to be no longer sufficient to 
meet the necessary expenses.’ The attention of those 
who are interested in the work of the Fund should be 
strongly directed to this fact. An effort should be made to 
increase the number of honorary subscribers so that the 
Fund shall not languish in its worthy efforts to help those 
members of their body who, out of their scanty stipends, 
are striving to provide for sickness, sorrow, and need. The 
salaries of lay clerks attached to cathedrals are not very 
large, yet it is remarkable how much the Fund has been 
|able to accomplish by united aims. These aims have 
{been encouraged and supported by outside help until 
|recently. It is hoped that it is only necessary to make 
ithe fact known that the Society is greatly in need of 
|assistance from honorary subscribers who have sympathy 
| with its designs, to secure all that is required to enable it 
|to carry on its labours with comfort and confidence. 


| A Concert was given on Monday, the 24th ult., at 35, 
| Wimpole Street, in aid of the funds of two excellent 
| Orphanages, one being that of Miss Helen Kenway, 10, 
| Darnley Road, Notting Hill, who devotes her whole time 
and energies to the Orphan Daughters of Musicians, whom 
she educates and prepares for any position in life for which 
| they are most fitted, receiving some without payment, and 
| others for a trifling sum which barely covers the cost of 
their board. This Orphanage is not known or supported 
| as it should be, and efforts should be made to bring it more 
| prominently before the public. The house in which Miss 
| Kenway resides has been offered to her for purchase on 
| very easy terms, and if the sum of £500 can be raised for 
this purpose it will reduce the rent to about one-third ot 
| what she has now to pay. The Orphan Homes of Mrs. 
Ginever, 19, Pemberton Road, Upper Holloway, which 
have lately been enlarged to receive boys as well as girls, 
also shared in the profits of the Concert. The weather 
prevented the audience from being as large as was ex- 
pected, but the efforts of the following eminent artists— 
Mr. and Mrs. Henschel, Madame Sémon, Signorina 
Gambogi, Miss Alice Davies, Mr. Hayden Bailey, Miss 
Fanny Davies, Miss Geisler-Schubert, and Herr Max 
Reichel—who generously assisted, were fully appreciated. 


On the 8th ult. an Exercise, composed for the degree ot 
Doctor of Music in the University of London, by Mr. 
Williamson John Reynolds, Mus. B., was performed in the 
Theatre of the University in presence of Earl Granville, 
Drs. Sir John Stainer and Pole (Examiners in Music), aad 
a company of visitors, which included many graduates in 
}the Art. The Exercise consisted of a Te Deum upon the 
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most ample festival scale, for a chorus of eight voices, 
solo voices, and orchestra, and the work gained very 
high praise from all present for its melodious and artistic 
character, the Sanctus especially being remarked for its 
beauty. The performance was carried out by Miss F. 
Monk, Miss L. Jones, Mr. J. Probert, and Mr. W. G. 
Forington, the choir of St. John’s, Waterloo Road, a band 
of strings and drums led by Mr. Betjemann, a large 
harmonium played by Mr. Dart, and an obbligato horn 
to the “Holy, Holy, Holy,’ above-mentioned, played 
by Mr. Mann. Mr. Reynolds was a very good Conductor 
and piloted his work safely through the perils of a first 
performance. 


A very successful Concert was given in the Town Hall, 
Kensington, on the 13th ult., by the Argyll Cricket and 
Tennis Club. The vocalists who assisted were Miss 
Winifred Parker, Madame Belle Cole, Mr. Hirwen Jones, 
Mr. George Taylor, and Mr. Donnell Balfe. Madame 
Cole’s selections were enthusiastically applauded ; her final 
song was a ‘Lullaby,’ by Mabel Bourne, the composer 
(who accompanied) and vocalist being heartily recalled. 
Mr. Donnell Balfe also was especially successful, and gave 
a most effective rendering of Pinsuti’s ‘*‘ Bedouin Love 
Song,” and *O star of eve”’ (*‘ Tannhauser’’). Mr. George 
Taylor introduced with effect a new song, ‘* Twas surely 
fate,’ by Hope Temple, and Mr. Robert Carrodus gave 
evidence of his father’s training in some violin solos. The 
programme was varied by several recitations effectively given 
by Mr. Charles Fry, who was specially successful in a scene 
from ‘* Henry V.” and a clever parody on *‘ The Charge of 
the Light Brigade,’’ which was encored with enthusiasm 
Mr. Sinclair Mantell accompanied. 


Tue 152nd anniversary of the Royal Society of Musicians 
took place at St. James’s Hall, on the 4th ult., the Lord 
Mayor in the Chair. A large company assembled, including 
many of the most distinguished musicians and patrons of 
the art. The Chairman, in a most felicitous speech, rapidly 
sketched the origin and progress of the Society, and in 
earnestly pleading for the necessitous members of the pro- 
fession, gave a graphic imaginary sketch of a young artist 
who, full of hope and urged by friends in his native country 
home to take up his residence in London, finds, when too 
late, that the competition is so keen, that he falls, with his 
young wife, into a state of utter destitution. This pathetic 
little story was warmly received, and the subscriprions— 
which amounted to about £700—were, we were told, materi- 
ally increased through the eloquence of the Chairman, who, 
during the speech, alluded to his own appearance many 
years ago asa public vocalist. During the evening an 
excellent programme of vocal and instrumental music was 
performed. 


A new Comedy Opera, by Stanley Stevens and Henry T. 
Pringuer, was produced at the Kilburn Town Hall, on the 
igth ult., with a very fair measure of success. The opera 
evidently follows closely on the lines of the Gilbert and 
Sullivan operas, though it is hardly to be expected that the 
Gilbertian caustic humour is in any way approached. The 
music, without being very ambitious, is pleasing and melo- 
dious. The characters were represented by Miss Kate 


Johnstone, Miss Hannah Jones, Mr. Henry Body, Mr. C. | 


T. Johnson, and Mr. Henry Baker, the latter giving a very 
clever impersonation of the type made familiar by Mr. 
Grossmith, and Miss Jones deserving special mention for her 
excellent singing and acting. The opera was produced 
under the direction of Mr. Baker, and conducted by the 
composer. : 


THE members of Novello’s United Cricket Club gave a 
Concert at the Horse Shoe Hotel, Tottenham Court Road, 
on the roth ult., to open the seventh season of the club, 
which is composed of the employés of the above-named 
music publishing firm. An excellent programme was 
arranged and admirably carried through. The instru- 
mentalists were Messrs. Munroe (violin), Isham (piccolo), 
Revell (clarinet), Last (violoncello), and H. Townsend 
(pianoforte), and the vocalists comprised Messrs. Bryant, 
Burgess, Lane, I. E. Orchard, Williams, &c., the con- 
tributions of each being thoroughly appreciated. Mr. G. 
Orpin (the secretary of the club), the stewards (Messrs. 


Carter and Roberson), with the able accompanist, Mr 
Herbert Townsend, earned the thanks of all by thei: 
endeavours. 


Mr. J. T. Hurcurnson gave his annual Concert at 
Princes’ Hall, on the 25th ult. Mr. Hutchinson’s ad 
mirable method was displayed to advantage in ** Revenge, 
Timotheus cries,” ‘“ Vision Fugitive,” from Massenet’s 
‘* Herodiade,”’ ‘* Le nom de Marie’ (Gounod), and * A 
life that lives for you” (Sullivan), his excellent enunciation 
| of the words being specially noticeable. Mr. Hutchinson was 
|} assisted by his pupil, Miss Mildred Harwood (who sang 
| Handel’s Aria “Lusinghe pit’ care” and ‘Should he 
| upbraid’’ with admirable effect), Miss Stratton, and the 
| Holborn Choral Society (of which the Concert-giver is 
| Conductor). Pianoforte solos were contributed by Mr. 
| Tobias Matthay, whose facility of execution was shown in 
a very able rendering of Liszt’s Rhapsodie in C sharp 





A PERFORMANCE by Miss Holland’s Choir, in “aid of 
temperance education for the children of the London poor,” 
was given at the Westminster Town Hall, on the 25th ult 
For the first time in England an Oratorio entitled ‘* Fran 
ciscus,”’ by Edgar Tinel, a young Flemish composer, was 
performed. The orchestra was represented by a piano 
forte, a harp, and a triangle. The composer has set a 
poem by De Koninck, in which the worldly life of St 
I'rancis, his conversion, his mission work, and his death 
are set forth in vigorous verse, translated by Miss Holland. 
The music is throughout clear, forcible, slightly Wagnerian 
in respect of harmonic combinations, but more simple in 
vocal treatment. ‘“ Franciscus” should be heard under 
more favourable conditions. 


Tue fifteenth Orchestral Concert of the Westminster 
Orchestral Society took place on the 12th ult. before 
crowded audience. The programme comprised Mr. Walter 
Macfarren’s Symphony B flat (conducted by the com 
| poser); Beethoven’s Violin Concerto, with Mr. Carrodus 
las soloist, who played in his well-known style; a new 
| Orchestral Ballade by the Society's Conductor, Mr. C 
Stewart Macpherson, which was heard for the first time on 
| this occasion; the Overture to “ Figaro,” &c. The vocalists 
| were Miss Mary Morgan and Mr. Thurley Beale. The 
Concert was without doubt the best yet given by the 
Society, the band playing with great intelligence and 
refinement. 





THERE is every prospect of a keen contest for the position 
of Gresham Professor of Music, in the room of the late 
Dr. Henry Wylde. Dr. Wylde was elected in 1863, the 
defeated candidates including Dr. E. J. Hopkins, Mr. John 
Hullah, Mr. C. K. Salaman, and others. For the present 

| vacancy, Dr. Bridge, of Westminster Abbey, Mr. W. H 
Cummings, Dr. E. M. Lott, Mr. W. S. Rockstro, and 
others are already candidates. The election rests with the 
City side of the Gresham Committee, which consists of the 

| Lord Mayor, Sir P. de Keyser, Sir James Whitehead, and 

;nine members of the Common Council. The candidate: 

|} are likely to be required to deliver probationary Lectures 
| before the Committee prior to the election. 


Wuist frequent amateur orchestral performances in 
the North of London have become an established fact. 
their growth is being cultivated in the South, as was 
| shown by the successful Concert given on February 27, by 
lthe Putney School of Music Orchestral Society, at the 
Cromwell Hall. Amongst the principal pieces were 
Schubert’s Unfinished Symphony and Mendelssohn’s G 
minor Concerto, for pianoforte and orchestral accompani 
ment, performed by Mr. Frank Barnard, the other instrt 
mentalists being Mr. J. Egerton (clarinet), Mr. G. 17 
Elliot (violoncello); and vocalists, Mesdames Edwards and 
Buxton, Mdlle. Vagnolini, Messrs. Trefelyn David and 
Thurley Beale. 


Mr. W. H. Cumminas’s Lecture on Purcell at the Birk 
beck Institution, on the r1th ult., was delivered extempore 
The life and conditions under which Purcell worked were 
clearly and forcibly narrated by the lecturer, and many inte 
resting points of anticipation of modern composers in the 
music of Purcell were presented to the audience. Mr. 
Cummings not only lectured, but also sang _ several 
beautiful songs, and accompanied the vocal music on the 
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pianoforte. The pianoforte solos were played by Mr. 
Norman Cummings, and Miss Emily Briggs (soprano) and 
Miss Mary Barnard were the vocalists. The audience 
applauded frequently, and re-demanded several of the 
pieces. 

Tue final examination for seventeen original open 
scholarships in the Royal College of Music took place on 
February 27 and 28. The total number of candidates 
applying was 470. 
grounds of irregularity, &c., and the remainder were 


examined at 51 centres and reduced to 132, these being | 


brought up to the final examination at the College itself. 
The candidates for this final examination divided were as 
follows :—Composition, 14; singing, 35; pianoforte, 40; 
organ, 17; violoncello, 4; wind instruments, 16; total, 
139. 

A Concert took place at the Royal Victoria Hall, Water- 
ioo Bridge Road, on Thursday, the 13th ult. The per- 
formers were Miss Alice Gomes, Miss Adela Duckham 
(solo violinist), Miss Marie Curran, Miss Clara Robson, 
Mr. Charles Chilley, Mr. Reginald Groome, and Mr. Alfred 
Izard. Miss Alice Gomes charmed her hearers with her 
singing. Miss Adela Duckham was also well received, 
her violin solos, the ‘* Mendelssohn Concerto”? and 
Wieniawski’s Polonaise, were much applauded. Mr. 
Alfred Izard delighted the audience with a pianoforte solo, 
and was the accompanist throughout the evening. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘St 
ult., in the Rectory Road Congregational Church, Stoke 
Newington. The soloists were Miss Ada Loaring, Miss 
Coyte Turner, Mr. Edward Branscombe, and Mr. 
James Blackney. A second performance of the Oratorio 
was given on the rgth ult., in Christ Church, Endell 
Street, Long Acre, when the soloists were Miss Henrietta 
Wilson Nicholson, Miss Ellen Cooper, Mr. George 
Micklewood, and Mr. Arthur Wills, Dr. E. H. Turpin 
accompanied on the organ. 


StTatner’s Cantata “ The Daughter of Jairus”’ was given 
at All Saints’, South Lambeth, on the 4th ult., by the choirs 
of All Saints’ and St. Augustine, under the direction of Mr. 
Walter Attersoll, Organist of All Saints’. Miss Eugénie 
Faull, Mr. D. W. Chadwick, and Mr. Chas. Rolfe were the 
soloists. The choruses were most effectively rendered, 
especially ‘‘ Awake, thou that sleepest,”’ and ‘‘ In the death 
of a man,’’ for tenors and basses. Mr. Warren Tear 
(Organist of St. Mark’s, Notting Hill) presided at the 
organ. 

A SUCCESSFUL Concert was given at the Kilburn Town 
Hall, on the 8th ult., in aid of the Willesden Library and 
Institute. The vocalists were Mdlle. Marie de Lido, 
Madame Florence Winn (who was warmly encored in both 
songs), Mr. Depret, and Mr. Murray. 
effectively given by Miss Clara Fisher ; Signor Tito Mattei 
played Chopin’s Nocturne in D flat and his own Waltz 
Vesuvio, receiving a hearty encore for the latter; and Mr. 
Charles Fry contributed some recitations which met with 
great favour. Signor Romili conducted. 


Mr. Freprerick Niecks, the author of ‘ The Life of 
Chopin,’ commenced, on the 4th ult., at the Royal Institu- 
tion, a course of four Lectures on the early developments of 
the forms of instrumental music, dealing with the instru- 
mental forms employed in the sixteenth century; seven- 
teenth century instrumental music unconnected with the 
drama, from the Gabrielis to Corelli; seventeenth century 
overtures and instrumental music in connection with opera 
and oratorio; and English instrumental music from Byrd, 
Bull, and Tye to Lock and Purcell. 


THREE of the most eminent French Organists have given 
Organ Recitals at the Hampstead Conservatoire during the 
past month. M. Gigout played on the 7th, M. Widor on 
the 15th, and M. Guilmant on the 24th and 28th. The 
programmes in each case were very interesting, M. Widor’s 
consisting, for the most part, of his own works, and in- 
cluding some charming duets for organ and pianoforte, the 
latter instrument being played by M. Philipp. The organ 
at Hampstead (by Mr. Willis) is one of the largest in 
London, containing four manuals and fifty-three stops. 


Of these 56 were disqualified on various | 


Paul” on the 12th | 


Violin solos were | 


THE annual ‘Service of Praise” of the Presbyterian 
Church of England Association of North London Choirs 
was held in St. John’s Wood Presbyterian Church, on 
| February 25, when the united choirs numbered about two 
| hundred voices. The anthems were Sullivan’s Lead, 
kindly Light ’’ (unaccompanied) and Mendelssohn’s ‘As the 
| hart pants” (first chorus). Mr. Hulbert L. Fulkerson con. 
|ducted, and Mr. F. G. Edwards (Organist of the Church 
| and Secretary to the Association) accompanied throughout, 


’ 


| The church was crowded. 


| Tue Borough of Hackney Choral Association gave an 
excellent performance of Dvorak’s ‘‘ Stabat Mater” and 
Mendelssohn’s ‘*Walpurgis Night,’’ at the Shoreditch 
Town Hall, on the 17th ult. Mr. Prout’s Choir had nearly 
recovered its usual strength, and the solos were efficiently 
| sustained by Miss Pauline Cramer, Miss Hilda Wilson, Mr, 
Gawthrop (as substitute for Mr. Charles Chilley, indisposed), 
and Mr. Bridson. Mr. Prout conducted with his usual 
intelligence and spirit. 


| AN excellent performance of Berlioz’s ‘‘ Faust’? was 
given at the Hampstead Conservatoire Hall on Monday, 
the roth ult. Mr. Geaussent’s choir fully maintained the 
reputation it has recently acquired, rendering the choruses 
alike with spirit and refinement. It need scarcely be added 
that the solo parts received a full measure of justice from 
Miss Macintyre, Mr. Iver McKay, Mr. Stanley Smith, and 
Mr. Henschel. Mr. Geaussent conducted with care and 
ability. 

A PERFORMANCE of Mendelssohn’s “St, Paul’ was 
given at Chelsea Congregational Church, Markham Square, 
on the r2th ult. There was a large and efficient chorus, 
conducted by Mr. George Wilby, the accompaniments being 
played by an orchestra of strings only, with the organ, at 
which Mrs. Layton, F.C.O., presided. The solo parts were 
sung by Miss Kate Cherry, Miss Laura Cater, Miss Annie 
Layton, Mr. Howden Tingey, Mr. E. F. Humphrey, and 
Mr. Alfred J. Layton, 


On the 14th ult. the Choirboys of St. Sepulchre’s, 
Holborn Viaduct, presented Dr. Lott with a very hand. 
some testimonial, in the form of a massive gold pencil-case 
with gold pen and an exceedingly beautiful inkstand, 
accompanied by an illuminated address on vellum, expres- 
sive of their admiration and respect for him as their Choir- 
master, and a hope that he might long be spared to 
continue his services among them. 


STAINER’S sacred Cantata “ The Crucifixion ’’ was sung 
at evening service at St. James the Less, Westminster, 
on the 20th ult. The choruses were effectively rendered 
by a choir of over fifty voices, under the direction of the 
Hon. Richard Strutt, the church choir being supplemented 
by members of St. John the Evangelist, Wilton Road. Mr. 
G. J. Bennett was the organist, and Messrs. Lucas 
Williams and S. G. Millen the solo vocalists. 


Sir Jutrus Benepicr’s fine Oratorio “ St. Peter’? was 
}given at St. John’s, Waterloo Road, on Sunday after- 
noon, the 16th ult., when the solos were taken by Master 
Willoughby, Miss Tunnecliffe, Mr. J. Gostick and Mr. F 
Winton, and the choruses by the choir of the church. The 
accompaniments were supplied by Mr. Henry J. B. Dart, 
Organist and Choirmaster of the church, and Dr. W. J. 
Reynolds conducted 


THE Choir and Band of the City of London College gave 
a performance of ‘St. Paul,” on the 13th ult., in their hall 
in White Street, Moorfi-Ids. The principal vocalists were 
Miss Kate Nicholls, Mr. Clifford Constable, and Mr. 
| Arthur Strugnell. There was a large and appreciative 
audience, and the work was very creditably performed. 
Miss Clapton presided at the pianoforte, and Mr. McNaught 
conducted. 


” 


Tuat Mr. Cowen’s Cantata “St. John’s Eve” would 
rapidly achieve popularity was a foregone conclusion. It 
is announced for performance during the present month at 


High Wycombe, Hackney, Ripon, Clifton, Hereford, 
Tewkesbury, Reading, Bromley, Tunbridge, Knowle, 


Weston-super-Mare, &c., besides performances given on 
the 25th and 26th ult. at Manchester and Glasgow. 
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national Exhibition, Edinburgh, are now rapidly approach- | have become endeared by association with the words in 


ing completion. The chief bands are engaged up to July, 


the minds of those who once were children, and the 


and among them are the Scots’ Guards, Royal Marines} thought of collecting them together in the present form 


(Chatham), Royal Engineers (Chatham), the spiendid 
band of the Belgian Guides under Captain Staps, their 
veteran bandmaster, and the Royal Irish Constabulary. 


Many of our readers may be glad to know that a stained 
glass window is to be placed in the north transept of 
Hereford Cathedral to the memory of the late Dr. Langdon 
Colborne, who was for the last ten years of his life Organist 
of this Cathedral. A beautiful design has been supplied by 
Messrs. Clayton and Bell, which has met with the approval 
of the Dean and Chapter. 


Mr. JAMES LoarInG gave an Organ Recital in St. 
Nicholas, Cole Abbey, on the 18th ult., assisted by Miss 
Ada Loaring, who sang ‘‘I will sing of Thy great mercies” 
(St. Paul’) and “From mighty kings” (‘ Judas”’). 
Mr. Loaring’s selections were from Bach, Handel, Haydn, 
and Mendelssohn. 


Mr. Epwarp T. Heron gave a Concert at Queen's 
Park Hall, on the 4th ult. He was assisted by Madame 
Evans-Warwick, Miss Minnie Laurie, Messrs. Basil 
Althaus (violinist), W. H. Harrison (flautist), George E. 
Miall (elocutionist), Z. Constantine, James B. Helsby, and 
J. L. Phillips. 


{remembered melody 


| 
| 
| 


THE examination for the ‘‘ Maas Prize”’ for young tenor | 


singers was held on Saturday, the 22nd ult., at the Royal 
Academy of Music. The Examiners—Mr. Charles Lyall, 
Signor Bevignani, and Dr. Barrett (Chairman)— awarded 
the prize to Mr. Edwin Houghton, a student of the 
Academy and a pupil of Mr. William Shakespeare. 


Srarner’s “Crucifixion” and “ Daughter of Jairus”’ were 
performed on alternate Wednesday evenings during Lent 
at the Church of St. Matthew's, Ealing Common, with the 
assistance of Messrs. Barnby and Miles, of St. Paul’s 
Cathedral, and of Mr. E. 
Wells Street. 


Mr. MatrHew Kincston, of Bournemouth, has been 
awarded the prize offered for competition by the Noncon- 
formist Musical Fournal, for the composition of the best 
Anthem for Festival use, written for solo voices, chorus, 
and organ accompaniment. 


Ar the Cambridge University Examination for Mus. 
Doc. (Part I.), Mr. R. Dunstan, non-Collegiate, satisfied the 
Examiners, Professor C. V. Stanford, Dr. Joachim, and Dr. 
Bridge. 


A NEW oratorio choir, called the North London Choral 
Society, has recently been formed. Mr. Arthur Briscoe 
has been appointed Conductor, and Mendelssohn’s 
“Elijah ” is the first work to be placed in rehearsal. 


Dr. Hupert Parry, the Choragus of Oxford University, 
will compose the incidental music for the Greek play which 
itis proposed to produce at Cambridge towards the end of 
the present year. 


Mr. WALTER ParRATT, Organist of St. George’s Chapel, 
Windsor, gave a Recital at Oxford, on the 11th ult. (in aid 
of the Ouseley Memorial Fund), which realised nearly £30. 


Mr. B. Acurrer has resigned his appointment as 
Examiner to the University of Trinity College, Toronto. 


REVIEWS. 


The Day School Hymn Book with Tunes. 
Emma Mundella. [Novello, Ewer and Co.} 
_ Tue preface to this collection of hymns and tunes states 
Its object. It is intended solely for use in day schools, and 
only such hymns as are suited to ordinary week-day 
Morning use have been included. A further aim has been 
to render the book acceptable in those schools in which the 
teligious teaching, and therefore the religious worship, is 
compulsorily undenominational in character, and for this 
teason no hymns of an especially doctrinal tendency have 











Edited by 


Bryant, late of St. Andrew’s, | 





was altogether a happy one. There are hymns by many 
of the greatest writers of various ages, from Bishop Ken to 
Baring-Gould, and there are tunes selected from all 
sources—English, German, and so forth—all of which have 
the element of popularity, a good swinging or easily 
These are great points towards 
securing one of the objects for which the Day-School 
Hymn-book has been compiled—namely, ‘to give pleasure 
to the young people,’ and to ‘tenable them to appreciate 
all that is purest and best in sacred poetry and music, and 
that it will add to the simplicity and devoutness of their 
school worship.” There can be no doubt of the value of 
the book for school use, and it is certain that wherever it 
becomes known it cannot fail to be highly appreciated. 
Musical Notes. 
Musical Events. By 
January—December, 1859. 


An Annual Critical Record of Imp. rtant 
Hermann Klein. Fourth 
Novello, Ewer and Co.} 


year, 


THE new matter added to this volume of the record 
of the musical occurrences during the year 1889 is most 


|valuable, and makes the work a complete chapter in the 


history of modern music This addition consists of a 
concise relation of musical doings in the chief centres of 
musical lifein the kingdom. Music in Birmingham, Bristol, 
Cambridge, Edinburgh, Glasgow, Liverpool, Oxford, and 
Yorkshire is described by well-known experts in those 
several districts, and with the able summary furnished by 
Mr. Klein himself of music in London offers a resumé of the 
year's work which is valuable as a storehouse of facts, placed 
before the reader in the most interesting manner possible. 
The story is told month by month, and reference to the 
matters related —with a greater degree of picturesqueness 
than the subject might be supposed to furnish -is rendered 
easy by a copious index. As the avowed object of the 
author is ‘to increase the value of this year-book by making 
it a more comprehensive work of reference,” it might be 
suggested that a little record of musical doings in Ireland 
might be added next year, and the further desire to widen 
the sphere of the usefulness of the book ‘* by imparting to 
its contents a National as distinguished from a Metropolitan 
interest ” will be still more amply fulfilled. As the bool 
stauds, however, it is likely to be as useful for reference a: 
it is attractive in its arrangement. 

Novello’s Short Anthems. Nos. 13 to 21. 

| Novello, Ewer and Co. | 

THE success of this new series of Anthems has been s 
marked that fresh examples have been issued at very fre 
quent intervals, and the present instalment includes com 
positions by King Hall, Eaton Faning, C. H. Lloyd. 
Henry Gadsby, and Viltiers Stanford. These names are 
among the most illustrious of those who are giving 
confirmation to the idea that the renaissance of Englis] 
Church music is a solid fact rather than a fond aspiration. 
Of the Anthems or Introits now before us, special com 
mendation may be given to Mr. King Hall’s melodious 
“*O Lord, my trust,” for tenor or soprano solo and chorus, 
written for Trinitytide or for general use; Mr. Faning’s 
Ascensiontide Anthem “ Christ is not entered,” in which 
church-like dignity and modern harmonic freedom are 
happily blended; Mr. Lloyd's spirited composition for 
general use, ‘“‘In this was manifested’; and Professor 
Stanford’s Anthems ‘‘ And I saw another angel,” for Al! 
Saints’ Day, and ‘ If thou shalt confess,’’ for St. Andrew's 
Day. Though designedly simple, every one of these 
examples of modern church music, as the art is understood 
in this country, cannot fail to interest choirs and congrega- 
tions where the musical portion of the service is cared for 
as it should be, 

Novello’s Parish Choir Book. Nos. 50 to 54. 

| Novello, Ewer and Co.] 

HeRE are five new settings of the Canticles by esteemed 
composers. Mr. J. W. Elliott’s Jubilate is broad and dia- 
tonic, offering no difficulty to choirs of the most modest 
pretensions. Dr. Charles Vincent's Te Deum in D is in 
semi-chant form, and is noteworthy for correctness ot 
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A setting of the Magnificat and Nunc 
dimittis by Mr. J. Barnby is for voices in unison, with 
richly harmonised accompaniment. Another setting of 
the Evening Canticles by Mr. E. A. Sydenham is in four- 


verbal accent. 


part harmony, and the composer makes effective use of | 


chromatic progressions, somewhat in the manner of Spohr, 
though he takes care to avoid awkward intervals for the 
voices. Yet another version of the Magnificat and Nunc 
dimittis by Mr. Arthur W. Marchant remains to be men- 
tioned; it is unpretentious, and, indeed, somewhat con- 
ventional, but is for the most part musician-like. 





FOREIGN NOTES. 

Spour’s posthumous opera, ‘Pietro von Orbano,”’ 
ibout to be performed for the first time at the Hof-Theater 
f Munich. 

A second performance of Liszt’s “St. Elizabeth”? is in 
ourse of preparation at the Munich Hof-Theater. The 
performance will be modelled upon that recently given, 
ider Hans Richter’s direction, at the Imperial Opera of 
Vienna. 

A special exhibition of Beethoveniana is to be held 
‘lay next, at the Beethoven Haus at Bonn, extending over | 
»-veral weeks, and, in connection therewith, a series of 

Concerts is to be given under the auspices of Frau Clara 
schumann and Dr. Joachim. 

Berlioz’s ‘* La damnation de Faust” 
luring the coming summer by the Berlin Wagner Society, 
; being the first time of the work being | produced i in its 
tirety in the German capital. 

Reinthaler’s opera ‘* Das Kathchen von Heilbronn” 





in course of preparation, as one of the season’s novelties, 


at the Royal Opera of Berlin. 
Ilotow’s posthumous opera, “ Die Musikanten,”’ 
Gesellschaft der Opernfreunde of that capital. The com- 


poser of “* Martha” 


been performed at the Mannheim Theatre, and at that of 
ilanover. 

** Die Almohaden ™ is the title of a new opera by Herr 
\bert, which is to be brought out this month at the Lei ipzig 
>tadt-Theater 

At a recent Gewandhaus Concert the programme in- 
luded two new compositions, one by Moszkowski—viz., 


an Orchestral Suite—which was but moderately successful ; | 
uid an important setting by Edvard Grieg of Bjornson’s | 


vem entitled, * Olaf which was exceedingly 
well received. 


A Bach Society is to be founded at Vienna, under the 


Trygvason,” 


auspices of Dr. Franz Marschner, for the purpose of insti- | 


tuting periodical performances on a large scale of the more 
im,ortant compositions by the great Leipzig Cantor in the 
Austrian capital. 
Boieldieu’s charming, albeit almost forgotten, operetta 
Vhe Caliph of Bagdad,” the Overture to which was at 
one time the delight of youthful pianists throughout the 


musical world, has just been revived at the Breslau Stadt- | 


Theater, where it was well received. 

Signor Franchettis opera ‘* Asrael’’ has met with a 
most conspicuous success on its recent first German per- 
formance, at the Hamburg Stadt- Theater, and some 
critical voices in the Press go so far as to pronounce it 
‘the most important operatic pioduction since the death 
of Wagner.” 

Professor Emil von Schathiutl, of Munich, author of a 
standard work upon acoustics and of numerous musico- 
theoretical writings, died at the Bavarian capital on 
February 25, aged eighty-seven. 

M. Benjamin Godard has completed his new opera 
** Dante,” which is about to be produced at the Paris Opéra 
Comique, and M. Massenet is actively engaged upon a new 
grand opera, entitled ‘* Le Magicien, * the libretto from the 
pen of M. Richepin. 

Highly successful performances of Wagner’s ‘“ Die 
Meistersinger ’’ are reported from Ghent, the work having 
been produced here, for the first time in Belgium, in the 
German language. 

Clementine Tubertine, a much-esteemed violin player, 
died recently at Bologna at the early age of thirty-six. 


is | 


is to be performed | 


is | 
will | 
shortly be performed at Berlin, under the auspices of the | 


will have every justice done him in the | 
mounting of his posthumous work, which has hitherto only | 7 


A committee has been formed at Tarent, the nati ve place 
of Paesiello, for the purpose of the removal thence of the 
| remains of that composer from Naples, where he was 
buried, 

At the Royal Theatre of Turin, a new opera by the 
| Maéstro Catalane, entitled ‘Loreley,’” was performed 
recently for the first time. The work, which is said to be 
| full of merit, met, however, with but a qualified success 

Alessandro Sala, a composer of ability and a critical 
author, died at Verona some weeks since, at the age of 
seventy-four. 

Anew theatre is about to be opened at Barcelona, 
| which will be named after Gayarré, the late celebrated 


| tenor. 





| CORRESPUNDENCE. 
THEMATIC COINCIDENCES. 


‘““THE MUSICAL TIMES.” 


| S1r,—The enclosed should be of interest. Mendelssohn 
could hardly have known any thing of the fine old song he 
| has so surprisingly reproduced (in the major), Canon “and 
| all. 
From 
sight ” 


TO THE EDITOR OF 


Purcell’s song ‘Since from my dear Astrea’s 





From the “ Orpheus Britannicus,” Part I. 


| 
| VoIce. 
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From Mendelssohn’s g5th Psalm— 
TENORS, pon 
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| 
ye 
| Later, in the same Chorus (showing Canon)— 
| ALTOS. 

| 6 





Faithfully yours, 
WIL! 


IAM PLATT. 


Rookwood, Hampstead, N.W. 





TO CORRESPONDENTS. 
«* Notices of concerts, and other information supplied by ouy friends 
e country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 
| Our correspondents will oblige by writing all names as clearly as pos- 
| sible, as we cannot be vesponsivle for any mistakes that may occur. 
Correspondents are informed that their 
accompany all communications, 
cannot undertake to return offered 
therefore, will do well to retain coptes, 
Notice is sent to all subscribers whose payment (in advance) ts ex- 
hausted. The paper will be discontinued where the Subscription ts 
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not renewed, e agata vemiid those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper 1s 





printed to supply the current sale. 
The date in the note to Miss 4 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 





AyeRDEEN.—On the ryth ult. the Choral Union completed its 
musical season with a performance, in the Music Hall, of Haydn's 
Oratorio the Creation. There was no orchestra, but the organ was 
int unds of Dr. Peace, whose versatility and resource are truly 
nderful. His performance must be regarded as a marvel of manipu 

e skill. The soloists were Miss Marjorie Eaton, Mr. Wilfred 
unliffe, and Mr. J. S. Jackson. Mr. 







of classical music was 
19th ult. The vocalists 
Elliott: 
Mons. Speelman, 


enjoyable Concert 
Accrington, on the 
Miss Marjorie Eaton and Miss Meredyth 
alists, Herr Willy Hess, Mons. S. Speelman, 
.v ieuxtemps s, and Mr. Thalberg Brown. 
isted of compositions by Schumann, Dunckler, Chopin, Weber, 
Vieuxtemps, Schubert, Raff, Mackenzie, Rheinberger, &c. 
iss Eaton was particularly successful in her rendering of the Recit. 
Aria “Si lo Sento,” from Spohr’s Faust, and Macfarren’s 
ck clouds away,” violin obbligato by Herr Willy Hess; and 
liott in ““O that we two were Maying,” violoncello obbligato, 
Mons, Vieuxtemps. 


KENT. 


ACCRINGTON.—A_ very 
nin the Town Hall, 












At All Saints’ Church, on the 13th ult., Stainer 


BELVEDERE, 











Kirby conducted with his wonted } 


The programme con- | 


Miss | 


Crvcifixton was rendered by an aug . The choruses were | 
with precision throughout, and the solos were splendidly 
by Mr. Etherington Smith and Mr. A. Hubbard. Mr. 
’, Richards, Organist of Christ Church, Lancaster Gate, 





and Mr. Arthur W. Castell, Organist of the 


at the organ, 


Church, 





conducted. 
BLackPoot Dr. Horton Allison gave a Pianoforte Recital at 
on College, on Saturday evening, the 8th ult. He played 
memory Beethoven’s Sonata (Op. in C sharp minor, 











1 Kondo Capriccioso, Schumann's 
€ Spianato and Grande Polonaise in 
u in B flat, 
Rubinstein’s Valse 


Mendelssohn’s Andante 2 
besque (Op. 18), Chopin’s Ar 
E flat, Schubert’s Imprompt 


Brillante (which was encored), » Caprice, a Concert 






Improvisation on Airs from aust, and a Nocturne and Tarantella 

mposed by himse 
RIGHTON.—-'The Sacred Harmonic Society held its annual 
last month, when Mr. Robert Taylor was lanimously re- 






sent year, a post which he has now held 
The Brighton Musical Fraternity held 
Smoking Concert of the present season at the Old Ship 
, on the 8th ult. The music was under the direction 
Gr venings and Mr. N. Roe. ——— features in the 


eat 
elected Conductor for the pre 
le past twenty years.— 











Asser lv R 
Ber F. 

















programme were the performan ce of two Q ts for four horns, 
| orn solos, and Beethoven's Wind Quintet. _ President « f 
cellent Fraternity is Mr. W. Kuhe, and it among its 
bers all the leading musicians of Brighton. 
B RY.—The annual Concert at Bethel Chz pel was given 
n Thursday, the 20th ult. The work selected was Judas Maccabaeus. 


Beaumont, Miss Sarah Devonald, 
E Heong and Mr. Robert Newman. The choir, under the able leader- 
hip of Mr. S. Jones, did their work well. Mr. Hulley’s 
ssisted, and Mr. Elias acted as accompanist. 


CamBripGe.—The Cambridge University Musical Society, on the 
th ult fave 1 performance of the Passion Music according to St. John 
King’s College Chapel. The work was sung in almost fault- 
style by the choir trained by Professor Stanford, and it was given 
nearly in its entirety, the omissions being confined to some three airs 
nd a few bars of recitative. The second part of the opening chorus, 
the two arias for bass voice with choral accompaniment, and the 
rale which, following the elegiac strains of ‘‘ Rest here in peace, 


The soloists were Miss Vinnie 












s the work to a sublime conclusion, were among the most 
mportant restorations to the text. The arduous part of the 
—— was taken by Mr. Charles Wade, who has for many years 


and who undertook, in addition to 
c recitatives, the dramatic air i is finished,” which he sang at 
ry short notice in a somewl rious emergency. The principal 
S part was sung by Mr. Plunket ‘Greene with all fitting solemnity 
{expression ; the rest of the solos were admirably given by Miss 


entitied himself with this music, 














Wollenhaupt’s Scherzo | 


band (Swansea) | 


Ara- | 


237 


than 1,200 persons being present. Sir Charles Hallé : conducted. 
Cherubini’s A nacreon was the opening Overture, which his band gave 
in perfect style. The Concerto in E flat (Op. 75), by Beethoven, was 
played by Sir Charles Hallé from memory, Mr. Willy Hess conducting. 
Boccherini’s Menuetto in A (for muted strings), Mendelssohn’s 
Symphony in A (Op. go, No. 4) (the Italian), with the Overture to 
Guillaume Tell, a solo for violoncello (Mr. Vieuxtemps), and the 
Stegfried Idyll, by Wagner, a Gavotte and Musette in C minor, by Raff, 
an Intermezzo in F, from ee Ey in B flat (Op. 15), by Svendsen, 
and the grand “ Hungarian ” Mar ch, which concludes the first act of 
the Faust of Berlioz, were also pe rformed.——In connection with the 









Cheltenham Festival Society, a Lecture on the Orchestra was given 
at Handel Hall, on Monday evening, the 17th ult., by. Dr E. H. 





Turpin. e Lecture was preceded by a Conversazione and some 
orchestral music, at which a large and fashionable comp any attended. 
On a table in the centre of the room several valuable and interesting 
scores, &c., were placed, including a fac-stmile of the autograph full 


pe | score of Handel's Messiah, the original MS. full scores of Mendels- 
instru- 


sohn’s Elyah and Lobgesang, full score of Liszt’s Missa Solennis, a 
rare collection of old songs and ballads with engravings ‘many of 
Handel's composition), MS. copy of Handel's ‘‘Oboe” Sonata, a 
diagram of renowned orchestras, and a bust of Handel. 


Croypon.—Saturday, the 22nd ult., being Founders’ Day, the boys 
(500) of the Whitgift Grammar and Middle Schools attended the 
service—Matins and Sermon—in the Parish Church, and sung in the 
service. Mr. E. Griffith, Music Master, presided at the organ. This 
was the first attempt of the boys to sing the service. The Te Deum 
and Jubilate were sung to the Cheadle Prize Compositions (1856) in 





E flat (E. Griffith). The Hymns, from Ancient and Modern, were 
“The saints of God" (Stainer) and ‘How t those glorious” 
(St. Stephen’s tune). The preacher was Ar acon Hannah, of 





ion of the service the “ Whitgift ’ March 





Brighton. At the conclu 


was played. 














Datton.—On the 5th ult. a Concert was in the Co- 
operative Hall to a large and apy reciative audience, under the 
auspices and in aid of the Bap tist Sunday School. A n os t excellent 
programme had been provided for the occasion, ar dging by the 
frequ nd enthusiastic applause, the promoters c ¢ highly con- 





ful termination of their 





gratulated on the succes Tne per- 





formers were chiefly amateurs, with the exception of Miss Marjorie 
Eaton and Mons. J. F Lexhime (violin solo). Miss Marjorie Eaton 
was highly successful in her contributions; Mons. J Lexhime 


, and the other per- 





was applauded for his manipulation of the violi 


| formers were well received. 


Mr. | 


| amongst the audience. 


Mr. Branscombe, and Mr. Cunliffe. The orchestra was 
 Hernest, and Professor Stanford was Conductor. The 
Society also gave the closing Concert of a series of Orchestral | 


nd Chamber Concerts, begun this season by Professor Stanford, on 
lay evening at the Guildhall. The performance of the Overture to 
i and of Brahms's second Symphony in D major we Te extremely 
Dr. Joachim played in incomparable style the “ Dramatic” 
erto of Spohr and Bach’s Ch sconne, giving as an encore the 









t ightful Finale of the same master’s Sonata in . major. The 
freitags-Zauber,” from Parsifal, was performed, the vocal parts 
ung by Mr. Plunket Greene and Mr. Hirwen Font A scena 


navola was sung for the first time to 





1 Professor Stanford’s Sa 
the original English words. 

Cu performance of the Sacred 
i at the Wesleyan Church, on the 
ult., and, for the first time in that village, Handel's Oratorio 
son was performed. The soloists were Miss Conway, Miss Morris, 
dr. E. Dunkerton, and Mr. Dan Billington, who sustained their parts 

ll. Mr. Tomlinson was_ the trumpe ter, Mr. Thomas Bool con- 
icted, Mr. John Peck led the band, and Mr. Frank Senior presided at 
the American organ. 


a LTENHAM.—Messrs. Dale and Forty gave a Concert on the 4th 
,in the Winter Garden, which was converted for the occasion into 

an "extensive and comfortably seated Concert-room, with raised 
orchestra at the north end. Every available seat was taken, more 


PELTOWN.—The public 


nonic Society was 





annual 
given 













}ance in 


| miscellaneous selection. 


Popular Concerts took place on Saturday, 
the 22nd ult., at the Lyric Hall, under the direction of Mr. 
Harold Savery, who was assisted by Mrs. Dyke, Mr. Ralph Dawes, 
Mr. Herbert Thorndike, Herr Schneider( violin), Mr. Dodwell (cornet), 
Mr. Albert H. Fox (pianoforte), andthe Ealing Popular Concerts Choral 
and Orchestral Society, numbering 150 performers. The programme 
included Hear my Prayer (Mendelssohn), “ The song of the Vikings” 


Eatinc.—The last of the 





(Faning), and the Occasional Overture (Handel). Mr. Harold Savery 
conducte 
Frome.—Mr. E. Minshall, Organist of the City Temple, London, 


gave a Lecture on Church Music in Zion Chapel, on Feb a ary 27, to 
a large audience. Musical illustrations were given by a choir repre- 
senting all the Nonconformist choirs of the town. 


HANLEY, STAFFORDSHIRE.—On the 3rd ult., at the Victoria Hall, an 
Organ Recital was given by Mons. Eugéne Gigout, who played a 
number of his own compositions, also works by Bach and Mendels- 
sohn. The vocalists were Miss Delves-Yates and Miss Lilian Delves- 
Yates. The accompanist was Mr. W. Edwards. 


Hvut.i.—The Hull Philharmonic Society gave a highly successful 
Concert on the 20th ult. The programme included Beethoven's 
Pastoral Symphony and Overtures from Semirvamide, William Tell, 
Hebrides, and the March from Tannhduser, all of which were excellently 
rendered by the orchestra, which consisted mainly of amateurs. Miss 
Macinty re was the vocalist, her songs being admirably sung, especially 

‘ Roberto tu che adoro,” her singing of which created quite a Jurore 
Mons. Hartog conducted throughout. 


LeCHLADE, GLOUCESTERSHIRE.—Gaul's Cantata The Holy City was 
sung in the Parish Church, on the roth and rth ult., by the choir, 
assisted by the local Choral Society; conductor, the Rev. idams. 





The solos were taken by the Rev. and Mrs. Carbonn ll, Mrs. Rose by, 
and Mr. Harper, of Barnstaple; and Mr. Lyle, of Sherborne Abbey, 
presided at the organ. Mrs. Clementson and Mrs. Mears played the 
harp accompaniments which occur in this Cantata. 


Lreeps.—A Concert was given in the Victoria Hall, on the 24th 
ult., by the Leeds Temperance Choral Society, with the aid of the 
Borough Organist and others. The chief work in the programme 
was Dr. Roberts's Jonah, and on the occasion of its first perform- 
Leeds the Cantata was very creditably rendered. In the 
choruses Mr. T Thompson's choir gave evidence of having been 
carefully trained. The orchestral ponte was admirably played, Dr. 
Spark presiding at the organ and Mr. A. F. Briggs at the pianoforte. 
Miss Amy Summersgill, Mrs. Trenam, Mr. David Williams, and 
Mr. Eaton Batty sang the solos. The Concert concluded with a 
Léfébure-Wely’s Fantasia Pastorale was 
played by Dr. Spark. 


LreicesterR.—Mr. Harvey Lohr’s Concert took place at the 
Temperance Hall, on Monday evening, the 24th ult., under the 
management of Mr. Henry Nicholson. The famous tenor, Mr. Sims 
Reeves, made his farewell appearance in Leicester, and was very cor- 
dially received. He was in good voice, and sang his selections with 
considerable power, sweetness, and expression. He was assisted by 
Mrs. W. H. Brereton, Miss Marian McKenzie, Miss Deacon, Mr W. 
H. Brereton, Mr. H. Lazarus, Mr. Harvey Lohr, and Mr. Henry 
Nicholson. 





LrytonstonE,—The Choral Society gave a very successful Concert 
on the 17th ult., at the Elliott Rooms. Mozart’s Twelfth Mass was 
sung by the choir, under the conductorship of Mr. J. W. Ullyett, 
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assisted by a full orchestra under the direction of Mr. A. W. Whiteheld. 
The soloists were Mrs. J. R. Tannahill, Miss Nellie Cloudesley, Mr. 
Charles Strong,and Mr. W.Cuttie. The second part of the programme, 
which was miscellaneous, comprised amongst other things Mendels- 
sohn'’s 43rd Psalm, Farrant's “ Lord, for Thy tender mercies’ sake,” 
and Leslie's “ Pilgrims. "Miss Maude Rihll (Thalberg Scholar, 
R.A.M.) played Chopin's Scherzo in B minor (Op. 20), which was 
thoroughly enjoyed by the audience. Mr. E. C. Nunn presided at the | 
pianoforte, and Mr. Riding at the organ. | 

| 

| 


LinpDLrey, HupDDERSFIELD.—The members of the Wesleyan Choir 
gave a very successful Concert on the 8th ult. The performers were 
Miss Carrie Bottomley, Miss Clara Ibberson, Mr. James H. Wrigley, 
Mr. Richard Mettrick, Mr. Roland Weavil, Mr. Thomas Mellor, Mr. | 
Fred. Mitchell (solo flautist), Master Arthur Dunwell (solo pianist), | 
Mr. J. H. M. Ledger (accompanist). The glees “Strike the Lyre” | 
(Cooke), “ Excelsior” (Birch), Eaton Faning’s fine chorus “ Song of | 


the Vikings,” and Hatton’s part-song “‘ The Urchins’ Dance,” were one | 
and all sung with much taste and expression. Mr. J. H. M. Ledger 


(Organist and Choirmaster), besides playing the accompaniments, per- | 


formed solos by Beethoven and Mendelssohn. | 
MIpDLESBROUGH.-—The 
new Town Hall, on the 5th ult., 
The services of Dr. Joachim 


Musical Union Concert was given in the | 
under the direction of Mr. Kilburn. | 
as violinist, Miss Fanny Davies as | 
pianist, and Miss Liza Lehmann as soprano, were secured for the | 
occasion. Dr Joachim, who with Miss Fanny Davies was most | 
enthusiastically received, played the Sonata in E flat of Beethoven, | 
Dr. Joachim also gave the Minuet and Gavotte by Bach, and for a | 
persistent encore he fairly eclipsed himself by his rendering of | 
the last movement of the Sonata. Musicians could not help admiring | 
the wonderful manner in which he performed “ The Devil's Sonata ” 
(the Cadenza of which was magnificently played), and other pieces. | 


Miss Fanny Davies played the Novellette by *chumann and Staccato | 
Etude by Rubinstein. The chorus sang the Anthem from The | 
Martyr of Antioch, by Sullivan, Dudley Buck's “Hymn to Music,” | 

| 


and “The Bells of St. Michael's Tower,” which latter piece was 
splendidly sung. 

NeviLty.—A performance of Farmer's Christ and His Soldiers was 
given on the 18th ult.,at Christ Church, Boulevard Bineau, Neuilly- 
sur-Seine. 

NEWMARKET.—On the 5th ult. special Musical Services were held in 

the Congregational Church (to commemorate the centenary of the 
formation of the Church), when the new organ, built by Messrs. 
Norman Bros. & Beard, of Norwich, was formally opened by Mr. E. 
Minshall, of the City Temple, London. Some solos and choruses 
were rendered by members of the choir. 
.—A Concert was given in the Temperance Hall on the 
13th ult., by Mr. Wm. Tyacke George, in aid of the funds of the newly- 
formed Temperance Association. The Tavistock Violin Academy 
Students’ Orchestra, numbering. ed performers, with Miss Minnie 
Laurie, Mr. T. W. Turner, Mr. . Heron, and others assisted. 


TuHRAPStTON.—Shinn's new Oratorio, The Captives of Babylon, was 
performed in the Temperance Hall, by a fall band and chorus, on 
Tuesday evening, the 11th ult. The soloists were Miss Tirrell, Miss 
French, Mr. Walter Goody, and Mr. J. Fairy. 


WHaLctey.—On the 18th ult. the Whalley Vocal Society gave a 
most succes fel Concert in the Assembly Rooms. Cellier’s setting of 
Gray's Elegy formed the first part of the programme, followed by a 
miscellaneous selection. The soloists were Miss Mitchell, re i 


SOUTHALL 


apt 





Ainsworth, Miss Hanson, the Misses Storey, Mr. Hartley, Mr. | 
Higginson, Mr. Sharples, and the Rev. J. Latham. Mr. W. H. | 
Robinson conducted. | 
Winpsor.—A_ performance of Sir Arthur Sullivan's Golden | 
| 


Legend was given, under the patronage of the Queen and Princess 
Christian, on the roth ult., at St. Mark’s School, in celebration of 
the commencement of the fifteenth season of the Windsor and Eton 
Choral Society. There was a large and distinguished audience. 
Mr. Joseph Barnby conducted, and the principal vocalists were 
Madame Dotti, Miss Sarah Berry, Mr. Charles Banks, and Mr. 
Watkin Mills. The chorus was strengthened by members of the 
Windsor and Eton Madrigal Society, the Datchet and Slough Choral 
Societies, and the gentlemen and choristers of Eton College Chapel, 
while the orchestra was selected from that of the Royal Choral 
Society, the performers being altogether about 250 in number. The 
chime of bells used at the Leeds Festival was played during the 
Concert, which proved a brilliant success. 


V ORTHING.—On the 22nd ult. Mr. W. H. Sampson, Organist of St. 
George’s, was presented with a purse of £25 by the Vicar, the Rev. J. 
Bennett, and members of the choir and congregation, in view of his 
approaching marriage. 

York Minster —In place of Bach's St. Matthew Passion. which 
has been performed during Lent for the last six years, Spohr'’s Calvary 
has been given this year. The work was divided into five weekly 
portions, and the utmost credit is due to the choir for the excellent 
way in which it was rendered, especially considering there was no 
conductor. Immense congregations have attended these Services, 
and the music created a profound impression. 





OxGAN APPOINTMENTS.—Mr. George Stewart, Organist and Choir- 

master to Westbourne Free Church, Ke Ivinside, Glasgow. —Mr. C.H. 
Duffield, Organist and Choirmaster to Hingham Parish Church, 
Norfolk. ‘Mr. William T. Reed, Organist and Choirmaster to Holy 
Trinity Church, North Shields. —Mr. W. H. Woodward, Organist and 
Choirmaster to St. Bartholomew's Parish Church, Roby, Liverpool.— 
Mr. Charles King, Organist and Choirmaster to St. Bartholomew’s. 
Gray’s Inn Road.—Mr. Frederic Leeds, Organist and Choirmaster 
to Christchurch, Brondesbury.—Mr. F. W. Goodrich, Organist and 
Choirmaster to St. Clement’s, North Kensington. —Mr. R. E. Parker, 
Organist and Choirmaster to the Parish Church, Wilmslow, near 
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Cuorr AppotntTMENTS.—Mr. William Owen (Choir-1 rainer), to the 
3recon Archidiaconal Choral Union.—Mr. T. Williams (Alto), to St. 


Michael's College, Tenbury.—Mr. Thomas Hunt (Bass), to St. 
Michael's College, Tenbury.— Mr. J. H. Barker (Bass), to St. Sepul. 
chre’s, Holborn Viaduct—Mr W. E. Glazier ( Tenor), to St, 


Sepulchre’s, Holborn Viaduct.—Mr. Francis Lloyd (Principal Tenor), 
to St. Marylebone Church.—Mr. J. Lomas (Lay Clerk), to Magdalen 
College, Oxford. 





DEATHS. 
On February 22, at Eccleston, Chester, Emiiie Gertrupe, the 
Timotuy, ksq., and eldest daughter of the 
Rev. R. O. THorpe, M.A., Vicar of Christ Church, Camberwell, in the 
25th year of her age. 
On the 17th ult., suddenly, at 8, Montrose Villas, 
VAUCHERKON, aged 68 years. 


Putney, Jessie pe 








Manchester.—Captain E. H. Smith, to St. James’s, Wednesbury. 


EW AND REVISED EDITION, with various 
d improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart, M.A, 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc. , Oxon. 


Edition 6p in Post 8v0, with the Chants in short score. Cloth, 2s, 
Edition IL, > Foolscap 4to, large type, with the Chants in ‘short 
score. Cloth, 4 


Edition Hh 
Proper Psalms, Is. 


TEW, REVISED, AND EN LARGED EDITION 
of THE CANTICLES, &c. First Series. 
. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. 
III. In 32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ REVISED EDITION.’ 


J EW, REVISED, AND EN YLARGED EDITION 
of the ANGLICAN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon, 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 


MR. CHARLES KENNINGHAM (Tenor). 
“ The duet between Albani and Mr. C. Kenningham was one of the 
most delicious.’’"— Western Morning News. 
“ Undertaken by Mr. Kenningham .. . especially noticeable for the 
highly artistic manner in which it was given.”—Manchester Courier, 
For terms, ac, address, The Cathedral, Canterbury. 


MR. CHARLES ACKERMAN (Bass) 
(Westminster Abbey). 
Address, 168, W arwick Street, Belgravia. 


* Imperial 32mo. Words only. Cloth, 9d. With 
The Proper Psalms separately, 3d. 





4 


Is, 








NV ISS HELEN HUGHES (Soprano) _ requests 
that all communications resnecting Concerts be addressed to 
her agent, Mr. D. Mayer, 180, New Bond Street. 


R. FRANK WILMSHURST (Tenor) can 
accept ENGAGEMENTS for Oratorios, Concerts, &c. Good 
Friday and Easter Monday vacant. Stanley Lucas, Weber & Co., 
Bond Street, W. 
“A remarkable singer.” 


“ Enthusiastic reception. 





Pau Gazette. 

"— Hastings Observer. 

M R. W. WANDESFORDE ‘Baritone), Rochester 
House, Brook Green, London, W.—For Oratorios, Concerts, 

At Homes, Gratuitous Services for Charities. 


LTO(Communicant) WANTED, for St. Barnabas’, 
- Kensington. £20. Must be a good Reader and Soloist. 
Attendance twice on Sundays, one week-day practice; also on Christmas 
Day, New Year's Eve, Good Friday, and St. Barnabas’ Day (evening). 
Applications, with testimonials, to be sent to Mr. F. G. Ogbourne, 
7, Matheson Road, West Kensington, W. 


LTO and BASS REQUIRED, for Choir. Three 
Services on Sunday and Weekly Rehearsal. Salary, £40. Good 
reading indispensable. Apply, by letter, to Rector, 141, Sloane St., S.W. 











\ TANTED, SE COND TENOR for St. Jude’ S; 
Whitechapel. Salary, £10. Apply, by letter only, to H.H.S., 
40, Gower Street. 
OICES TRAINED (Altos included), and SIGHT- 


SINGING and the PIANOFORTE taught by Mr. W. A. 
FROST, Professor at the City School of Music, Member of the Choir 
of St. Paul's Cathedral, Professor of the Pianoforte and Assistant 
Singing-master at the Choir School. Lessons at his residence, 
16, Amwell Street, Myddelton Square, E.C.; or at the City School of 
Music, 26, Knightrider Street. Many of Mr. Frost’s pupils have 
obtained choir appointments in open competitions. 


] R. BRADFORD, L.Mus., Trin. Coll., Lond., |, gives 
LESSONS BY CORRESPONDENCE in Harmony, Counter- 

point, &c., and prepares for Examinations, by his system, “ ‘Per scripta 

in absentia. 3 Address, 32, Bensham Manor Road, T hornton Heath. 


REWKERNE, Somerset. — WANTED, at 
once, an ORGANIST and CHOIRMASTER for the Parish 
Church. 


Salary, £40. Apply to the Vicar and Churchwardens. 
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DURING THE LAST MONTH. DURING THE LAST MONTH—continued. 
3 © a ae | XTOVELLO’S PUBLICATIONS “ the TONIC 
Published by NOVELLO, EWER & CO.) 4° sot. FA aa Translated by W. G. MeNavoir 
No. 636. Now by day S retiri amp * a ! 
BEETHOVEN, L. VAN.—Songs. Vol. 3. The» (7 Bi Glory of t ° 


prectcligs = 68 i 
English Version by the Rev. Dr. TroutBeck. 1s. 6d. 9. The End of tt Sa bath . 








BETIEMANN, G. R—* The Song of the Western ais LINGSWOR’ rH, WM.—* Blessed art Thou, 


Men.” Ballad. For Chorus and Orchestra. The words written : ene : nad ” q 
by the Rev. R. S. HAWKER. Is. COW EN, F. H.—*“ St, — s Eve. Is. 6d. 
*‘CHUMANN, ROBERT.—Vocal Duets. With JRE {DUCED PRICE 
» Pianoforte Accompaniment (including those from his larger 
works). Translated into English by J. OxzNFokb, Miss Vance, and GLADSTONE, W. H.—Morning and Evening Ser 
Lady MACFARREN. 28. 6d. sa 
YURCELL, HENRY.—Twelve Songs. Edited and at aka oa 
| arranged, with Accompaniment for the Pianoforte, by WILLIAM CONTEN FS. 
H. CUMMINGS. 2s. 6d. : Se Pave 
dear CHARLES.—‘ Ode to the West Wind.” x ; 
A Poem by SHELLEY. Set to music for Tenor Solo, Chorus, 
and Orchestra. Is. 
‘AWYER, FRANK — J.-—Extemporization. 
nN (Novello, Ewer and Co.'s Music Primers, No. 33.) 2s. 
UI, CESAR.—Compositions for the Pianoforte. 
(Novello’s Pianoforte Albums, Nos. 44, 45, and 46.) 1s. each, 
LEXANDER, ALFRED.—Benedicite, omnia 
Opera (Three settings). 6d. 
BE ADLEY, JOSEPH—(in D). Magnificat and 
Yunc dimittis. 4d. 
| age og WALTER HOWARD.—The Order of 
The Holy Communion. Set to music in Unison. For Men's 
Voices. 4d. 
\ ANN, A. H.—(in D). Magnificat and Nunc 


dimittis. Suitable for Parish Choirs. 2d. 











\ ARCHANT, ARTHUR W.—(in E flat). Mag- 

4 unifies and Nune dimittis. (Novello’s Parish Choir Book, 

No. 54.) 

y=! RNH. AM, J. E.—(in A). Magnificat and Nunc 
dimittis. 6d. 

WILLIAMS, C. F. ABDY.—(in F). Magnificat 

and Nunc dimittis. 4d. America... + + . : 2 

. ae ster « a : - Malaga, Spain .. es Pe 4% : 
RIDGE, }- FREDERICK.—‘ On the Cross we General News (London) .. ae ‘a es as ‘«“s ya 
saw Him dying.” An Easter Carol. Words by the Ven. Arch- Reviews , 









jeacon FARRAR. 34. Foreign Note 7 a pe i ae a “s : ve 236 
a Vv IRET +6 a . Pe i am > Corres spond nce ri ar es ae ee ee ee -. 236 
BRADLEY, ALFRED.—“O love the Lord.” Full §itvelste Comespondents. 2212) BR 
Anthem or Male Voices (a.1.7.8.) 6d. General News try) .. a ’ ne < .. 207 
OFLER, LEO.—Selected Hymn-Tunes. First | List of Music published during the last Month <2 3). 239 





K Series, Part I. - 
*EOFrFFREY, REGINALD.—Hymns and Carols | ; 1S hig: 4& 
J for the cis Haass ond Fasts. —" ee . | it H I M U SICA L TI M ES. 
YSTON, FRANCES.—“* O Lord God of my sal- 


— vation.” Full Anthem, for Four Voices. 3d. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


YASSMORE, THOMAS HENRY.—Original aii ee 
Sacred Melodies, of various metres. Part 2. 6d. | Three Lines 034 
ITTMAN BR 9.) > ees a re | For very additional Lin o O10 
pet ITMAN, EDGAR.—The Miserere. 1d. | tae a Paar S oe 
ae . ; A Column or 400 
JHYSICK, ALFRED.—*“ Now, when the Sabbath | A Page 710 0 


Special Pages Cover fr, Ke. by arrangement. 


was passed.” Easter Carol. Words by the Rev. J. HAstocn | 
Potrer. 1d. A remittance shou 
| To ensure insertion in the 


I OBINSON, C. W.—‘* Go to dark Gethsemane.’ the Office Nor LATE! 
Hymn for Holy Week. 2d. i ——_— 


SUTTON, EDWARD A.—Introits, Graduals, and |”TO ORG ANISTS, &c.—An Orewa and Te icher 





hou! reach 
1ONTH. 














. Alleluias, at the Celebration of the Holy Communion. 6d | of great skill and experience desires to PURCHASE a good 
] ; as : eat | LEACHING CONNECTION, with good Organ Appointment and 
AN D, P EDW A R D.— Home, sweet home. | Choral Society work. Full particulars, in conf idence, to Argus, care of 

(Novello's Part-Song Book. No. 581.) 14d. | Phillips, 32, Store Street, W.C. 


ITCHELL, ERNEST E.—“ My lady sleeps.” | reais rere gi 5; 
\ Part-Song for Four Voices. The words by LONGFEI vane 3d. | TANI - D, tor 'T Leia Parish ei an 
> . = pee ‘ = ‘I ORGANIST and CHOIRMASTER. Choral Services. 
JEARSALL, R. L. DE.—“ The hardy Norseman’s Applications to be sent to T! ee i“ 

house of yore.” (The Orpheus. No. 215.) 4d 
PEARSON, W. W.—* The Lifeboat.” Chorus for | i fas CHOIRMASTE RS. -A thoroughly efficient 


S.A.T.B., With Accompaniment for Pianoforte or Orchestra. 4d. Accompanist is desiro an ORGAN APPOIN = 
. Smither, 1, St. Mary’s 





van ‘ 4 " a crite | MENT under a Choirmaste 
“The Lake.” Part-Song for Four Voices. 3d. | Terrace, South Ealing. 


WHITLEY, ARTHUR R.—* Good-night, be; | PO CHORAL and ORCHESTRAL SOCIETIES. 


loved.” Serenade for a.1.7.B. Words by LonGrELLow. 3d. 
‘ ec — ad ws T.T.B = by Lone FE LLOW | CONDUCTORSHIP WANTED, by a prominent mi 
OUNOD, CH.—“ Golgatha (‘There is a green | long experience. Highest references. Address, E. Y., Novell 
hill far away"’). Geistliches Lied. 2s. | é and Co., 1, Berners Street, W. 


PINNEY, WALTER.—tThe Vesper Bell Series of | ¢ ES LEE AES AE LS 
S orwan Tob = ae ee ee ae WANTED, a good PIANOFORTE TUNER and 
No. 8. ‘Three short Voluntaries a ” ie 5 Ge GE oe LR, also well 4 be gy a a el 
sear a aks ; * moniums ate age, wages, and references; also enclose C.D.V. 
ILBERT, WALTER B.—Pianoforte Composi- | (which will be returned), to D. O., Messrs, Novello, Ewer and Co. 
tions. Nos.1to6. 2s. to 3s. each. | t, Berners Street, W. 
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THOROUGHLY experienced TUNER, RE GU- 

LATOR, and REPAIRER of Pianofortes, H armoniums, and 
American Organs is open to engage with a good house requiring the 
services of an efficient practical Man, capable of doing the very best 
work. Apply, Jno. Whitelock, 16, Simpson Street, Long Road, Armley, 
Leeds. 


N ASSISTANT 

MUSIC TRADE. 

fairly well and be a good Salesman. 
Cheltenham. 


T° PARENTS and GUARDIANS 
PUPIL REQUIRED, by a well-known Professor. Good oppor- 
tunity for a youth wishing to adopt an Organist’s profession. Easy 
terms to one with talent. Apply, Mus. Doc., Novello, Ewer and Co., 
1, Berners Street, W. 
DEALER is desirous of meeting with a comfort- 
able SITUATION for his TUNER, whom he can thoroughly 
recommend. Understands American Organs, Harmoniums, Xe. 
Dealer, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
Mle AVELLER for SHEET MUSIC WANTED, 
for the sale of well-introduced standard works, &c. 
Commissio a, and Expenses paid to an experience :d, 


WANTED, for the General 
Sheet Music especially. Must play Piano 
Apply to Dale, Forty and Co., 





S.—ARTICLED 





well conne cted, 


and suitable man. Address, K. and Co., 1, Chiswell Street, E. 
ANTED, a SITUATION as MANAGER in a 


Twenty years’ experience. 
ledge of small goods and | 


y 
W PIANOFORTE WAREHOUSE. 
Good Tuner and Salesman. T ny tee know 
music. “Ly 38, Stoke scroft, Bristol. 


\RGAN for SALE. Two M:z anuals, Twelve Stops, | 
Two Composition Pedals. Fine tone. Ca an be any 
14, Florence Road, Upper Tollington Park, N. 


seen at 
time. 


*ECOND-HAND ORGAN for SALE. A bargain. 


2 manuals and pedals. _ compass, 14 stops. Address, 
saath Eden Grove, Holloway, 
RGAN.—CHAMBER PIPE ORGAN for SALE. 


stops and pedals. Suit 


( Fine tone, in good condition. 
ind Co., 


paige sion or schoolroom. Apply, G. Ma 
Throgmorton Street, £..C 


I manual, 5 
1, care of Walker 





Por SALE, ORGAN, by Hotpicu.—1 
CC to F, general swell, octave of pedals, 9 stops—viz 
12 pipes on keys, do uble 


manual, 
, open diap., 
dulciana, 






stopped bass, claribella, b lon, 





principal, fifteenth, sesqui ra, di octon; dimensions: 6 ft. 6 in. by 
4 ft., 10 ft. high; front, 2 towers of sham pipes; panelled and grained 
case, 5 composition pedals, hand and foot blower. Price £35 as it 
stands. Apply to Mr. Rowed, Heysham Road, Shirley, Southampton 
\ TANTED, a 2-manual CHURCH ORGAN. 
Price about f{120. Address, L. T., Messrs. Novello, Ewer and 


Co., 1, Berners Street, W. 


\ USIC COPYIN 

ik and Transposing at 5d. 

Alban’s. 

lle NIECKS.—A CONCISE DICTIONARY 
of MUSICAL TERMS, to which is prefixed an Introduction to 

the Elements of Music. Bound, net 2s.6d. Introduction 

Elements of M1 I I 


\UGENER a 


NG done neatly at 4d. per page 
Address, X. Y. Z., Rothesaye, St. 








ic separatel 





, net Is. 
rate St., and 1, Foubert’s Place, London 


id GO., SO, Ne 
cond Edition. 
+; BENEZER P ROU il S HARMONY: 
~ and Practice. Bound, net 5s. 
The first edition, of 1,500 copies, was S¢ olc din le 
AUGENER and Co., 86, Newgate St., and 1, Fou 


eek tag 


its Theory 


s than three months. 


tbert’s Place, London. 


A Colle ee of Organ Pieces in diverse 





styles. Edited by W. T. Best. 40 Books, each net ts. 
5840. BOOK XL. Marcia ‘i Processione (ENr1Ico_ Bossi), 
Andante in F major (SAMUEL WesLey}), The National 
An t em, arranged by W. T. Best .. = net Is. 
5841. BOOK XLI. Fugue (F major), J. L. Kress; Concert- 
Ov rture (WT: Besr).. net Is. 


and 1, Foubert’s Pla ace, London. 


AUGENER and Co., 86, Newgate St., 

J S. BACH’S THE GREAT PRELUDES and 
J ° FUGUES for the ORGAN. Edited by W. T. Best. 18 Books, 
each net 1s. 6d.; or, in Three Vols., net 11s. 


qth V ‘olume (containing Great Toceatas and Fugues) will be ready 
in March. 
AUGENER and Co., 


Fibipro capoccl— 


86, Newgate St., and 1, Foubert’s Place, London. 


Original ORGAN PIECES 


(Pezzi Originali per Organo). Books 1 to 6, each 1s. net; 
Books 7 to 9, each is, 6d. net. 
AUGENEK and Co., 86, Newgate Street, E.C.; and only West End 


Foubert’s Place, W., London. 


and HARMONIUM MUSIC.—New 
1es to be had Gratis on application to the Publishers, 
and Co., 86, Newgate Street, and 1, Foubert’s Place. 


re SONGS (SA.Teh -); “ Heralds of 
Month of May,” “ Merrily row we.” Written 

M.A., Mus. Doc., F.C.O. The set, 3d. 
and Co, 


Branch, 1, 

RGAN 
Catalo 
AUGENER 
“HREE 
Spring,” ‘ The 


and composed by Joun GreiG, 
London and New York: NOVEL LO, EWER 


( 









Good Salary, | 


| 
| 
| 


to the 
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~ WINCHESTER’S 
CHURCH MUSIC 


FOR 


EASTER-TIDE & W HITSUNTIDE 






















d 
ANTHEM. “Tf ye love me” es “9 eu ay ee 
ANTHEM. “The Lord is my Shephe rd” ; oi ae 1004 
ANTHEM. “Hallelujah! Christ is risen” « ae ae 2 
ANTHEM. “I will give thanks” . a me ie a 
TE DEUM. Service in F (No. 25 of Series) : ee oy. 
TE DEUM. Easy Settings (Nos. 3, 4, 32, 36, and 46) .. each 0 2 
TE DEUM ann BENEDICTUS .. — -- 08 
BENEDICTUS in F, 2d. BENE DICTUS in CS a ie (ee 
JUBILATE. Service in F, 14d. FOUR KYRIES .. i OOE 
COMMUNION SERVICE in F ke Oe 
AGNUS DEI, rd. BENEDICTUS QUI VENIT . oe) 
OFFERTORY SENTENCES on 3 
MAGNIFICAT anp NUNC DIMITTIS. (Service in F) eg 
AGNIF ICAT and NUNC DIMITTIS (Nos. 17 and 48)each o 3 
AL STIVAL RESPONSES » 6 Hi 
SIX KYRIES, 2 VENITE, td. CANTATE DOMINO. 9 2. 
GREGORI AN TE DEUM, 14d. GREGORIAN EVENING 
SERVICE .. se ee me ne aa 7 4 
| GRAND FESTIVAL MARCH ror OrGAn 
“WINCHESTER’S CHURCH-MUSIC SERIES” 
CONSISTS OF 
Original Anthems; Morning, Evening, and Communion Servic 
Hymn Tunes, Xc. (51 Nos. now published). 
BOUND VOLUME, containing Nos. 1 to 50, in cloth, gilt, 4 
London: Hart and Co., 22, Paternoster Row, E.C. 
NEW WHITSUNTIDE ANTHEM. 
YE ARE NOW SORROWFUL 
COMPOSED BY 
E. G. CROAGER 
Full, easy, and effective. Price Threepence. 
London and New York: Novetio, Ewer and Co. 
NEW SONG FOR MEZZO-SOPRANO OR CONTRALTO, 
‘hRwINC he Pk Gia 
SEEKING RESI 
Compass, from C pingy® “| to D (optional notes down to A 
Comprosep sy H. ERNEST NICHOL 
This Song w: varded Pas 50- guinea prize in a recent competiti 
in K its May Ostlere writes:—‘‘ Your pathetic song, ‘Seeking 
Rest touched me very deeply.” Price Two Shillings net 
London: MAxriovt and WILLIAMS. 
Copies may also be had from the Composer, Marlborough Avenu 
Hal ill, for rs. 6d., » Post- “free. 
Just Published, Price 4d. 
N AGNIFICAT and NUNC DIMITTIS. set to 
4 Music for Parish Choirs, by W. ARUNDEL ORCHARD. 
London and New York: Novetto, Ewer and Co. 
‘Berte CONGREGATIONAL MUSIC ASSO- 
J CIATION.—Dr. STEGGALL’S new TE DEUM, MAGN 
| FICAT, and NUNC DIMITTIS in F, for Congregation and Choir 
| Simple and very effective. Harmony and Organ, 4d. Melody, 2d 
Preces and Responses in E, 2d. Litany, 2d. (E. Griffith). Merbecke 
H.C., 2d. Melody, rd. Chant Series for Canticles, Congregation and 
Apply to Editor, E.. Griffith, F.C.O., Chiselhurst. 





| Hanover Squz 


Choir, 2d. each. 
‘THE Author of WEBSTER’S GROUNDWORK 
OF 


MUSIC gives LESSONS in THEORY or ELEMENTS ot 
MUSIC by correspondence. Over 200 Candidates have passed the 


Royal Acz ad emy, Trinity College, or Society of Arte Ex umin vtions 
“Webster's method is logic al and_ scientific.” win 
Angust 18, i888 Address, C. A. Webster, care of Edwin x 


, London, W. 


\VEBSTER'S GROUNDWORK OF MUSIC. 
2nd Edition. 
“ The examination questions are searching and well chosen.- + 


The Mu 
‘““A thoroughly useful work.’ 


WEBSTER'S MUSIC COPYBOOK. 


sical Standard, January 24, 18338. 


See Graphic, March 3, 


ISSS 


“An item of education which deserves to be supported.’ 
Musical Times, March, 1888. 


London: Simpkin and MARSHALL; 


Dedicated, by permission, to the College of Organists. 
OND THOUSAND.—ON TUNING THE ORGAN 
“ Illustrated. Faults with remedies. Post-free, 2s. 6d. P.0.0. to 
A. Hemstock, Organist, Diss. 

“ Every page shows that Mr. Hemstock is master of his subject."— 
Musical Standard, 
“ Contains much useful information.’ 
London: Weekes and Co. 


or all Booksellers. 


'"—Musical Times. 
, 14, Hanover Street, W. 
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Js certainly a trying ordeal to interpret both Verdi and Handel. 


9 pera House during the month of next April. 
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MR. W. B. HEALEY’S 


SPECIAL LIST. 





TELEGRAPHIC Appress, ‘“ HEALEY’s AGENCY, LONDON.” 





R. HEALEY begs to call attention to the 
i following, for whom he is SOLE AGENT :— 


MADAME LILLIAN NORDICA 


will return to England May 1 


Now in the UNITED STATES of AMERICA with Madame Patri 
and Signor TAGMANO).—W. B. HEALEY, Sole Agent. 





“THe AMERICAN Musician,” New York, February 1, 1890. 
Madame LILIAN NORDICA. 


According to the recent reports from Chicago and Mexico, Madame 
Norpica has achieved a great success in Opera and Oratorio. This 
American girl has vastly improved since she appeared here under Col. 
MapLeson’s last venture. She was a very promising artiste at that 
time, and the story of her brilliant success across the water it seems 
isentirely truthful. Of her performance of ‘‘ Aida” the Chicayo Inter- 

wean says :— 





“In the first and second acts Madame Noropica had kept well to the 
fore in the majestic sweep of the grand choral and concerted pieces, 
tut in the third act, when the delightful Romanza of “ Aida”’ had been 
sung, and when the passionate Duet (with Signor TAMAGNo) had been 
sven and encored, then every lover of superbly artistic vocalisation | 
mesent was willing to swear that no praise could be too great for this | 
little woman. Her complete triumph was unmistakable, and when | 
the Dying Duet of the last act was sung the American girl had won 
the greatest honours of her career—the enthusiastic indorsement of 
her own people in the grandest musical temple of the globe's face—and | 
she deserves it. Her voice has greatly improved in her absence. It | 
tas become delightfully refined, and sweetly expressive, while its | 
strength and purity are greater than ever. In method Madame 
Norpica has also advanced and now sings with the ease and precision 
of Patri. Indeed, the great diva herself could hardly have surpassed 
the performance of last evening. She may take the sweet consolation 
‘oherself that among the future great operatic songstresses her posi- 
tion is assured.” The same paper, speaking of her performance of the 
Oratorio ‘‘ The Messiah,” remarks: ‘No artiste who has sung the 
‘ame music here ever achieved such a triumph as Madame NORDICA 
idlast evening. The ovation of the evening was tendered to Madame 
Nordica, who achieved a triumph that must have tried her powers of 
{ppreciation as much as it gratified the audience. The magnificence 
ifher work was largely in the nature of surprise, for the audience 
“pected neither the fire, the intelligence, the breadth, nor the grace 
which invested her work. Madame Norpica made good use of her 
me abroad, and last evening gave evidence of her versatility, for it 





American oratorio singers are very rare, good ones are very scarce. 
She is deserving of the highest praise for all of her singing during the 


” 


tvening. 
The Press of Mexico unanimously praise her charming personality, 
ter beautiful voice, and her artistic performances of “ Aida” and ‘Il 
Trovatore.” She is one of the brightest stars of the Abbey and Grau 
vrand Italian Opera Company, who will appear at the Metropolitan 





MR. HERBERT THORNDIKE. 


At the special request of H.R.H. Princcss Louise Mr. HERBERT 
THORNDIKE (Baritone) sang Cellier’s new song at the St. James's 





Pall Monday Popular Concert, March 24, 1890. 
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The following list of Artists Mr. HEALry has, and is booking ahead, 

in all parts of the world :— 

MESDAMES 
HELEN D’ALTON 
EMILIE DYKE 
AGNES LARKCOM 
ENRIQUEZ 
ALICE BARTH 


NORDICA 

MARIE ROZE 
MARY DAVIES 
CLARA SAMUELL 
BELLE COLE 
BERTHA MOORE 
HOPE GLENN 
CLARE WRIGHT 


AND 

LOUISE PYK 
MISSES 
EUGENE KEMBLE 
PATTI WINTER 
CARLOTTA DESVIGNES 
HILDA WILSON 
CARRIE CURNOW 
KATE NORMAN 
LOUISE LYLE 
CLARA M. WHATFORD 


ANNA WILLIAMS 
ALICE GOMES 
MARIE TITIENS 
(Niece of the late Mdme. Titiens) 

MARIE DE LIDO 
MEREDYTH ELLIOTT 
MARIAN McKENZIE 
MARGARET HOARE 
KATE FUSELLE 
EMILY SPADA 
AGNES JANSON 
AMY SHERWIN 
ALICE STEEL 

(New Scotch Soprano) 


AND 


FANNY MOODY 


+ (Prima Donna, Carl Rosa Opera 
Company) 


MEssks. 

PERCY PALMER 
HENRY LLOYD 

(The New English Tenor) 
JOSEPH HEALD 
CHARLES CHILLEY 
BRAXTON SMITH 


H. GUY 

PHILIP NEWBURY 
The New Australian Tenor) 
WILLIAM NICHOLL 
HOLBERRY HAGYARD 
EDWIN HOUGHTON 


MEssks. 

P. GLENCORSE 
WILFRED CUNLIFFE 
HENRY POPE 


J. BRIDSON 
HERBERT THORNDIKE 
ANDREW BLACK 
BANTOCK PIERPOINT 
BARRINGTON FOOTE 
EDWARD GRIME 


AND 
SIGNOR FOLI 


INSTRUMENTALISTS :— 
Mpites. NETTIE CARPENTER, EISSLER, SCHUMANN, 
KATE, NELLIE, anv MABEL CHAPLIN, ANNA LANG, 
AND 


Signor TITO MATTEL. 


THE HECKMAN AND SCHIEVER QUARTETS 


MR. CHARLES FRY (RECITATIONS). 
MR. CHARLES DICKENS (READINGS). 





Mr. Healey has on his books, for selection, Sopranos, Mezzo- 
Sopranos, Contraltos, Tenors, Baritones, and Basses, numbering some 
hundreds, and over 100 Instrumental Soloists. 

BEING AN OLD ARTIST AND MANAGER, OF 47 YEARS’ STANDING, 
Mr. Healey will be pleased to give any information appertaining to 
the Musical profession. 

Mr. Healey will be booking — 


MISS FANNY MOODY 
MISS LILLY MOODY 


(Tenor to be arranged) 
AND 


MR. CHARLES MANNERS 
during the coming Season, and will be pleased to quote terms and 
dates for the party. 
Address, 10A, Warwick Street, Street, W. The oldest 
Musical Agent in London; first established in Golden Square, 1856. 


Regent 
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MR. DANIEL MAYER 


desires that all communications be addressed to him 
direct concerning the following Artists, who have 
entrusted him with the Sole Management of their 
Engagements. 
TENORS. 

Mr. OrLANDO HARLEY. 

Mr. Hirwen Jones. 

Mr. WILLIAM Foxon, 

Mr. Puiciips ToMEs. 


Sig. MHANES. 
Mr. Epwarb BRANSCOMBE, 


SoPRANOs. 


Mrs. HuTCHINSON. 
Miss Emity Davies. 
Miss Jenny Eppison. 
Miss Beata FRANCIS. 
Miss ANNIE CHAPPEL. 
Madame Mabe ine Harpy. 
Miss DELveEs-YATES. 
Miss FLorENcE NORMAN, 
Miss ANNA RUSSELL. 
and 
Mdlle. Marie pe Lipo 


(The Russian Prima Donna). 


BARITONES., 

Mr. ALFRED GRIEVE. 
Mr. DouGLas POWELL. 
Mr. Avon SAXon, 
Mr. Macteop Ramsay, 
Mr. GABRIEL THORPE, 
Mr. CHARLES COPELAND. 
Mr. Gorpon HELLER. 

BASSES. 
Mr. PLUNKET GREENE. 
Mr. Ropert NEWMAN. 
Mr. ALBERT REAKES. 

VIOLIN. 


MeEzzo-Sopranos. 


Miss MARGUERITE HALL. 
Madame BrrGer-HENDERSON. 


CONTRALTOS. 


Miss HELEN MEason, 
Madame ScHLUTER, 
Miss Atice Lams. 
Miss Dora Barnarp, 


Mr. Witty Hess. 
Mr. Fevix BERBER. 
Miss HILpA MEREDYTH, 
Mr. Haro_p BAvER. 
and 
Mr. TivApDAR NacHéEz. 
VIOLONCELLO, 





Miss L. Detves-YareEs. 
Madame Osporneé WILLIAMS. 
Miss CuristTINE NEILSON, 
Miss Lucir JOHNSTONE. 
Miss Francis HIpWELt. 

and 
Miss AMy Martin. 


Mons. Ernest GILLeT. 
PIANOFORTE, 

Herr BERNHARD STAVENHAGEN. 

Mr. Istpor Coun. 

Mr. MARMADUKE W, BARTON. 

Miss ErHex Bauer, 


(Complete List forwarded on application) 





MR. ARTHUR TAYLOR’S CONCERT, 


STEINWAY HALL, APRIL ar, ar 8. 


THE MISSES DELVES-YATES’ EVENING 
CONCERT, 
PRINCES’ HALL, APRIL 24, ar 8. 
MISS ETHEL anp MR. HAROLD BAUER'’S 
EVENING CONCERT, 
PRINCES’ HALL, APRIL 28, art 8, 

MISS MAUD GUTTERES axp MR. MEWBURN 
LEVIEN’S MORNING CONCERT, 
PRINCES’ HALL, TUESDAY, APRIL 29, AT 3. 

MISS SYNGE’S AFTERNOON CONCERT, 
PRINCES’ HALL, MAY 1, ar 3. 


MISS MARGARET WILD'S PIANOFORTE — 
RECITAL, 
PRINCES’ HALL, MAY 5, aT 3. 
MISS BESSIE COX, 

STUDENTS’ CONCERT, STEINWAY HALL, MAY 8, ar 8. 
HERR BERNHARD STAVENHAGEN’S 
PIANOFORTE RECITAL, 

ST. JAMES’S HALL, MAY 16, ar 3. 


XAVER SCHARWENKE’S RECITALS anv _ 
ORCHESTRAL CONCERTS, 
DURING JUNE anpb JULY NEXT. 


MR. DANIEL MAYER, 


CoNCERT AND OPERA AGENT, 


180, NEW BOND STREET, LONDON, W. 





Telegraphic Address—“ Liszt, Lonvon.” 


Mr. Stedman’s Musical Agency 


{Established 1877, for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 
HURCH FESTIVALS of all kinds arranged, 


Choir Boys. All Classes of Artists for Opera, Theatre, Concerts 
and for Banquets and Garden Parties, with management. j 
M R. DUTTON (St. Paul’s Cathedral) supplies 
I SOLO BOYS, personally trained and thoroughly reliable, for 
all kinds of Church Festivals, Concerts, Weddings, &c. Excellent 
testimonials from Clergy and Organists. Address as above: or, 19, 
Alpha Road, New Cross, S.E. 


LONDON AND PROVINCIAL 
MUSICAL AGENCY 


(REGISTERED), 
447, WEST STRAND (opposite Charing Cross Station), 


CONDUCTED BY 
Mr. W. SEXTON, Vicar CHORAL, WESTMINSTER ABBEY, 


M R. SEXTON can supply every requirement in 
the Musical Profession. His personal acquaintance with the 
whole of the Musical Profession enables him to give advice to his 
Clients on all Musical matters and supply their wants. 
CONCERT AGENT. 
M R. SEXTON can supply ARTISTS of every 
| Jk description. All Artists guaranteed. Entertainments and 
| Concert Parties anywhere in the United Kingdom. Very reasonable 
terms. Send for list of Artists, Prices, and Programmes. 
SOLO CHOIR-BOYS. 
| N R. SEXTON sends highly-trained SOLO BOYS 
I for any workanywhere in England. Shortest notice. Oratorios, 
Organ Recitals, Church Festivals, Concerts, &c. Arrangements made 
for Masters B. STRACHAN, P. SHERWOOD, and J. Dawson. 


THE CELEBRATED 
“ MEISTER GLEE SINGERS.” 
| NGLO-AMERICAN MALE VOICE QUARTET. 
Great success at the Crystal Palace, People’s Palace, St. James's 
Hall, Princes’ Hall, Steinway Hall, and at the Evening Concerts and 
| “*At Homes,” in the West End. Messrs. W. Saxton, Counter Tenor; 


Gregory Hast, 2nd Tenor; Avon Saxon, Baritone; and Webster 
Norcross, Basso. 














ORCHESTRA. 
M R. SEXTON’S experienced BAND, single or any 
1 number, for Oratorio, Church, &c. Primrose Cinderella Band. 
SINGING, ORGAN, AND PIANOFORTE LESSONS. 
R. SEXTON, assisted by Mr. F. Smith, gives 
LESSONS as above, and introductions to high-class Concerts 
and paid Engagements to pupils when efficient. Three-manual 


Organ, 50 stops. Choir-boys’ Classes on Saturdays. 
Telegrams and Letters as above. 


THE LONDON MUSICAL AGENCY 


Established as a medium of communication between Concert Givers and 
Artists, and to facilitate business between them, in London, 
the Provinces, and America. 





CONDUCTED BY 
Mr. H. TUDDENHAM, Principal of the English College of Music 
Established 1879. 


304, REGENT STREET, OXFORD CIRCUS, W. 


WM R. TUDDENHAM is prepared to provide 
Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
Ballads, Part-Songs, Glees, Morning and Evening Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &c. Mr. Tuddenham 
being personally acquainted with most of the leading VOCALISTS 
and ORCHESTRAL PLAYERS, will guarantee perfect satisfaction 
to all projectors of Concerts favouring him with their requirements. 


R. TUDDENHAM’S SOLO CHOIR BOYS 

may be engaged for Church Festivals, Choral Weddings, Ban- 

quets, Concerts, &c. Good Chorus Singers for assisting Choirs. 
Clergymen and Organists are invited to write for requirements ; perfect 
satisfaction guaranteed. Letters, telegrams, &c., to Mr. H. Tuddenham, 


304, REGENT STREET, OXFORD CIRCUS, W. 
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sensil oainnthinitasanin MESSRS. BEARE AND SON, 
“GEMS OF THE OPERAS” 34, RATHBONE PLACE, LONDON, W., 
CONCERT COMPANY. Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 
; OLD VIOLINS, TENORS, CELLOS, 
Telegrams—" Cantor, Liverpool.” 
ee Saanercant oe AND DOUBLE BASSES. 


CONCERT AGEN ‘TS. 
as | Sole Wholesale Agents for James Tusss’s celebrated BOWS. 


J. B. CRA ME R AN D Co., in only Makers of the 





All communications, Church Street, Liverpool. 





26, CHURCH STREET, LIVERPOOL, NEW QUEEN’S MODEL 
AND | 
147, LORD STREET, SOUTHPORT. | PIANO AND AMERICAN ORGAN CHAIRS 
RGAN PEDALS to PIANOS.—New method of | From 255. 
Attachment by TUBULAR PNEUMATIC. This action sur- } TOY INSTRUMENTS AND MUSIC 


passes all mechanical actions for prompt and Organ-like Touch. It is | 

less expensive, easier to attach, and does not injure the most delicate | for the performance of Toy Symphonies, from 18s. 6d. per set 
Pianoforte. Prospectus, with full desc ription and price lists, on appli- including Music. Lists sent on application. : 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


HARPS bought, sold, or taken in exchange. 


OWER” ORGAN WORKS.—Specifications | REPAIRS of every kind of Musical Instrument executed promptly 
made out for Organs. Rebuilding, Repairs, Voicing, and | | by experienced workmen. 


Tuning by experienced Artists. Pipes and Fittings. Second- hand | 
Organs and Materials. ee Willis, 29, Minories, London. NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE. 


R: AND PIANO by Erarp (Patent London). MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 














7 octaves, full trichord, beautiful tone, excellent condition. A =¥ 
great bargain, 50 Guineas; cost 180 Guineas. Can be seen at Mr. | ¥ DR AU LIC ENGIN (MEL V INS 
Fieldwick’s, Cromer House, Putney (near the Railway Station). PATENT). The best and most re s al A Organ Blowers in the 
. - | market, adapted to suit every system of blowing. Nowexclusively use 
TO MUSICAL SOCIETIES AND THE PROFESSION. by all the eminent organ builders, Perfect silence in working st 
SECOND-HAND STEINWAY FULL CONCERT | power developed with least consumption of w ater, no stoppz 
J GRANDS.—A limited number of these celebrated Instruments, | Structed throughout of finest gun-metal; every engine g 
which have been in Concert use, are now offered on exceptional terms | MELVINS’ PATENT P NEUMAT IC STARTER is the 
tothe Profession. Full particulars may be obtained on application to | 4nd_most perfect apparatus in existence for starting and s F 
Steinway and Sons, Steinway Hall, Lower Seymour Street, Portman | engine from keyboard. Bik cts considerable saving of water; can be 
Square, London, W. ; or of their various Provincial Agents. " I Mel d to any engir +." low re w koe = scriptive cata alogu 1€e 
vin and Sons, St. llox Iron Works, Glasgow 
OUDOIR GRAND PIANOFORTE, by Srovaxt. | $$ sa 
7 octaves, in handsome rosewood case. Good condition. Cost THE CE LE BR: RA TED 


n guineas. £20 cash. Apply, Formosa Cottage, Cookham. y ~ TO 
| re © T 
apap (two fine old Instruments), the property | W OLF aw IOLIN S 
of a private Gentleman. Prices {10 and £30. Seen by appoint- | Are the best modern made Instruments. Highly recommended by 
ment. Address, E., 175, Brecknock Road, N. Senor Sarasate, be aldemar Meyer, Henry Farmer, Signor Papini, 
ae : =" > = | and many others. ist of testimonials and prices to be had of all the 
VIOLONCEL aL O, by CoLtiin-M&zin. Fine Speci- principal Musicsellers in the Kingstone ; or of i 
men, with Bow and Case. Low price. At Eavestaff’s Piano | W. KONIGSBERG AND CO., 
cet, Oxford Street, W. | 1 and 2, Chiswell Street, London, E.C. 


BOES, with the ‘late Improvements, m may be had | Patentees of Ritter’s Patent Normal Violin Bridge. 
from J. SHARPE, Professional Oboeist and Oboe maker. N.B.— 
Special and particular attention being pe tf to the Nene andl other | JAMES CON ACHER AND SONS, 
matters. 
VIOLINS.—M. CH. J. B. COLLIN-MEZIN, ORGAN BUILDERS, 
Violin, Violoncello, and Bowmaker, 10, Rue du Faubourg 
Poissoniére, Paris, not having hitherto had an AGEN in BATH BUILDINGS, HUDDERSFIELD. 


AUSTRALIA, would be glad to meet with a firm willing to cranial 
tis interests and act as his Sole Agent i in Australia and New Zealand. Gold Medal awarded, Bradford Technical School Exhibition, 1882. 









Warehouse, 14, Berners 














HE “CARRODUS” VIOLINS (named by per- 
ectficatio td Esti of ch 
mission of J. T. Carropus, Esq., the eminent Violinist). The ee Rs. we sansnanssinsios ac jude — sama ee 
finest that can be made. Prospectus and list of testimonials free. 
Haynes and Co., 145, Holborn, London, and all musicsellers. D’ ALMAINE’ S 
7 : Mak Wabkac and 
T. R. WILLIS (established 1827), Maker and PIANOS AND ORGANS 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 3 . 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, For quality of tone and workmanship are not to be surpassed. 
london. List for stamp. 7 - Se Write for Professional Price List. 
[MPOR’ TANT TO MUSICSELLERS.—Hav ing T. D’AcMarne and Co., 91, Finsbury Pavement, London, E.C. 
the largest and most varied stock in Europe, orders received in Established ro2 years. 


eng are executed the same day. Terms and Catalogues on 
aplication. Parcels of music sent on “ sale or return” on receipt of 7 
‘wo London references or a deposit of £2. ARNENT ERON t VIOLIN and . JOLONCELLO 
i. 9 a a IS. ses “4! q ’ 
UTHORS’ WORKS CORRECTED, REVISED, thoroughly reliable. Sample, violin length, sent free on application. 
and PRINTED without delay, on exceptionally low terms. | Haynes and Co., 145, Holborn, London. 
Estimates given on receipt of MSS. 


London: B. WILLIAMs, 19, Paternoster Row, E.C. CCURATE MET RONOMES, IS. Post-free. 

ae aie pe wen om Rudiments of Singing, 1s. per dozen Singing-Class Tutor, 
VIOLI N S 17th edition, 6d. each. D. Scholefield, 1, Trinity Street, Huddersfield. 

BY RIEST’S WIFE has 200 SURPLICES. Boys’ P 

46 a ad from 3s.; Men's, from 6s.; Priests’, from 7s. 6d. Tailor- made 

G E O R G E C R A S K Ey. Cassocks, Past gs. to ‘fr; Stoles, from 5s. 6d. to £3. Surplices and 

I MR Cassocks cut out and materials supplied. Surplice, The Church 


‘No better Violins than these, either Ancient or Modern, have ever been Agency, 51, Threadneedle Street, E.C. 


made, and the varnish i is equal to that of the old Masters. — 


USIC COPIED and Drawn from the Full ‘Score, 





The whole Stock of this great Maker, Violins, Tenors, Violoncellos, with proper Cues for Engraving; also Songs or Lg Pieces 
and Double Basses, ON SALE. Transposed, by J. Peck, 36, Southampton Street, Strand, V 
Apply to Edward Crompton, 54, Barton Arcade, Deansgate, — 
sein ee ae ek REDUCTION IN PRICE. 
\[ USIC I ENGRAVING, in the New Style Type; A. SYDENHAM’S TOUCH REGULATOR 
\ latest pattern, moderate prices. Estimates for Printing. e¢ for PIANOS. Reduced price, 17/6. For full particulars and 





C.J. Cooper, 22, Great Titchfield Street, London, W. opinions, address, E. A. Sydenham, Scarborough. 
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THE ARTISTIC REPAIR 
AND 
MANUFACTURE OF HIGH-CLASS 
VIOLINS, VIOLONCELLOS AND DOUBLE | 
BASSES. | 
naacel | 
| 


| 
| 
| 
| 
| 


Messrs, HAWKES AND SON have established a new Workshop | 
in their Manufactory of Band Instruments, for the execution and pro- | 
duction of the above, and have engaged the services of an exceptionally 
clever Artist as foreman. 

Messrs. HAWKES AND SON have already repaired several valuable | 
Instruments, the property of London professional players, and the | 
general opinion of these is that the work has been done in sucha | 
perfect and artistic manner as to excel that of any other house. 


TESTIMONIAL. 

3, Oakley Square, N.W., London, December 19, 1889. 
GENTLEMEN,—I have to thank you for the excellent manner in 
which you have done the repairs and alterations to my four-string 
Double Bass. I watched the work almost day by day, and was 
extremely pleased by the clever and artistic workmanship displayed. 
The result is most satisfactory. I must add that I was no less pleased 
with the admirable manner in which you converted a three to a four- 
string bass; and also with the extensive repairs effected in my two 

other Double Basses. With thanks. 
I am, yours sincerely, 
JOHN REYNOLDS. 


CORRESPONDENCE INVITED. ESTIMATES SUBMITTED. 


MANDOLINES, GUITARS, HARPS, AND EVERY KIND OF 
MUSICAL INSTRUMENT REPAIRED. 


Send for Illustrated Price List. 


HAWKES AND SON, 
28, LEICESTER SQUARE, LONDON, W.C. 
MANUFACTORY ADJOINING 
CASTLE STREET anp CHARING CROSS ROAD. 


VIOLINS, TENORS, and VIOLONCELLOS, 
OLD ITALIAN, of the most eminent makers. 
The “UNRIVALLED" Italian, real Roman Strings for Violin, Tenor, 
Violoncello, and Double Bass. 
MANDOLES and MANDOLINES by Vinaccia and other 
Neapolitan Makers. 
PLectTruMs and Strrincs. The trade supplied. 


THE OLD FIRM. 


P, CONACHER & CO., 
Organ Builders, 


NGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


SPRI 








As soon as practicable after the close of the season we 


| purpose publishing— 


THE FIFTH VOLUME 
OF 
REVIEW 
OF THE 


NEW YORK MUSICAL 
SEASON 


CONTAINING 
PROGRAMMES or NOTEWORTHY OCCURRENCES, 
WITH NUMEROUS CRITICISMS 


BY 


H. E. KREHBIEL. 


The book will be uniform in method and typographical 
style with the ‘‘ Reviews’ of the last four Seasons, which 
were received with many expressions of favour by the press 





C. Andreoli, 11, Soho Street, Soho Square, W. 


Auction Rooms specially for the Sale of Musical Property. 

ESSRS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘ Perfect’’ Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 


if 7ELLY and CO., PIANOFORTE, AMERICAN 

ORGAN, and HARMONIUM MAKERS (to Her Majesty) 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 











‘and public. It will contain a record of all the musical 
|occurrences in New York City between September, 1539, 
|and May, 1890, worthy of mention on the score of artistic 
| significance, discussions of new compositions, operatic 
| casts, a final chapter reviewing the doings in opera-house 
| and concert-room, essays on important musical questions, 
and a copious index to all the compositions performed in 
the course of the season. 
In the Appendix, following the plan of the last Review, 
Mr, Krehbiel will print a list of the choral works performed 
in the principal cities of the United States and Canada. 
The price of the book will be 8s. to subscribers (who 
will be privileged to obtain the preceding volumes at the 
same price). 
Subscribers to the earlier volumes of the series are 
| reminded that subscriptions must be renewed each year 1! 
they wish to receive the book. 
LONDON & NEW YORK: NOVELLO, EWER AND Co. 
OW TO LEARN TO PLAY THE PIANO 
WELL. sthEd. “The Art of Playing at Sight.” 5th Ed 
“How to Train a Choir.” 2nd. Ed. “ How to Tune your own Piano. 
1s.each net. THos. SmMitTH, Music Warehouse, Bury St. Edmunds. 
EW WORKS for CHOIRS and CHORAL 
SOCIETIES. Composed by CHartes Josepn Frost (Mus. 
Doc., Cantab., Fell. Col. Org.), 88, Tyrwhitt Road, St. John’s, London, 
S.E.—SING A SONG OF SIXPENCE (the well-known Nursery 
Rhyme), set to Music for Four-part Chorus. Price 6d. net. Twenty: 
four pages. LOLLIPOP DICK, set to Music as a short Cantata 
for Four-part Chorus, with portions for each separate voice par 
which may or may not be sung as Solos. Price ts. net. Length 0 
performance, fifteen minutes. Forty pages. Both these works are 0 
a lively and popular character; have an effective, brilliant, and inde- 
pendent Piano Accompaniment, fingered in the difficult places ; breath 
marks; and is marked with large capital letters for convenience 0 
Rehearsal. 
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ANTHEMS for ASCENSIONTIDE., 


-. M. Wise 3d. 
BF] 


Awake up, my Glory . ‘ 

Christ became obedient unto dea ath 

Christ is not entered into the Holy P laces 
God is gone up es ey 
Grant, we beseech T hee 

If He then be risen 


Croft 4d. 


. J. Naylor 3d. 


It shall come to pass. Bs Si as a .. B. Tours 14d. 


King all glorious se . J. Barnby 6d. 
Leave us not, neither forsake us |. ; : 
Lift up your heads .. xe ee as we ee 
O clap your hands os a ‘ -F .. J. Stainer 6d. 
Oclap yourhands.. ~ ia i .. T.T. Trimnell 3d. 
0 God, the King of Glory a ais .. H. Smart 4d. 
O how amiable.. - .. J. Barnby 3d. 
0 Lord our Governor H. Gadsby 3d. 


O Lord our Governor as i : ee .. Marcello 14d. | 
. J. Barnby 14d. 


O risen Lord 


Rejoice in the Lord .. .- ‘ ee }. saptiste Calkin 3d. 
Rejoice in the Lord sie za “2 :. George Elvey 14d. 
The earth is the Lord’s Pe oe we .. T.T. Trimneil 4d. 
The Lord is exalted .. ve ae aa - J. E. West rdd. | 


The Lord is King H. Gadsby 6d. 


WHITSUNTIDE. 


And all the people saw .. J. Stainer 6d. 
As pants the hart 


J. L. Hatton 3d. 
George Elvey 4d. 
C. Steggall 4d. 
W.S. Bennett 6d. 
. Stainer 3d. 


Come, Holy Ghost 

Come, Holy Ghost 

God came from Teman 
God is a Spirit... 

Grieve not the Holy Spirit .. 


Holy Spirit, come, O come ( Ad Spirit im » Sanctum) G c, Martin 14d. 


I was in the Spirit Dr. Blow 6d. 


Ifye love Me 


Ifyelove Me ..__.. _ . “ “ W.H. Monk 14d. 
Ifyelove Me .. es f « ee ee xe Tallis 14d. 
Ifyelove Me . re 4 ar .. R.P. Stewart 14d. 


.G. Garrett 6d. 


It shall come to 'p: ASS. 
-H. G. Trembath 3d. 


Let not your heart be troubled 
0 Holy Ghost, into our minds 


Oh! for a closer walk with God oo B. Foster 14d. 
There is no condemnation .. ‘ra H.S. Irons 3d. 
When God of old came down from Heaven .. Rev. E, V. Hall 3d. 


TPRINITYTIDE. 


Blessed is the man --John Goss 4d. 


Blessing and Glory .. ee as ie e3 Dr Boyce rd. 
Grant, O Lord . e “ ws és “e . Mozart 14d. | 


Holy, holy, holy Dr. Crotch 3d. 


How goodly are Thy tents. be Bs wi . Ouseley 14d. 
ete ae Spohr 14d. | 
. J. Stainer 14d. 


How lovely are Thy dwellings 
Iam Alpha and ce 


I beheld, and lo! Dr. Blow. 6d. 


Iknow that the Lord is gred at si rs a _ Ouseley 14d. 
In humble faith 3 . Ke xs .G. Garrett 14d. | 
J Clarke-Whitfeld thd. | 


In Jewry is God known 
In sweet consent 

Isaw the Lord... 

Iwill magnify .. 

Iwill sing of Thy powe rt 
I will sing unto the Lord 
Lord, we pray Thee .. 

0 Father blest “se 

O taste and see 


E.H. Thorne 3d. 
.. J. Stainer 6d. 
J. Shaw 3d. 


H. Wareing 3d. 


. J. Barnby 3d. 
J. Goss 3a. 


O taste and see er ia ft ns s “A. Sullivan 14d. | 


A. H. Mann 3d. 


.Goss 4d. 


0 taste and see 

Stand up and bless... ie 
The Lord is my Shepherd .. 
The Lord is my Shepherd .. 
The Lord will comfort Zion 

Whatsoever is born of God 


London and New York: 


J. Shaw 34d. 
. H.Hiles 6d. 
“HH. Oakeley 3d. 


Novetto, Ewer and Co. 


WHITSUNDAY ANT HEMS, &c. 
By CALEB SIMPER, 
Organist of St. Mary Magdalene, Worcester. 
Easy, MELopiovus, AND EFFECTIVE, 
The Day of Pentecost. 6th 1,000 Me “a ag ee <a Ge 
If ye love Me. 3rd 1,000 .. 3d. 
(Make a joyful noise. rth 1, 000 an er er «« 3. 
(Give glory unto the Lord. 6th E dition ee eo. 3a 


Two Anthems, suitable for any Festival occasion. 
Three Chant Te Deums (Quadruple, Festal, and Easy) each 2 
Magnificat and Nunc dimittis in F. 23rd E dition a ‘“ ee 4 
Magnificat and Nunc dimittis in E flat. 7th Edition “<i «. 
Te Deum in F. 11th Edition .. a ce aa 
oly Communion Service in F. 4th E dition. : a we O66 
Easy Holy Communion Service in E flat. 3rd 1,000 “a 4d. 
London: Weekes and Co., 14, Hanover Street, Regent Street, Ww. 


‘HRIST IS RISEN. 15th Ed. “If ye love Me,” 
6th Ed. ‘‘O send out Thy light,” 2nd Ed  ‘“O worship the 
Lord,” 24th Ed. Anthems by THomaAs SmitH. 3d. each. London: 
Novello, Ewer and Co. Post-free from the Compose k, Music Ware- 
house, 1 jury St. Edmunds. 





bridge 14d. 
Eaton Faning 14d. 


. H. Lahee 14d. 


. J. Stainer 14d. 
Hopkins 14d. 


1 wd ee me ae we Spohr 14d. 
Come, Holy Ghost .. ox ve a oe T. Attwood rad. 


C.S. Heap 14d. 


A. Macfarren 14d. 


“A. Sullivan 14d. | 


J. V. Roberts 14d. 


A. Macfarren 14d. 


AGNIFICAT and NUNC DIMITTIS in A flat. 
By J. Stripiine, Organist of St. Michael-at-Plea, Norwich. 
Price 4d. 

“Full of strong pure harmonies, and altogether a commendable 

work.” —Norwwi¢ h Argus. 
‘A very pleasing composition, which we heartily 
notice of organists and choirms asters.” —Norfolk Chronicle. 
“ The Service is well written and tuneful, the harmonies are exct llent, 


end to the 











and we have no doubt the Service will become popular.”—Js.« of 
| Wi ght Guardian. 
| “This well-written setting of the Evening Canticles will be found of 
ares it use to choirmasters Musical Society. 


The composer has p it forth some tuneful music which many c! 
will like to know of "—Ch 


| London and New York: News LLO, EWER and Co. 

| Composep sy EDWYN A. CLARE. 

| p®: AISE THE LORD, O JERUSALEM. 5th 
1,000. 43 es «a “a xe 9 


An easy and melodious. Anthem, suitable for any Festival or 
| Special Service. Sung by 400 children at Doncaster. 


| AGNIFICAT AND NUNC DIMITTIS in » 


N 2nd 1,000 


A flowing and spirited setting ‘for the ay erage Choir. 
London and New York: NoveLio, Ewer and Co. 


Si LORD IS RISEN INDEED! HALLE- 
LUJAH! Anthem for Easter. Music by BENJAMIN CoNGRE\ 
: NOVELLO, EWER AND Co. 


Op. 22. Pertormed at 


urch Ti 


Price 2d. London and New York: 


ERLIOZ’S TE DEUM. 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WE BER and Co., 34, New Bond Street, London, W. 
SPECI ALLY “SUITABLE F OR ADVENT. 

AVE ME,O GOD. Motet. Composed by M. W. 


BALFE (1846). Set to English words and arranged for the 
Organ by W. A. Barrett. Price Sixpence. 





London and New York: NoveE._o, Ewer and Co. 
HE OFFICE TOR HOL YY COMMUNION. 


Set to simple Music in the key of G. By Henry J. PEEL. 
London and New York: Novetto, Ewer and Co.; also 
H. 


12 P. W: ESTGATE, Mansfield, Notts. 


and 1, 000. 
AGNIFICAT and ‘NU NC DIMITTIS in E flat, 
by WituiaM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveEL_o, Ewer and Co. 


MAGaIE ICAT and NUNC DIMITTIS in F. 
4 C. F. Appy WittiaAms, Mus. Bac., Oxon. Price 4d. 
London and New Y ork: NovELL o, Ewer and Co. 


| 
! 
|> 
| 
| 
| 
| 
| 
| 
} 
| 
| 
| 
- e Fourpence 
| 
| 
| 
7 
| 


Reduced Price, Threepenc ce. 
| A. MACFARREN’S CANTATE DOMINO 
e and DEUS MISEREATUR. For Voices in Unison and 
8vo. London and New York: Nove. LO, EWER and Co. 


AMES’ S RESPONSES. 2nd Edition, Twopence. 
Easy and melodious, in all Voice Parts. Highly approved by 
| eminent Church writers. Specimen copy free from Composer, Rams- 
| gate House, Louth, Lincolnshire. 
WO ANTHEMS, by W. H. Witson.—TEACH 
ME THY WAY. “Isa little gem certain to please wherever 
it is introduced.”—Musical Times. O HOW AMIABLE ARE THY 
| DWELLINGS. Suitable for Dedication Services or General use. 
Price Threepence each. 
| London and New York: Nove LLo, EwE R and Co. 


HE COMMUNION OF FICE in F, with BENE. 
DICTUS and AGNUS DEI, by Ferris Tozer.—Price ts. 
London and New York: NoveLLo, Ewer and Co. 


N AGNIFICAT and NUNC DIMITTIS in D. 
4 Festal or general use. By ALFRED J. Dye. Price 4d. 
London and New York: Novetto, Ewer and Co. 


NV ORNING and EVENING SERVICE in A (con- 
4 taining ig for solo voices, or trebles), by Ferix W. 
Morcey, M.A., Mus. Bac., Cantab. Te deum, 4d.; Benedictus, 3d.; 
Magnificat and 'N vune dimittis (revised) ,3d. This Evening Service 
been sung at Festivals of Parish Choirs. London and New York: 
NoveELLo, Ewer and Co. 


begged OOD’ S(W M.) FESTAL and GENERAL 

ANTHEMS. 

No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 

2. THUS SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General. 

PRAISED BE THE LORD DAILY. 
Whitsuntide. 

I WILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General. 

IN THE BEGINNING WAS THE WORD. Christmas. 

I WILL GIVE THANKS. Easter, Ascension, or General. 

. ALL THY WORKS PRAISE THEE, O LORD. Harvest 

or General. 


| Organ. 








For 








Harvest, Easter, or 


yoy + 


Price 2d. each. 


London: B. WitiaMs, 19, Paternoster Row, E.C. 
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GOUNOD’S GRAND NEW SONG 


EASTER EVE 


WITH VIOLIN AND ORGAN OBBLIGATO. 
Keys to suit all Voices. 2s. net. 


IMPORTANT CHORAL WORKS 
BY 


HAMISH MacCUNN 


THE 


CAMERONIAN’S DREAM 


A BALLAD 
FOR BARITONE SOLO, CHORUS, AND ORCHESTRA, 
Words by 
JAMES HYSLOP. 
Price 1s. 6d. net. Sol-fa Edition, 9d. net. 
ORCHESTRAL Parts—First Violin, Second Violin, Viola, 1s. each; 
Cello and Bass, 1s. 6d.; other Parts, and Full Score, MS. 


7; ! NT 
BONNY KILMENY 
CANTATA 

FOR SOLI, CHORUS, AND ORCHESTRA. 

The Words adapted and arranged from Hogg’s “ Queen’s Wake,” by 
Ney a Oo 
Net Prices—In Paper Covers, 2s.; In Paper Boards, 2s. 6d.; 

In Scarlet Cloth, 4s; Tonic Sol-fa Edition, rs. 
Parts—First Violin, Second Violin, and Viola, each 
2s.; Cello and Bass, 3s. 6d.; Flutes, 1s. 6d.; Oboes “es Clarinets, 
each 2s.; Bassoons, ts. 6d.; Horns (1st and 2nd), : Trumpets 
(1st and 2nd), 6d.; Harp, 6d. ; Drums, 6d.; Harmonium (in lieu of 

Wind Parts), 3s.; Words, per 100, 3s.; F ull Score, MS. 


PATERSON AND SONS. 
Lonpon: 24, Castle Street, Berners Street, W. 
4~+ASTER MUSIC, by W. 

< Malvern Priory Church. 

FESTAL TE DEUM and JUBILATE in D. Price gd. 
VESPER MUSIC, Nos. 1 to 5 (Magnificat and Nunc dimittis, in 
Festal Chant style). Price 3d. 
(Sung at several Choral Festivals). 
Reduction to Choirs taking a number. 

London and New York: NovE.Lo, Ewrerand Co.; or ofthe Composer. 


COMPOSITIONS by ALFRED R. GAUL. 








ORCHESTRAL 








Haynes, Organist of 





BLESSED BE THE LORD GOD OF ISRAEL, Anthem 6d. 
HOSANNA TO THE SON OF DAVID. Anthem . 4d. 
O PRAISE GOD IN HIS HOLINESS.  atiinleaaaaa 6d 


NO SHADOWS YONDER (‘Holy City’ ‘c 
FOR THEE, O DEAR, DEAR COUNT RY ("Holy City ze 
THINE IS THE KINGDOM (“Holy City’ 3d. 
BLESSED ARE THE DEPARTED and WHy SHOULD'ST 
THOU FEAR THE BEAUTIFUL ANGEL DEATH, 
from the Passion Music, and specially “ae - use at 


Funeral Services r 6d. 
AVE MARIA. Choral Song ( “Joan of Arc’ ”) 3d. 
WEDDING CHORAL MARCH slivoeontl Me Specially adapted 

for use at Weddings . 4d. 
THE LORD IS MY SHE PHERD. “’Anthem oo 44. 
TWENTY OFFERTORY SENTENCES. ne Is. 6d. 
THE SHIPWRECK. Birmingham Prize Glee .. 4d. 


The gratuitous loan of Orchestral Parts, as also the same arranged 
as Pianoforte Duet, may be had on application to the CoMPosER. 





THE CHIL DREN. Part-Song (S.A.T.B.) 3d. 
SIX SCHOOL SONGS (4th Thousand) 6d. 
THE CORNER STONE. Masonic Song.. 2s. 
_ _ London and I New y York: NOVELLO, ow Co. 
JUST PUBL! PUBLISHED. 
AD 
, ~ 
QUATUOR VOCES INGEQUALES 
AUCTORE 
GULIELMO BYRD. 
EDIDERUNT 


GULIELMUS SMYTH ROCKSTRO 
GULIELMUS BARCLAY SQUIRE. 


Price Two SHILLINGS AND SIXPENCE. 





London and New York: NoveLto, Ewer and Co, 





Staff Edition. Eleventh to Fifteenth Thousand. 


JOAN OF ARC 


A DRAMATIC CANTATA 


ALFRED R. GAUL. 


PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 








“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves or 
more interesting to the audience than ‘ Joan of Arc.’”—Western Times, 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies."—Shields Daily News. 


a. & s. d. 

Paper cover .. . price 2 6] Tonic Sol-fa.. price 1 0 
» _ boards.. .- ww 3 ©| Vocal parts .. each ,, 10 
Scarlet cloth .. “— 4 0|Wordsonly .. pertoo ,, 7 6 


ENT. STA. HALL. 

For THE USE OF CHorAL SocieTies.—An Arrangement of the 
Orchestral Parts for Pianoforte and Harmonium, by J. W. Extiott, 
Price 7s. 6d. 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform this Cantata and 
to insert the words in any programme without further permission, 

London and New York: Novet_o, Ewer and Co. 


NOVELLO’S 
TONIC SOL-FA SERIES. 


Nearly 700 numbers now ready, uniform, words and music, with 
Novello’s Statf Notation Editions. 
Epitep py W. G. McNAUGHT. 
New works by the most eminent Composers are constantly being 
added, the following having recently been published :— 

COWEN’S ST. JOHN’S EVE. 

An Old English Idyll. 1s. 6d. 

The Orchestral Parts may be had either for small or full band. 


WILLIAMS’ THE LAST NIGHT AT BETHANY. 


A short Church Cantata. Is. 
PARRY’S ODE ON ST. CECILIA’S DAY. 1s. 
COWEN’S RUTH. A Dramatic Cantata. 1s. 6d. 


MacCUNN’S THE LAY OF THE LAST MIN. 
STREL. A Dramatic Cantata. 1s. 6d. 
SMART’S KING RENE’S DAUGHTER. 
A Cantata for Female Voices. Is. 
PROUT’S THE RED CROSS KNIGHT. 
A Dramatic Cantata. 2s. 
SULLIVAN’S THE GOLDEN LEGEND. 2s. 
MacCUNN’S LORD ULLIN’ : DAUGHTER. 
A Ballad for Chorus and Orchestra. 
STANFORD'S REVENGE. A ii of the Fleet. od. 


MENDELSSOHN’S ELIJAH. ts. 


A New List (alphabetical and numerical) of Anthems, Choruses, 
Part-Songs, &c., from 1d. each, now ready, and may be had Post-free. 
London and New York: NovELLo, Ewer and Co. 


x x NT TNC » NTC 

CONCONE’S LESSONS 
NEW EDITION 

MARKS OF EXPRESSION AND 
PHRASING 


BY 


ALBERTO RANDEGGER. 


PRICE ONE SHILLING AND SIXPENCE EACH. 
50 LESSONS FOR THE MEDIUM PART OF THE VOICE. 
25 Lessons. A SEQUEL TO THE Firty LESSONS FOR 
THE MEDIUM PART OF THE VOICE. 
40 LESSONS FoR CoNTRALTO. 
40 LESSONS FOR Bass OR BARITONE. 
London and New York: Novetto, Ewer and Co. 
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POPULAR COMPOSITIONS by GABRIEL 
DAVIS. 





SONGS. Net. 


WHO'S FOR THE QUEEN? (Patriotic aaa wie 
The Words written by F. E.Weatherly . « 26 
(Sung by Mr. TuHurLey BEALE. ) 


KING CARNIVAL. The Words written by F. E. hte wig 20 
BY THE RIVER. The Words written by Herbert Gardner.. 2 0 
ELSIE (The Flower Girl's Song) “6 rome 
(Sung by Miss Apa TOLKIEN. y | 

| 

| 

al 





THE ZINGARA . “se an ae 
(Sung by Miss José ‘SHERRINGTON, ) 


THE COMING YEAR. The Words written by Dean Alford 2 
THE OLD MEADOW ne The Words written by R. 














Richardson, Esq a 0} 

— OF THE | LEA. Thewords written by R. Richardson, | 
2 

THE “LirtLe LASS 0’ BRAY. The Words written by 

Edward Oxenford .. 20 

(Sung by Miss José SHERRINGTON and Miss JEANIE ‘Rosse. ) 

PIANOFORTE, &c. 

ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold). 2nd Edition 2 0 
Transcription for the Organ, by Dr. W. }; naan a 
MY LADYE BARBARA'S GAVOTT ee se @ 

PART-SONGS, S.A.T.B. 

THE THREE STARS. 2nd Edition xe x “a we 3 
THE KNIGHT'S RETURN. 8th Edition « O@ 2 | 
GOD SAVE THE PRINCE. oth Edition ee ee O 2] 
THE DISTANT SEA. 6th Edition aa «e “ a 9 
TO THE WOODS. 13th Edition hen aa ee 
HARK! 'TIS MUSIC. 8th Edition.. Oo 2} 
THE HOUR OF REST. sth Edition , “a wz Oo 2 
DAME WIGGINS OF LEE. (Humorous.) roth Edition 0 2 
DAME TROT. (Humorous.) 7th Edition. re pe va 8 
WHO’S FOR THE QUEEN? 4th oe (Patriotic Part- 

Song. For T.7T.B.B.) . me 3] 


London and New York: ey Lo, ee R ont Co. 


HUMoRous PART-SONGS by A. J. CALDI- 





Poor Little Tom-ee (just published) . -. ~~ 6d. 
Where are you going to, my pretty maid? (just published) We 6d. 
Humpty Dumpty . we de 6d. 
Little Ih ne (Tonic Sol- fa, ad.) es os ea aa 6d. 
fe ack and aa aa ae 4d. | 
he ae - Jack built (Tonic Sol- i fa, 2d. ) wi we we 6d. 
Sobbing Quartet .. - ce we ae ee 


The Haymakers. Part- -song és ae és ite ae “a 4d. 


Out on the Waters. Part-song =e + oi ws on 4d. 
Yule. Part-song .. we xe eis re ae aa “ 4d. 
The Boy andthe Bee .. Pr 6d. 


__ London: METZLER and Co., 42, Great ‘Seiteniad Street, Ww. 


NEW HUMOROUS PART-SONG. 
TOM: TOM, THE PIPER’S SON. By Acrrep |‘ 


ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: Nov ELLO, Ewe R and Co. 


WILLIAM J. YOUNG'S 7 
POPULAR PART-SONGS for S.A.T.B. 


26th thousand 2d. 











Ilove the merry Springtime .. 


Gaily thro’ the Greenwood .. us .. 53rd ys <a 2 
Coming of Spring ‘ 4th - « 2. 
Blow, ye balmy breezes, and Forest E ;choes oth wi ach 3 

Fairy Revels es as .. I2th ‘is a 50 
Sunny Rays and The Streamlet se 4th = each 3d 
Who is Sylvia? and Where are you roaming? 2nd pe .- 
England’s Glory ee . th 7 es ah 
0 Anglia! land of the brave |. é 2 and oo 3d. 


London and new York : Nove LLo, EWER and | Co. 


Just published. 


THE LAKE 


PART-SONG FOR S.A.T.B. 


BY 
W. W. PEARSON. 
London and New York: Nove.io, Ewer and Co, 
HE KING OF THE NIGHT. Song for Bass or 
Baritone, by ALFRED J. Dye. 2s. net. 
London and New York: Novecto, Ewer and Co, 


Price Tieehie: 





VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by EpwarD OXENFORD 


MUSIC BY 
ALFRED R. GAUL 
1. The Robin. 4. The Skylark. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and ul composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming, the voice parts being so disposed that they may be 
easily learnt, and the accompaniments are as charact eristic as they are 
pretty. E ach separate piece is so good that we cannot make references 
to special favourites. Young ladies who take pleasure in part-singing 
will find variety in the collection, and both in the home circle and in 
the school class Mr. Gaul’s new work is sure to be heartily welcomed.""— 
Birmingham Daily Gazette. 





s. d. 

Complete, paper cover ee es ee ee oe «oe 3 6 
scarlet cloth “s ey on we “ 2 6 

Or, in Six Numbers .. each o 2 


London and New York: men ELLO, Ewer and Co. 


FoR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by 
GeorGE RISELEY. 

London and New York: 


TEW COMPOSITIONS by Avserr Haw, F. C. - 
Easy Setting of the Magnificat and Nunc dimittisinG 4d.ne 
Part-Song—‘ The sun has gone dow n.'’ S.A.T.B. 
Two-part Songs (s.c.)—‘* The Robin” 

—‘ The Skylark” 

— The Cuckoo” <a 

-* Little es Horner.” sth 


NoveELLo, Ewer and Co, 





- 


” ” 


RN NL 


& eae8 


me i 
Humorous P: wt-Song- 
: net. 


Edition 
London and New York: Nove_io, Ewex and Co. 


THE ERL-KING 
DESCRIPTIVE CHORAL SONG 


By A. R. GAUL. 


PricE THREEPENCE. 





“In this setting of Sir Walter Scott’s well-known translation of 
Goethe’s ‘ Erl-King’ ballad, our townsman, Mr. A. R. Gaul, has suc 
ceeded in the production of a graphic illustration of a difficult subject. 
Our musical readers are doubtless acquainted with the simple glee to 
the same words by Dr. Callcott, and also with the exciting composition 
for a single voice by Franz Schubert. Neither of these pieces, how- 
ever, has aught in common with the one we are now called upon to 
notice. Mr. Gaul appears to have drawn his inspiration from the 
poem, uninfluenced by the works of his predecessors. The narrative 
portions are powerfully descriptive strains, while the utterances of the 
child and the father strikingly contrast with the songs of the Erl- 
King’s daughter. It should not be attempted by beginners in the 
vocal art, for there are varieties of effect to be realised ' which require 

skill and conscientious study.”—Birmingham Datiy Gazette. 


THE POTTER 


By A. R. GAUL. 


Price THREEPENCE. 

“ Vocal societies, both old and young, will find few examples of the 
English part-song more worthy of notice than Mr. Gaul’s ‘The 
Potter.’ "—Birmingham Daily Gazette. ; i 

L esi and New York: Novetio, Ewer and Co. 

% A well- written, simple setting.” —Musical Stan dard. 

“Bright and vigorous, but at the same time distinguished by 
Church-like dignity throughout.” —Musical Times. 


TE DEUM LAUDAMUS 


IN THE KEY OF G 


BY 
GEORGE LEES. 
Price 4d. 


London and New York: Novecto, Ewer and Co. 


yR. SPARK’S WHITSUNTIDE MUSIC.—Third 


Thousand.—_A specimen copy sent post-free for 3 stamps 
Newton Park, Leeds. 
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‘CANTATAS ror MALE VOICES. 





DAVID. Bid; 
The Desert. 1.1T.8.B. (paper boards, 2s.) .. ae are oo £6 
GADSBY. 
Alcestis. T.T.B.B. .. e708 
Columbus. tT. Solo and ft. T. B. B. at 2 
GERN SHEIN. 
Salamis. T.T.B.B. .. ve oe vs ee aw ia a 
GOETZ. 
The Water Lily. 1. Solo and 1.1.8.8. ite oe oe «- © 6 
LLOYD. 

The Longbeards’ Saga. T.T.B.B. én on oe se we 2 U6 
Alcestis. 1T.T.B.B. > 3.0 
M: ARKUL LL. 

Roland's Horn. T.1T.B.B. and Soli es ‘ sie ee oo 26 
MENDE LSSOHN. 

Antigone. T.T.B.B. alan 65:). 4 0 

55 Sol-fa .. -” ne oe i ro 
Festgesang. 1.T.B.B. .. ti an sie a ae  - 
QEdipus at Colonos. T.T.B.B. 3 0 
To the Sons of Art. T.T.B.B. .. 8 “i ne es hee ae 

* Ps Sol-fa whe ee = es a - os 
PROUT. 

Damon and Phintias. 1.1.8.8. (Soli and Chorus).. it « & 6 
SMITH. 

The Red King. 1.1.8.8. (Soli and Chorus) . aot FS 

The Song of the Little Baltung. 1.1.8.8. (Soli and Chorus) .. 1 0 

i - Pa Tonic Sol-fa .. o @o 8 

STANFORD. 
(Edipus Rex. T.1.p.B. .. ie SO 


London and New Y ck: Neve LLO, E WER aa Co. 


J. F. BARNETT’S 


CANTATA 


PARADISEAND THE PERI 


London and New York: NOVEL LO, Ewer and Co. 


Popular Part- ‘Songs for SAT.B. 


By W. W. PEARSON. 


‘Tis Morn 3d. | *Sweet to live (32nd thou.).. 2d. 
Sweet Spring (Madrigal) . 3d. Welcome, young Spring! ad. 
The River -- 3d. | *The Anglers (12th thou.).. 2d. 
Over the mountain ‘side oa Cae The Dream of Home co 
2 
3 
3 





Soul of living music d. Summer and Winter ss. S26 
The Jager Chorus .. ; Departed Joys ad. 
The Stormy Petrel.. 3d. There’s beauty in the deep 14d. 
The Coral Grove .. ~ a Soldier, rest! 1d. 
Pibroch of Donuil Dhu .. 3d. Woods in W inter . vie oo 
The Oyster Dredgers ae. 120s Autumn ne sie, Es 


HUMOROUS PART- SONGS. 


*Three Doughtie Men. (34ththousand) .. ea oo ee 
Three Children sliding. (6ththousand) .. oe ee o- 3d. 
A Ryghte Merrie Geste .. ee se ee ee as AG. 
The Snow-white Doe... ne oe os o @ 
Ben Bowlegs (Epwarpb Oxesvonn) . +i ee _ os 9. 
The Carrion Crow ‘ iss be re a 


PART-SONGS. 
With Pianoforte or Orchestral Accompaniments. 

Thelron Horse... ein les The Ocean i 3d. 
Offto Sea... ai so. ae ihe Ironfounders (24th thou. ) 9 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 
London and New York: NoveL.o, Ewer R and Co, 


Revised Edition. 
DAILY STUDIES & COMPLETE PEDAL SCALES 


FOR THE 


ORGAN 
BY 
GEORGE ERNEST LAKE. 


Price One Shilling. 
London and New ‘York: Nove LLO, CE WER and Co. 


Now ready. Price 6d., Post- din, 


= TRAINING OF MEN’S VOICES, by 

DAVIDSON PALMER, Mus. Bac., Oxon. (Revealing the 
Secret — Voice-Production). May be had of th e AvuTHOR, 2, Highwood 
Road, Upper Holloway, N.; or, of THE Lonpon Music PUBLISHING 
Ca., Limited, 54, Great ‘Marlborou igh Street, W. 


NOW READY. 
FOURTH YEAR, JANUARY—DECEMBER, 1889, 


MUSICAL NOTES 


ANNUAL CRITICAL RECORD 


IMPORTANT MUSICAL EVENTS 
HERMANN KLEIN. 


CLOTH, GILT, TWO SHILLINGS. 


AN ADDITIONAL FEATURE IN THE PRESENT ISSUE Is 

THE RECORD OF ALL IMPORTANT MUSICAL OCCURRENCES 

WHICH HAVE TAKEN PLACE IN THE CHIEF MUSICAL CENTRES 
THROUGHOUT THE COUNTRY DURING THE YEAR. 


DAILY NEWS. _ 

An important improvement has been made in the present 
year’s issue of this valuable work of reference. The book 
still, of course, contains a complete review of the musical 
performances and productions of the past year, so far as the 
metropolis and the great provincial Festivals are concerned. 
It has, however, wisely been deemed advisable that the 
| excellent work done in the leading centres of music in the 

country should also be placed on record, and considerable 

space is therefore devoted to a summary of provincial per- 
formances furnished by local writers of eminence. Thus, 
the account of the year’s music in Liverpool has been 
entrusted to Mr. W. I. Argent; in Glasgow, to Mr. John 
T. Fyfe; in Birmingham, to Mr. Stephen S. Stratton; in 
Bristol, to Mr. Shellard; in Oxford, to the Rev. Dr. Mee; 
in Edinburgh, to Mr. Peterson; in Yorkshire, to Mr. J. 
Tatham; and in Manchester to Dr. Hiles. 


MORNING POST. 

The work comprises a record of musical events in London 
from January to December, 188g, this year made more 
| valuable by the addition of summaries of musical doings 
|in the chief provincial towns, supplied by competent pens. 
| A capital index provides a means for easy reference, and to 
| professional and amateur alike the notes will be most 
| useful. The books already issued in the past, and those to 
| omen, will form the most accessible history of music in 
| England during the years of their appearance that could 
possibly be obtained within a short compass. 


ATHENAUM. 

We have received the fourth issue of Mr. Hermann 
Klein’s Music Notes (Novello, Ewer and Co). It gives an 
admirable survey of musical work in London during last 
year, and its value has been increased by the addition of 
a series of notes from several provincial centres, in- 
cluding Birmingham, Bristol, Cambridge, Edinburgh, 
Glasgow, Liverpool, Manchester, Oxford, and Yorkshire. 
Asa work of reference, the usefulness of the book is, of 
course, considerable, and it is written in a fluent, readable 
style, which adds to its attractiveness. 


THE GLOBE. 

The ‘‘ Notes”’ themselves are as accurate in statement, 
sound in judgment, and excellent in arrangement as they 
have always been, while the addition of a full index to the 
events narrated is a very considerable gain. 


SUNDAY TIMES. 

In a fluent, bright, and eminently readable style, 
Mr. Klein reviews month by month all the noteworthy 
musical events of the past year. No student of musical 
history should fail to add it to his library. 


OBSERVER. 

A full and faithful account of all the musical events of 
the past year, and it will not only be serviceable to profes: 
sional musicians as an historical record, but is full of 
interest for amateurs. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
































Pointed fo: 


The poir 
multiplicat 
than help. 

Commun 
supplies ol 
Compilers, 


Bristol: | 

Th 
Words anc 
L 


HE 


as us 
Tunes, for | 
several Gre; 
the Music 
Tunes, &c. 


WITH 


THE CAN 


AN 


ALFRED F 
Jersey ; < 


Lo 


LDE) 
sung | 
Morgan, Mis 
Jonn Brock BLock 


A QUA 
good cc 
Choral Socie 


YUM 








THE MUSICAL TIMES.—Aprix 1, 


18go. ei 





THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants.  s. d. 

No. Limp cloth ee oe os we és ae oe £8 
2 A Cloth boards aa wa <a aa os § O 
, U1. Small edition ‘a ae e “s “ Pes es 
12. Tonic Sol-fa = Pe ji Pe 3 0 


First and Second Series can 1 still Ne tate separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use “é <3 
(Offered in quantity at reduced price per dozen. ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London and New York: NovEtio, Ewer and Co.; 


Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. 


~ THE ANGLICAN HYMN-BOOK. 


Seconp EpitTion. RepuceD Prices. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, ts. 9d.; Treble, 
16mo, 1s. Words only, 9d. and 6d.; paper, 44d. 
London and New York: NovEtLo, Ewer and Co.; 
nd SIMPKIN and MARSHALL. 
Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany | 
Tunes, &c. London and New York: Nov ELLO, Ewe R and Co. 


READY SHORTL Y. 


Demy 8vo, cloth. 





A NEW EDITION 
WITH CANTICLES AS SET FORTH BY THE 
GENERAL CONVENTION oF 1889. 





THE 


CATHEDRAL PSALTER 
4 Wi 4 v) 
CONTAINING 
THE PSALMS OF DAVID 
TOGETHER WITH 


THE CANTICLES, PROPER PSALMS, AND SELECTIONS 


OF PSALMS 
PoINTED FOR CHANTING 


AND SET TO APPROPRIATE CHANTS 





AMERICAN CH as, 


ALFRED FOX, of Cleveland, Ohio; D. E. HERVEY, of Newark, New 
Jersey; and HENRY KING, of St. Paul’s Cathedral, London, 
England. 


London and New York: NovELLo, EWER AND Co. 
AND 
James Port anv Co., New York. 


LDEN VOWS. New Song, by ArtHuR Fox. Is 

sung by Miss Hilda Wilson, Miss Agnes Wilson, Miss Mary 

Morgan, Miss Julia Jones, Miss Margaret Hoare, and The Composer. 
Joun BL OCKLEY, 3, Argyll Street, W. 


A QUANTITY of ORATORIOS and GLE ES, in 
good condition, to be SOLD, very cheap. Address, Hon. Sec., 
Choral Society, Horsham, 














Ist and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, Ist and 
and Series, ee Po wnt in limp ig Is. 4d. each, 
COND SERIE 
HE CANTICL r S and HY MNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the late Rev. Sir F. A. G. Ousecey, Bart., &c., and Epwis 
GrEorGE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 
dicite,” and a collection of Kyrie Eleisons, old and new. 
London and New York: Nove._io, Ewer and Co. 





Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
3s., cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the late Rev. Sir F. A. Gore OusELE y, Bart., 

&c., and Epwin GeorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 

“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
or each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London and New York: Nove.io, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. 32mo, without Chants, gd. ; 
with Proper Psalms, ts.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, se parately, Is. 6d. Canticles, score, 
small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. 
London and New York: Novetto, Ewer and Co.; 
And Parker and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
, Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 
Is. 6 
London and New York: Novetto, Ewer and Co. 





Oxford: PARKER. 


Eighth Edition. 
6 les ANGLICAN CHANT-BOOK. 
E. G. Monk, Mus. Doc., Oxon. 
| 2s.6d. Large edition, cloth, 3s. 6d. 
London and New York: Nove.ttio, Ewer and Co. 


Edited by 


In paper cover, ts. 6d.; cloth, 


Twentieth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each—Tonic Sol-fa Notation, 
Score, ts. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J.B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, throw gh printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, a 1s.; in cloth, 1s. 6d. 
eventh Edit 
OULE’S DIRECTORIC via “CHORI ANGLI- 


CANUM. 4to, in cloth, elegant, price 7 7s. 6d. 








venth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Joute. Price 3 
London and New York: NovELLo, Ew ER and Co. 





RBACH’S CE L EB Rez ATE D PRIZE PIANO 
TUTOR. 16th Edition. Awarded Prize for excellence. 

Price 5s. net. 
TUTOR, 


yyotrr’s CELEBRATED VIOLIN 
j for Self-Instruction. Price 5s. (Over 6,000 sold in three 
months.) 





Wyo: PIANO TUTOR, 
tion (in easy letters). Price 5s. 


OLFF’S POPULAR ORGAN ALBUM (City 


Edition). Vol. I. Price rs. 


for Self-Instruc- 








PRADECHE. —The late Emperor Frederick’s 

¢ favourite Song “WHEN THE LORD A CROSS DOTH 

SEND.” (Graciously accepted by Her Majesty the Queen.) Price 4s. 

INTERNATIONAL MUSIC PUBLISHING 
SYNDICATE, Lrimitep, 


1 and 2, CHISWELL STREET, Lonvon, E.C, 
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REDUCED 


PRICES OF 


OUSELEY AND MONK’S 


POINTED 


PSALTER. 











s. d 
Ato Edition, with Chants in Short Score ; _ <a 
12mo Edition. Vocal Parts .... " . each 1 6 
32mo Edition. Words only wh sie win mm Oy 
Ditto. Ditto, with Proper Psalms .... bait as ow sa 
This pointing of the Psalter is authorised by His Grace the Archbishop of York. 
LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
Staff Notation Edition. Eighteenth to Twentieth Thousand. THE 
nen BEAUTY OF HOLINESS 
ORATORIO 


RUTH 


A PASTORAL CANTATA 


Words by Epwarp OXxENFORD 


MUSIC BY 


ALFRED R. GAUL. 


“The work, like the ‘Holy City,’ is full of beautiful orchestral 

passages, while the vocal score abounds with charming numbers,”— 
Bucks Herald. 

“¢Ruth’ is a work of sterling power; its musical form is that of 
perfect tunefulness combined with simplicity and strength... . The 
composer has grasped his theme in a thoroughly sympathetic manner, 
and has produced a work which is worthy of the subject. "Bradford 
Observer. 

“ Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add to Mr. Gaul’s reputation.’—Birmingham 
Weekly Dart. 

“*Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. . . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.’"—South Wilts Express. 

“ Full of flowing melody.”—Salisbury Times. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 


Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. 
Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may 
» had on application to the Composer, and full liberty is given to 
noch this Cantata and to imsert the words in any programme 
without further permission. 


London and New York: Nove.to, Ewer and Co. 


T® E PIAN IST’S PRACTICAL GU IDE TO 
HARMONY and COMPOSITION. By F. Wezer, 4th Edition. 
Price 4s.net. London and New York: Novetio, Ewer and Co. 


7IOLONCELLO SCALES. Philosophical method. 
By PercivaLt Cooke. Price 3s. net. 
London and New York: NoveLLo, Ewer and Co. 


ATECHISM on the RUDIMENTS of MUSIC 
and PIANOFORTE PLAYING. By E. E vice Jewett. 
Fifth and Revised Edition. Price rs. Also, 
LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for the 
pupil to write all the exercises in this book. Price 2s. 3rd Edition. 
JIANOFORTE STUDENT’S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by ELiicr E. JEWwELL. Price 6s. 
LamBorn Cock, 26, Old Bond Street, London. 





By WM. STATHAM, B.A., Mus. Doc., DuNELM. 
“T like your work immensely.”—Letter from the late Sir F’. Ouseley, 
Bart. ; 
Price Three Shillings. 
Jas. SmitH and Son, Lord Street, Liverpool. 
CHAPPELL and Co., New Bond Street, London. 


Crown 8vo. Price 6s. 


rT 
y 
THE STORY OF MUSIC 

By W. J. HENDEKSON. 

ConTeEnts: Chronological Table—Making the Elements of Mu: 
3irth of Art—Melody and Secular Music—Handel and Bach—I 
ments and Instrumental Forms—The Great Instrumental Writ: 
The First Operatic Reformation—From Mozart to Verdi—Wagr 


and the Opera of our Future. 
L ondon: LONGMANS, - Gre EN and Co, 











| Second enlarged Bitton: with 38 illustrations. 
in stiff paper, 3s. net. 


COMPLETE COURSE of WRIST and FINGER 

GYMNASTICS for STUDENTS of the PIANOFORTE, 

VIOLIN, ORGAN, and other instruments. By A. LErrLer Axnim, 
author of ‘‘ Health Maps.” 

Twenty minutes’ daily practice of these exercises will reduce by two- 
thirds the usual necessary hours of mechanical practice. In addition 
to which the passive exercises assist in the cultivation of a refined and 
delicate touch, 

Sir Chas. Hallé says: “. ... Ihave no hesitation in saying that! 

think it most exhaustive and u usetal, Fe 

Mr. Arthur O'Leary says: I am confident the exercises you 
recommend are likely to oe as best results,” 

Signor Papini says:“.... Invaluable to anyone studying the 
violin or any other instrument requiring flexibility of the fingers.” 

Of Messrs. CRAMER, Regent Street, W.; or, p~ -free from the AUTHOR, 
2, Hinde Street, 


as GERMER’S ELEMENTARY AND PRAC- 
e TICAL PIANOFORTE SCHOOL is a model work of its 
kind.’ '—Signale. 

“Among the best works of this kind, Germer’s highly interesting 
Pianoforte School must be mentioned.” —C. Eschmann’s Guide thro! ugh 
Pianoforte Playing. 

The author of the above desires to point out that this work has not 
been written to order, but simply with a view to produce a good and 
rational instruction, affording to the young pupil higher and better 
musical dev elopment. 

May be had in three Parts, 2s. 6d. each net; or, complete, paper 
cover, 6s. net; or, boards, 7s. 6d. net. 

London and! New York: Novet Lo, EWER and Co. 


Price, in gilt cloth, 4s.; 





HAkMony LESSONS (2nd Edition). By C. A. 
Trew. Adapted for Self-Instruction and Tuition by Corres- 
pondence. Price 1s. ScHorTt, 159, Regent Street, and AUTHOR, 57; 


Addison Mansions, West Kensington. 


tie AN MUSIC (Modern), three staves, good con- 
dition, cheap. SALE, HIRE, or EXCHANGE (1/6 week, ten 
pieces), sent post-free. Lists, stamp. Organist, 24, Altom Street, 
Blackburn, 


Book 
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st publishe' . 
CHURCH MUSIC son THE ORGAN. 
s. d. 
F. DE LA TOMBELLE. Op. 33. 2 33. 2nd Collection de Piéces 
d’Orgue. In 6 Books :— 
Book 1.—Fantaisie de Concert (Dedicated to Clarence Eddy, 
of Chicago, and executed by the eminent 
Organist on the Auditorium Organ, inaugurated 
December 9, 1889) .. net 2 6| 
Book 2.—Sonata in F sharp minor. " (Dedicated to W.T. 
Best, of Liverpool.) Divided in three parts: 
Allegro—Adagio—Finale. Complete net 4 0 
Book 3.—(Dedicated to Samuel P. Warren, of New York.) 
Variations sur un Choral—Andantino. Com- 
plete net 5 0 


N.B.—The 3 Gaske completing this Collection will shortly 

be printed. 

CESAR FRANCK, Organiste du Grand Orgue de St. Sulpice, 
aris :— 

Préludes et Priéres, 
Pédales de son ami, 
l’orgue. In 3 Books 

J. GRISON, Organiste du Grand Chae “1 a Métropole, a 

Reims. and Collection de Piéces d’Orgue. 1In6 Books: 

Book 1.—Grand Cheur ou Offertoire—Cantiléne-pastorale. 
Complete ; an a «- Bet 3 6 

Feel Offertoire (Dedicated to U. C. 

Burnap, of New York)—2nd Ditto (Dedicated 

to Cavaillé-Col, of Paris)—Cantabile, or Com- 
munion. Complete 6 : net 4 0 
Book 3.—Funeral March—The Bells, a ‘mortuary souvenir, 
in 6 preludes or versets of Magnificat. — 


choisis dans l’euvre pour Piano a 
C. V. Alkan, et arrangés pour 
each net 2 6 


Book 2.—1st 


plete xe et 4 0] 


— —The 3 ne completing this Collection will shentiy 
ALEX. GUILMANT, Organiste du Grand Orgue de la Trinité, 
a Paris :— 

From H. Berlioz’s 
Farewell of the Shepherds. 


“The Childhood of Christ ’—‘ The 
"Arranged as a Christmas 


Offertoire or Communion . met zt 6 
From H. Berlioz’s ‘ Faust.” E aster Hymn, transcribed for 
the Organ. w« mt 26 
HAERING, Organiste de la Cathédrale de Genéve. i in: | 
Meditation for the Organ .. - met 1 6] 


RICHAULT et CIE (Established since 1805), 
4, Boulevard des Italiens; and. 
London and New York: Novei_to, Ewer and Co. 


VESPER BELL SERIES 
PIECES 


ORGAN 
WALTER SPINNEY 


(Organist of the Parish Church, Royal Leamington Spa). 


Paris : 





tends Publishers, | 


Ss. 
BEHR, F.— Schmetterling.” Op. 597. For Pianoforte aa 4 
—* “ Campanella.” p. 598. For Pianoforte d “a8 
‘Valse des Guirlandes.” Op. 605. For Pi anoforte «« 3 
‘Aus der Heimath.” Op. 606. For Pianoforte - 3 
‘Pas des Fleurs.” Ballet Scene. Op.607. For Piat noforte 3 
| DIMITRESCO, C.—Quartet, No. 5, in F. Op. 42. For two 
¥ -—< Viola, and. Violoncello :— 
| ha Score. Pe ea re 
Parts a a we “3 wa a e- II 
| FRANCHETTI, G- -Trio. Op. 1. For Pianoforte, Violin, and 
Violoncello... we ne 5 «s ee ae ae-Ie 
GUILMANT, A.—“ Historical Organ Concert.” (Pieces by 
celebrated Composers, from the 16th to the 19th centuries) 
net 12 
| HARTMAN, H.—“ Acht Stimmungsbilder.” Op. 15. For 
Pianoforte ye wa ee <3 “3 re ~ da 
HENSCHEL, G.—“ Jung-Dieterich.” (Ballade, by Fetix 
| Doun.) Op. 45. For Voice and Pianoforte (English words) 4 
| HERTEL, J.—School for the Mandoline .. ; ma! 
HOFMAN, H.—Three Duets. For Soprano and Baritone, with 


| MEYER-OLBERSLEBEN, 


Just published. 


NOVELLO, EWER AND CO.’S 


PIANOFORTE ALBUMS 


Epirep By BERTHOLD TOURS. 


PRICE SHILLING EACH. 











40, 


ONE 
No. 44.—Compositions By C&ésar Cut. 
No. No. 
1. Expansion naive. Op. 20, 7. Mosaique. Op. 20, No. 7. 
No. 1. 8. Berceuse. Op. 20, No. 8. 
2. Aveutimide. Op. 20, No. 2. g. Canzonetta. _Op. , No. 
3. Petite Valse. Op. 20, No. 3. 10 Petite Marcl ,N 
4 Ala Schumann. Op.20,No.4. 11. Mazurka. Op. 20 b 31. 
5. Cantabile. Op. 20, No. 5. 12. Scherzo Rustique. Op. 
6. Souvenir douloureux. Op. 20, No. 12. 
No. 6. 13. Intermezzo. Op. 21, No. 3 
No. 45.—ComposITIoNs By CESAR Cur. 
14. Alla Polacca. Op. 21, No. 4. 20. Feu - d’Album. Op. 
15. Polonaise. Op. 22, No. 1. No. 2. 
16. Bagatelle Italienne. Op. 22, 21. Rende-. Arabesque. Op. 
No. 2. No. 3 
7. Nocturne. Op. 22, No. 3. 22. Au Berceau. Op. 39, No. 4. 
18. Valse. Op. 31, No. 2. 23. Marche-Etude. Op. 39, No. « 
19. Marionettes espagnoles. 24. Romanzetta. Op. 39, No. 6 
Op. 39, No. I. 
No. 46.—Compositions sy César Cult. 
25. Quasi Scherzo. Op. 22, No. 4.| 29. Impromptu. Op. 35, No. 2 
26. Valse Bluette. Op. 29, No. 1. | 30. Far Niente. Op. 40, No. 2. 
27. Polonaise. Op. 30, No. a: |} 31. La_ petite Guerre. Op. 
28 Impromptu. Op. 35, No.1. | No. 4. 


London and oes York: NovELLo, Ewer and Co. 








Pianoforte Accompaniment. Op.99_ .. 
KRAUSE, A.—Four Songs. Op. 34. For Voice and Pianoforte 5 
MATYS, K.—Third Concertstick. Op. 39. For Horn and 

Orchestra or Pianoforte, with Pianoforte Accompaniment... 6 
MAX.—* Freudvoll und Leidvoll.” 


Seven Pieces. Op. 32. For Pianoforte 
Complete .. ee 7 
Single Numbers . each 2 
| MUTZBAUER, I Twelve Songs ‘without Words. For the 
| Zither each I 


| NICODE, J. L.- 


No. s. d. 
1) VESPER BELLS. (7th edition) net 1 6 
2 HARVEST HOME. (6thedition) .. we ie a 
3. SONGS IN THE NIGHT. (Sthedition) .. re eo 2.0 
4. STATE MARCH 1 n C. (4th edition) ae we » 20 
5. ALLEGRO by Dr. T. S. Dupuis. (4th edition) .. as 2s 
6. DAYBREAK. Andante (varied). (4thedition) .. ge 
(Composed expressly for the eminent Belgian Organist, 
M. AuGusTE WIEGAND.) 
7 BERCEUSE. (2ndedition) .. ‘ ea we ww 2-6 
8& THREE VOLUNTARIES. (2nd edition) .. va wa t 6) 
9 CONSOLATION ann ANDANTE 1n A Major .. See 
TO BE CONTINUED. 

THE VESPER BELL Series of Organ Pieces may be obtained | 
fom Messrs. NoveLLo, Ewer and Co., London or New York; or of | 


the Composer, Bemerton House, Leamington Spa. 


BOOK XII. 
SOFT 





TNATCT TNO 
VOLUNTARIES 
FOR THE ORGAN 
COMPOSED BY 
GEORGE CALKIN. 
The Series complete in Twelve Books. 
Two Shillings and Sixpence each. 
7 London and New York: Novetto, Ewer and Co. 
| EETHOVEN’S VOCAL WORKS, complete, 
comprising Church Music, Dramatic Works, Canter 1s, and 250 


sn t and Songs (German words), cheap. Frank E. Bessell, Ludlow 
alop. 


NEw POSTERS, in colours, 
ment Trade 


Samples, six stamps. 


for Musical Instru- 
J. E. Vero, Barnsley. 


| 
| 
| 
Bas 
| 


* Fz sechsinnd sbil ler.” Op. “ Fe or Orchestra. 
Arré anged for Pi ianoforte Duet es ss a «a ae 





NICKOL, H. W.—Twelve Melodious Studies. Op. 26. For 
Pianoforte aa F es a © 
PLATANIA, P. -Missa_ Solemnis. “With ‘Organ Accompani 
| ment os a ae wa ae a6 °F a> ae @ 
| RHEINBERGER, J.—Sonata, No. 13, in E flat. hai 161. For 
Organ . : ‘a os @ 
i Arranged for Pianoforte Duet .. ss ee oi 
ROUSSE AU, S.—Messe Solennelle (de Paques). For Solos 
and Chorus, with — accompaniment. (Harp and Piano 
forte, ad lib.) .. a net 10 
THUILLE, L.—Sextet. For Flute, Oboe, Clarinet, ‘nen, 
aero and Piz anoforte. Score and Parts .. 27 
VERHEY, T. H. H. licen Op. 30, No.1. For 
Piis anoforte : P 1 
Valse cz aprice, M Op. 30, No.2. For Pianoforte _. sc ol 
—— Pastoral, impromptu. Op. 31. For Pianoforte : 
WEIS, K.—Five Songs. Op. 3. In 3 books , and 2 € 7 h 2 
— Bohemian Dances. Aisi g. Arranged for Pianoforte Du 
In two books a each 6 
WE RNE R, J. —Polonaise. sii 19. For Pianoforte and Violon 
cello ; ne aa Pe: ate 
— “ Sicilienne.” “Op. 2 as a i. 
WILHELM], J.—“ nedottnce Standchen.” Op. 14. For 
String Orchestra parts, net 2 
— Ditto. For Pianoforte Solo net I 





Sold at half-price, if not marke dn net. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


NEW FOREIGN PUBLICATIONS 


d. 





252 


THE MUSICAL TIMES.—Apri_ 1, 





18go. 





M. PICCOLOMINTS SUCCESSFUL SONGS. 


SUITABLE FOR EASTERTIDE. 
DOLOROSA. 


All hushed, beneath the holy rood, 


Save the lowsobs ofher whostood | 


With claspéd hands uplift in prayer, 
Wailing—in deep despair! 
Suddenly, on silent wing, 
A quiv'ring bird (a tender thing) 


Up from the dark’ning valley 
soared 
Into the right hand of the 


With frantic wrench of bill and 
claw 

It sought the cruel nail to draw 

Out of the bruised and bleeding 
hand 

That saved us all !— 

Panting—stained with the Sacred 

Blood, {rood, 

It ceased, and, clinging to the 

Sang unto her, who weeping stood, 

This plaintive song of sorrow :— 

“ Dolorosa, et Lacrymosa, O 

Maria, 
Stans juxta crucem Domini! 


” 


| The Virgin, startled by the sound, 


Rushed to the Cross—and stood, 
spell-bound, 
arms 
anxious ear, {fear ; 
Listening, in mingled hope and 
Watching—in agony intense 
Watching the Lord—in dread 
suspense— 
Her soul all-pending on those lips 
She thought had moved !— 
She gazed—when lo,on silent wing, 
The tender bird (the piteous 
thing) 
Up to the crimson heaven soar'd 
Out of the right hand ofthe Lord; 
And, hov’ring o’er the sacred rood 
Where _ still the heart-rent 
mother stood, {ing flood 
Poured forth once more its touch- 
Of plaintive song and sorrow :— 
“Dolorosa, et Lacrymosa, O 
Maria, 
Stans juxta crucem Domini! 


With 


outstretched and 


ORA PRO NOBIS. 


Out of the dark and dreary street ; 

Out of the cold and driving sleet ; 

Into the church the folk had gone, 

Leaving the orphan child alone. 

Tatter’d, and so forlorn was she, 

They cross’d themselves as they pass’d, to sce 

So frail a child in that grievous plight, 

On such a relentless and stormy night ! 
Ora pro nobis. 

Banned by hoot of churlish owl, 

Into the lone churchyard she stole ; 

Over the grave where her mother lay, 

Clasping her hands, she knelt to pray: 

“ Mother! if thou in Heav'n can’st hear 

Thine orphan breathing her mou rnful pray’r, 

Oh, take thy child to thyself again ! 

The worshippers answer'd in sweet refrain :— 
Ora pro nobis. 

Into the cold and driving sleet; 

Into the dark and dreary street ; 

Out of the church the people came, 

Starting aghast ! as the sombre flame 

Fell on the frail and slender form 

Which knelt, unmoved by the moaning storm; 





In B flat, C (compass, D to E), and D. Price 2s. net. 


SALVA NOS, DOMINE. 
“He sleeps; perchance ne'er more to wake! 
O Father of mercy, for my Saviour's sake, 
Spare me my child! 
To Thee alone, O Lord, can I look up; 
Thy Hand alone can turn away the cup! 
O hear my prayer; extend that Mighty Hand: 
Death will forbear at Thy supreme command!” 
As thus the stricken mother wailed and prayed, 
The child awoke, looked up, and softly said: 
“O mother, let me see the setting sun; 
Open the casement wide; the day is done; 
And prithee sing to me that strain so dear, 
That, from thy lips, I love at eve to hear; 
The vigil prayer : 
Salva nos, Domine V igilantes ! 
Custodi nos dormientes!” 
3ut lo! the Lord had beckon’'d from on high! 
The yielding soul, with one last lingering sigh, 
Obey’d the call, and, borne on angel wings, 
Heav'nward fled! 
She stood alone, amid the deep'ning gloom, 
And still she watched, unconscious of her doom; 
Till Heav'n’s soft sleep had closed her tear-dimmed eyes. 
And in her dream she heard from Paradise 
The soft sweet voice of him she held so dear 
3idding her sing, that God in Heaven might hear 
The pleading prayer. 
Salva nos, Domine Vigilantes ! 
Custodi nos dormientes ! 
M. PiccoLomini. 


In A, C (Compass, C to E), and D. Price 2s. net. 


ETERNAL REST (REQUIEM 
First Verse. 
Hark! the bells from the ivy'd tow’r, 
Sweetly chiming on the air, 
Toll the peaceful, blissful hour, 
The solemn hour of evening prayer. 
Hush! the vesper chime is o'er, 
And a blind man stands within the door ; 
Upon a maiden’s hoodless head 
Gently his feeble hands are laid. 
“ Thou shalt place me, child, where the sun may stream 
Across these shadow'd eyes of mine; 
’Neath its blessed light I then may dream 
A sight denied to eyes of mine, 
While ascends to Heaven the prayer divine : 
‘Requiem eternam, et lux perpetua dona nobis, Domine.’ 
SECOND VERSE. 
Lo, the dark’ning shades are nigh; 
The glorious sun is fast declining, 
Descending from his throne on high, 
On his purple robes reclining. 
The golden rays die, one by one; 
O’er the kneeling crowd the shadows creep, 
The light from the old man's face hath gone, 
While the wayworn child is wrapt in sleep. 
The organ peal'd through the sounding aisle ; 
“Father! ’’ the startled sleeper cried, 
But he answered not, by word nor smile : 
For Heaven had opened to his eyes 
Th’ eternal light of Paradise; 
And the echo'd prayer alone replied : 
“ Requiem «xternam, et lux perpetua dona nobis, Domine!” 
A. Horspoot. 
24 stamps, 





JE TERNAM), 


In C, D, E flat (compass, D to E), and F. 


For, while they prayed, the angels had come, 

And taken the soul of the orphan home. 
Ora pro nobis. 

In B flat, C soit Cto E), and D. 


THE SOLDIER OF THE CROSS. 
He pondered the old-world story in the sunset’s golden glow, 
The tale of the fame and glory of heroes of long ago, 
And his blue eyes shone with ardour as he read the stirring page 
That told how the foemen scattered before the Christian's rage, 
Till at length the Holy City was freed from the heathen sway, 
And Godfrey's conquering banner waved over the proud array, 
And the gallant chieftain’s warriors brought him the crown of gold, 
And there came the noble answer of this hero true and bold :— 
“Here where a crown of thorns was won 
By Him whose death redeemed our loss ; 
An earthly crown would ill adorn 
The Soldier of the Cross.” 
And there, as the sunset glory o’er the stately home was shed, 
He thought of the Lord who knew not where to lay His sacred head; 
And he vowed he would follow the Saviour, who freed us from sin and 
As the noble chieftain followed in the days of long ago. woe, 
Bravely he kept his holy vow, yielding his life-long years 
To lighten the load of the weary, to dry the mourner's tears ; 
Striving to reach the city that knows nor grief nor death, 
Murmuring as he softly sighed his life's last lingering breath: 
“ Here have I sought a crown of thorns 
Like His whose death redeemed our loss. 
A crown of life in Heaven adorns 
The Soldier of the Cross. —WILFRID MILLS. 
In F, A flat (compass, C to E), and C. 2s. net. 


THE TWO CHOIRS. 
They sang of His peace, and eternal aid, 
As they bore her to holy ground, 
And the birds sat hush'd in the yew tree’s shade, 
When that anthem was wafted round. 
And save for the clang. of the mournful bell, 
As it spoke with its iron tongue, 
There was nought but the silence of tears that fell 
For her who had died so young. 


They bent o’er her simple grave, and wept 
With a last, heart-broken pang, 
And knew in her sweet great peace she slept, 
While the earthly choristers sang— 
“ She is gone from earth to her endless rest, 
In the regions beyond the day, 
Toher Father's home, to His mighty breast, 
Where her tears shall be wiped away!” 
They leave her there, and they creep aside, 
And slowly the grave they close, 
But the Gates of Glory are opened wide 
To welcome a soul's repose ! 
A great light shines in those endless lands, 
So far from our earthly fears, 
The Eternal choir rejoicing stands, 
With eyes that can know no tears! 
They lift her soul to the Father’s breast 
And this song through Paradise rang— | 
“ Welcome, our sister, to God's own rest,’ 
The white-winged choristers sang! 
“Thou art borne away thro’ the Father’s will, 
And your lov’d ones will come some day, 
When, free from earthly pain and ill, 
All tears shall be wiped away.”—RoBERT REECE. 
F, G (compass, D to E), and B flat. Price 2s. net. 


ORSBORN & TUCKWOOD, 64, BERNERS STREET, LONDON, W. 
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PRODUCED WITH GREAT SUCCESS AT THE LEEDS 
FESTIVAL, 1889. 


PIBROCH 
SUITE FOR VIOLIN AND ORCHESTRA 


COMPOSED BY 


A. C. MACKENZIE. 


Full Score, and Wind Parts, MS. ; Strings, 6s. 6d. 
Arrangement for the Pianoforte and Violin, 6s. 





THE TIMES. 

The great expectations formed of the new Concerto 
which Dr. Mackenzie has written for Senor Sarasate have 
been amply fulfilled. A more genial or original work 
has not come from the same source. ... The result is 
an exceedingly beautiful work, which cannot fail of 
enthusiastic reception whenever the distinguished violinist 
plays it. . . . Dr. Mackenzie’s themes are not all his own, 
except in so far as he has made them so by his skilful and 
thoroughly characteristic treatment. One of the most 
beautiful subjects, nevertheless, is his own, and by its 
peculiar position between two variations on an old national 
song, arrests attention at once. It has the merit, more- 
over, of being of genuinely Scottish character. 


DAILY TELEGRAPH. 

As a whole the work comes to us with the advantage of 
something fresh and new. I hear on good authority that 
Mr. Sarasate is delighted with it, and that eminent Con- 
tinental musicians to whom he has shown the piece 
unreservedly share his feeling. 

The work in performance fully met expectations of a 
bright, characteristic, and effective piece, written with 
great ingenuity, and laid out not only for the solo instru- 
ment, but for the orchestra, with consummate skill. 


STANDARD. 

The showy and effective writing for the solo instrument 
deserves instant acknowledgment. ... The ‘ Pibroch” 
was enthusiastically received; composer and performer 
being twice recalled. 

Dr. Mackenzie’s ‘ Pibroch’’ cannot fail to meet with 
favour from violinists who desire a showy yet musicianly 
piece. 

MORNING POST. 

In the solo instrument is concentrated the main interest, 
though the scoring is full of piquancy and striking effect. 
It is one of Dr. Mackenzie’s best efforts, and, as Sefior 
Sarasate intends playing it at various places throughout the 
world, it is certain to awaken a measure of enthusiasm in 
the breast of every scion of the Celtic race. 


DAILY CHRONICLE. 

The ‘* Pibroch” of Dr. Mackenzie was a great success. 
ltis eminently Scottish in character, and the solo violin 
passages amply repay the pains Sefior Sarasate has taken 
inlearning the work by heart. Both as regards the com- 


position and the solo executant, it proved to-night a | 


brilliant performance. 
SUNDAY TIMES. 

Tke orchestration is replete with charm and elegance. 
Altogether Dr. Mackenzie’s ‘“Pibroch” is the most 
interesting violin piece that has been awritten for many 
aday, and, as rendered by Sejfior Sarasate with the art of a 
great virtuoso, it made a very warm impression. 


SCOTSMAN. 

From the point of view of violin technique the piece is 
quite remarkable. . . . In conversation with an Edinburgh 
musician, Sarasate is reported to have said last night that 
the * Pibroch”’ is “the ablest violin work of the last fifty 
years,” 

GLASGOW HERALD. 

In the hands of such a player as Sarasate, Dr. Mac- 
kenzie’s idea of an improvisation on a grand scale, alter- 
nating between moods at one moment wild, plaintive, and 
mournful, and at another humorous, daring, and reckless, 
srealized to perfection. 

LONDON & NEW YORK: NOVELLO, EWER AND CO. 


PRODUCED WITH GREAT SUCCESS AT THE CRYSTAL 
PALACE SATURDAY CONCERTS. 


| BENEDICTUS 


ARRANGED FOR SMALL ORCHESTRA BY THE COMPOSER FROM 
SIX PIECES FOR VIOLIN 


With Pianoforte Accompaniment 





COMPOSED BY 


| 

| y ag 

| A. C. MACKENZIE. 

| (Op. 37.) 

| Full Score, 5s.; Orchestral Parts, 3s. 6d. ; 

| Also, as originally written for Violin Solo with Pianoforte 
Accompaniment, 2s. 

| THE DAILY TELEGRAPH. 

| As an exceptional case, this movement absolutely gains 
| by the change to which it has been subjected, the impas- 
sioned religious melody acquiring force by being played in 
| chorus, and added beauty by a rich accompaniment of 
| strings, horns, and wood-wind. The audience at once pro- 
nounced the piece a success, and the composer bowed his 


| thanks for sustained applause from his place in the gallery. 


| STANDARD. 

| Dr. Mackenzie’s “ Benedictus”’ was originally written for 
| violin, with pianoforte accompaniment. Since then the 
| author has appreciated the capabilities ot the music in an 
| orchestral sense, and after several attempts—this composer, 
|like Mendelssohn, never being satisfied at the offset—has 
| written his score for a small orchestra. . . . So charming 
| did this piece prove that the applause was unanimous, and 
| was maintained until the composer had appeared at the end 
| gallery and bowed his acknowledgment. 


DAILY NEWS. 

The remaining novelty was a brief but charming “ Bene- 
dictus,” originally written by Dr. A. C. Mackenzie, as one 
of a set of violin pieces which Lady Hallé last summer 
introduced to London. The pianoforte accompaniment 
has, however, now been scored for wind orchestra by the 
composer, and the solo is given to all the violins of the 
orchestra. 


MORNING POST. 

There are beautiful harmonies accompanying the phases 
of melody, and the whole piece, which is replete with 
dignity and distinguished by originality, forms a most 
grateful addition to orchestral répertoires. 


DAILY CHRONICLE. 

The clever musician has since scored it for a small 
orchestra, assigning the violin solo to the whole of the 
violins, and providing work for the other strings, flutes, 
clarinets, bassoons, and horns, in which form it is likely to 
obtain as much popularity on the platform as the first 
setting in the salon. It is a beautiful, quietly flowing 
melody, with such an elegant accompaniment as only a 
composer of genuine taste and sympathetic nature, having 
a perfect knowledge of the means of the instruments he 
introduces, could place upon paper. 


THE OBSERVER. 

The two leading themes are in themselves beautiful, and 
their scenic beauty is enhanced by exquisite orchestration, 
in which the wind instruments above-named, in conjunction 
with the violas, violoncellos, and double-basses, are happily 
employed. ... This ‘“‘ Benedictus”’ is likely to become 
popular throughout the musical world. 


THE GLOBE. 

Dr. A. C. Mackenzie’s new ‘“ Benedictus”’ for violin 
and orchestra (first public performance) is short and com- 
paratively simple, but will add to his fame. ... The 
‘* Benedictus ”’ is a polished gem. 

SUNDAY TIMES. 

Dr. A. C. Mackenzie’s new ‘ Benedictus for Orchestra,” 
a transcription of one of his “ Six Pieces for Violin and 
Piano,” Op. 37, is a gem of melody encased in a beautiful 
instrumental setting. 

LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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FOR THE USE OF CHORAL SOCIETIES. 


ST. JOH 


N's EVE 


AN OLD ENGLISH IDYLL 


FOR SOLI, 


CHORUS, 


AND ORCHESTRA 


THE POEM BY 


JOSEPH BENNETT 


THE 


FREDERIC 


Vocal Score, paper cover, 2s. 6d. ; paper boards, 
Full Score, MS.; String Parts, 18s. Wind Parts for 


THE TIMES. 

The new Cantata, or ‘old English Idyll,” 
will probably find wide acceptance with provincial choral 
societies, the members of which, while extremely tolerant 
in the matter of libretti, rebel, as a general rule, against all 
music of an elaborate or ‘* advanced ” order. 


TELEGRAPH. 

The librettist and composer had a special object in view. 
Their purpose was to produce a work adapted to the means 
of the average choral society and the taste of the average 
audience. Asa rule, new compositions by Englishmen are 
written for performance at one or other of our happily 
numerous festivals, where ample resources are available, 
and, as a consequence, they are often found too elaborate 
and difficult when given under ordinary conditions. ‘ St. 
John’s Eve” has been designedly kept free from all obstacles 
to general use. . . . Some of the numbers of the work are 
likely to become popular favourites wherever heard. But, 
indeed, it is hard to distinguish between one and another, in 
so full a degree are pleasing and attractive features common 
to all... . Generally speaking, ‘* St. John’s Eve,” for all 
its studied simplicity, deserves to rank among the com- 
poser’s greatest successes, while there is every indication 
that the usefi.. purpose for which it was designed will be 
answered in a satisfactory degree. 


ST “AN D: ARD. 

In “St. John’s Eve” Mr. F. H. Cowen has returned 
to the style in which he has been most conspicuously 
successful as a composer. There are indications of power 
in his Oratorio ** Ruth,” but there is no doubt that subjects 
demanding delicate fanciful treatment are best suited to 
him. Of this kind is the book of the new Cantata; Mr. 
Bennett’s language is distinguished, as usual, by literary 
polish, though it is less remarkable for poetical conceits 
than his masterpiece, ‘* The Dream of Jubal.” The work 
is well within the means of ordinary efficient choral societies, 
with whom it should become generally popular. 





DAILY NEWS. 

The work in question has been prepared in two separate 
forms, especially for the use of the amateur choirs which 
abound in all parts of the country. It may be given by a 
full band, when circumstances permit; while, on the other 
hand, if economy be the object, as the composer has sought 
to gain his orchestral effects chiefly by the horns and the 
wood-wind instruments, the results will be almost equally 
satisfactory when a reduced orchestra, consisting of strings, 
a flute, oboe, clarinet, and bassoon, and two horns only are 
employed. Practical work is thus happily allied with sound 
musicianship, and although “ St. John’s Eve” may perhaps 
be less suited to choirs a thousand strong, yet there can be 
very little doubt that its lyrical beauty, and the thoroughly 
English character of its choruses, combined with “the 
comparatively small cost necessary for its adequate perfor- 
mance, will gain for it a wide popularity in the provinces. 


by Mr. Cowen, | 
simple music, thoroughly according to the nature of the 


MUSIC BY 


H. COWEN. 


3s.; cloth, gilt, 4s. Tonic Sol-fa Edition, 1s. 6d. 
Small Band, 22s. 6d.; Wind Parts for Full Band 


MORNING POST. 
Mr. Cowen has invested the words with some pretty, 


» 345, 


theme, and wholly English in character. Though by no 
means elaborate or difficult, it is well suited to its 
purpose, and interests singers and hearers alike. . . . The 
‘‘Idyll’’ is one of the happiest productions of the com- 


poser, and it may be hoped that it will be the forerunner of 


others equally interesting and attractive. . The com: 
poser received the most cordial expressions of approval 
from the large audience, who were universally delighted 
with the new work. 


DAILY CHRONICLE. 
It shows throughout the skill and taste of a musician 
from whom elegance and finish are invariably forthcoming. 
. That it is destined to become extremely popular is 
beyond question. The subject is engaging both in its fresh. 


ness and simplicity, the four solo parts are not beyond the 


means of earnest amateurs with moderate vocal resources, 
and the choral and orchestral portions are free from com- 
plexity. It may be adopted by musical conductors with 
the assurance that Mr. Cowen’s smoothly melodious and 
refined strains will be alike grateful to executants as to 
listeners. 





GLOBE. 

The Cantata proved worthy of its gifted composer. The 
libretto, written by Mr. Joseph Bennett, is founded on the 
old-time belief of rustic maidens that they might, by per- 
forming certain rites on the eve of St. John’s Day—especially 
by plucking a rose, and preserving it in a clean sheet of 
paper without looking at it until Christmas Day—make 
sure that he who should pluck the rose from her bosom 
would become her husband. This theme is charmingly 
treated by Mr. Bennett, and he has furnished a number of 
graceful and characteristic lyrics, capable of awakening 
musical inspiration. To these Mr. Cowen has done justice. 

. Mr. Cowen’s orchestration, no less than his vocal 
part-writing, commands admiration, and he fairly earned 
the enthusiastic applause showered upon him at the cor- 
clusion of the performance. 


OBSERVER. 

Mr. Cowen was called back to the platform, and te 
ceived with the hearty cheering which is his due, and the 
new Cantata took its place amongst those works with which 
every music-lover should become acquainted. 


WEEKLY DISPATCH. 

Choral societies of moderate dimensions will find in “St. 
John’s Eve,” a new Cantata by Mr. F. H. Cowen, a welcome 
addition to their repertory. . . . Mr. Cowen’s music is stu: 
diously unpretentious, and most of it is pleasantly imbued 
with the old English style. As usual with the composer, 
melody of an attractive type is prevalent throughout. The 
gem of the work is the love duet near the close. This is 
one of Mr. Cowen’s happiest inspirations. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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VOLUME I.—NOW READY. 
HANDSOMELY BOUND. CLOTH, GILT EDGES, 21s. 


NEW AND CAREFULLY REVISED EDITION 


SCHUMANN’S 
ORIGINAL COMPOSITIONS 


FOR THE 


PIANOFORTE 


EDITED AND FINGERED BY AGNES ZIMMERMANN, 





PREFACE. 


In preparing the present edition of Schumann’s works, the greatest care has been taken to ensure accuracy, not 
yaly as to the notes, but also in regard to slurs and all other marks of expression. 

“The task of translating the German terms and directions was one of great difficulty, the literal equivalent of a word 
being in many cases quite inadequate to convey the feeling and spirit of the original. The translation now offered aims 
throughout at an intelligent rendering of the meaning, rather than at the exact literal reproduction of the text. 

In every instance where the words are Schumann’s own (as in the case of the Preface to Op. 3, the titles of the 
various pieces, the indications of tempo, &c.), the original is retained with the translation ; when, however, the informa- 
tion is obtained from other sources (as in the case of the Appendix to Op. 5, the Preface to Op. 6, &c.), it has been 
deemed sufficient to give it in English alone. 

The only pieces which Schumann seems himself to have fingered in detail are Op. 3 and 7, and these are, of course, 
left exactly as they appeared in his original edition, In the other works he has occasionally given a little fingering, 
which, however, calls for no special attention, except in some few instances, when the unusual difficulty of the method 


indicated by him makes it desirable to give the option of an easier one. The latter is then placed in ( ), so that, 
when tzvo sets of figures appear, the player will understand that the fingering in ( ) is by the present editor, the 


ather being that of Schumann himself. A few additional P’s and F’s will be found marked in the same manner. 

A source of great inconvenience to students and players is the want of uniformity in the sins used to express 
fingering. In England the thumb is represented by -+-, whereas, on the Continent and in America it is marked 1; thus 
the figures 1, 2, 3, 4 have a different meaning in an English edition from that which they have in a foreign one, a 
discrepancy which cannot but cause embarrassment, especially in reading new music. The advantage of having on 
ne set of figures in general use is obvious, arid as it cannot be expected that the mode recognised by a majority of 
countries will be altered to agree with that which is used in England alone, it seems inevitable that what is called 
“foreign fingering ” should ultimately prevail. 

Messrs. Novello, Ewer and Co. have, therefore, decided on the important step of adopting this mode (that is, 
1,2, 3, 4, 5 instead of + 1, 2, 3, 4) in their future publications, and it is accordingly introduced in this edition. 


| Op. 6. ** Die Davidsbiindier *— 






0p. 1. Variations on the name “ Abegg ”°— 















No.1. F. No. 3. F. | NoveG rns 
i me Be Finale alla Fantasia, F. | sipaa ir : os 
» 2 B minor. 
‘ » 3G. or. 
0p. 2. Papillons— | 4. B minor = 
Introduzione, D. | is 5- e ; 
No.1. D. | No. 7. A flat. | ey ta a + te 
» 2 A flat. | » 8. D flat. | 8. C minor " 7. B 
» 3+ F sharp minor. » 9- B flat minor. ” mars idee j ” 2s 
» 4. F sharp minor. ie Coe Ae ae opie 
» 5. B flat, « i DD | Op. 7. Toccata, C— 
» 6. D minor. » 12. Finale D, | Op. 8. Allegro, B minor— 
ee F a ay ee Ip. g. * Carnival.” Scines Mig > Notes— 
0p. 3. Studies for the Pianoforte on Paganini’s Caprices— Op 9 *Carniy al oe a ne ee Quatre Notes 
Preface, No.1. Préamble, A flat. No. 13. Estrella, F minor. 
js meee ‘ : » 2. Pierrot, E flat. » 14. Reconnaissance, A flat. 
No. = é TAIIORs No. . 2 7 » 3. Arlequin, B flat. | y 15. Pantalon et Colombine, F 
. ; C . 2 gar. ao Valse Noble, B flat. | _ minor. 
» 5- Eusebius, EF flat | y 16. Valse allemande, A flat. 
i | 6. Florestan, G nor. » 17. Paganini. Intermezzo, F 
Op. 4. Intermezzi— ~ 2 Coqnetts, B flat. minor. 
6 » 8 Réplique. Sphinxes,B fat.) ,, 18. Aveu, A flat. 
No.1. A. No.4. C. ” 9. Papillons, B tat , 19. Promenade, D flat. 
» 2 E minor. » 5. D minor. , 10. A.S.C.H.—S.C.H.A. » 20. Pause, A flat. 
» 3+ A minor. » 6. B minor. | (Lettres dan » 21. Marche des “ Davids- 
F : | 4,11. Chiarina, C mincr. | biindler” contre les Philis- 
Op. 5. Impromptus on a Theme by Clara Wieck— | 12. Chopin, A flat. tins, A flat. 
ae ‘ink tealiee | Op. 10. Six Concert Studies on Caprices by Paganini— 
iy OCs og tee | No. 1. A flat. No. 4. C minor. 
in Bee pee | » 2. G minor. » 5» Bminor. 
we ee i oe: » 3- G minor. » 6. E minor, 
n 5. C. » 10, C, | Op. 11. Grand Sonata, F sharp minor— 
: ae | Op. 12. Phantasiestiicke— 
Op. 5. Appendix to the Second Edition of the same— | <I : i : : 
. No. 1. At eventide, D flat. No. 5. In the night, F minor. 
No.1. C. No.7. C. » 2 Aspiration, F minor. » 6. Fable, C. 
nw 4 C. wo » 3- Wherefore, D flat. » 7. Dream mazes, F. 
o & GC » It. A flat. » 4 Whims, B flat minor. » 8. The end of the story, F 
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CHAPPELL AND CO.’S WORKS FOR CHORAL SOCIETIES. 
NEW NUMBERS OF 


VOCAL LIBRARY OF PART-SONGS, 





112. The Torpedo and the Whale (‘ Olivette”’). 106. Cupid swallowed. Madrigal. A.T.B.B. 
S. Solo. s.a.7.B. Audran 4d. Ch. Santley 44 
111. Love will find out the way. s.a. 7.8. GA, Macfarren 2d. 105. Chorus of Maidens (from ‘Isaias”’). s.s.c.c. 
110. Victoria—our Queen. s.A.t.B. .. ¥. Barnby 3d. Maneinelli 44 
10g. Praise ye the Father (Marche Romaine, adapted 104. Prelude and Chorus of Maidens (from ‘ Isaias’’). 
for Chorus). S.A.T.B. .. .. Ch. Gounod 2d. S.S.S.C.C. .. ae ae «» Mancinelli 44 
108. Hunting Chorus (from ‘“ Fridolin’’). c.1.7.B.B. 103. Sailor’s Grave. S.A.T.B. .. Fohn H. Gower 3 
A. Randegger qd. 

4. British Grenadiers. s.A.7T.B. G. A. Macfarren 2d. 72. Hearts of oak «» G.A. Macfarren 4 

8. Soldiers’ Chorus. 1.7T.B.B. .. ee Gounod 4d. 80. Christ is risen (E aster Anthem). $.A.7.B. Berlioz 3 

g. The Kermesse Scene (from ‘ Faust ’’) 6d. 81. When the sun sets o’er the mountains (‘II 
10. Up, quit thy bower. s.a.t.p. Brinley Richards 4d. Demonio’’) ate ae A. Rubinstein 3 
14. The Gipsy Chorus .. ea ee . Balfe 4d. 82. Hymnof Nature... se -- Beethoven 3 
21. Anold Church Song. s.A.T.B.. Henry Smart 2d. 83. Michaelmas Day (Humorous Part-Songs, No. 1) 
22. Sabbath Bells. s.a.1.5. se é 9 2d. Walter Maynard 44. 
23. Serenade. S.A.T.B. . 2d. 84. SportingNotes(Humorous Part-Songs, No.2) ,, 4 
28. March ofthe Menof Harlech. s.a.7.B. Dr. Rimbault 2d. gt. The Star of Bethlehem (Christmas ~ 
29. God save the Queen. S.A.T.B. is 7 1d. T. L. Clemens 24, 
30. Rule, Britannia! s.a.r.B. .. sis 3 1d. 92. Busy, curious, thirsty Fly. T.a.7.B. 3d. 
34. Market Chorus (‘‘Masaniello”’). s.a.t.B. Auber 4d. 93. Love wakes and weeps. A.T.B.B. Felix W. Mor ley 2d. 
35. The Prayer (‘‘ Masaniello’’). s.a.T.B. 5 1d. 94. Brother, thou art gone before us Arthur Sullivan 64, 
51. Charity (La Carita). s.s.s... Rossini 4d. 95. Come away with willing feet ” 6d. 
57. The Chough and Crow a Sir H. R. Bishop 3d. g6. Madrigal (from ‘‘Mikado’’).. a5 6d 
58. The **Carnovale” .. sie Rossini 2d. 97. Three little maids (ditto) .. re; 6 
65. Dame Durden.. axe as 1d. g8. Climbing over rocky mountains (from 
66. A little Farm well tilled is : Hook 1d. “ The Pirates of Penzance’) is 6 
67. There was a simple maiden .. @. A. Macfarren 1d. 100. Hunting Chorus... ee Alfred Cellier 24, 
69. Once I loved a maiden fair .. 3 1d. 101. Songs from Orval... sa Isidore de Lara 64. 
71. The oak and the ash .. ai iy 1d. 102. Madrigal (from ‘‘ Ruddigore”’) Arthur Sullivan 64. 


CoMPLETE LIST ON APPLICATION. 
NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 

The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking ani 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only bein 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly writte: 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 

List oF CONTENTS ON APPLICATION. 





VOICE- TRAINING EXERCISES 


EMIL BEHNKE, 
LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE-PRODUCTION, 
AND 
CHARLES W. PEARCE, 
Mus. Doc., CANTAB. 
IN SEPARATE BOOKS, FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, TENOR, BARITONE, & BASS. 
Price Eighteenpence. In Cloth Boards, Three Shillings. 


ORATORIOS, CANTATAS, &C. 


ISAIAS. Oratorio. Words by Avsrni (Translation by THE MARTYR OF "ANTIOCH. Sacred Musical Drama. 


J. BenneTT). The Music composed by MANcINELLI. Words selected from Mitman’s Poems. The Music 
Written expressly for the Norwich Festival of 1887. composed by ARTHUR SULLIVAN. Price, in papel 
Paper, 3s. 6d. ; cloth, 5s. cover, 5s. net; cloth, 8s. net. 
GOD IS LOVE. A new Edition of this popular Cantata. 
FAUST. A Dramatic Legend. By Hector BeErtioz. | Words selected from the Sacred Poets. Music com- 
A new Edition of this celebrated Work at a greatly posed by Mrs. J. Ropinson. Price 3s. net; separate 
reduced price. Paper, 3s. 6d.; cloth, 5s. net. Voice Parts, 6d. net; Harmonium Part, 1s. 6d. net. 
| THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALFrep CELLIER. | Tuomas INGo_psspy. Music composed by Geo. Fox. 
Paper, 2s. 6d.; cloth, 4s. | Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE OF 


CHAPPELL AND CO., 50, NEW BOND STREET, W., AND 15, POULTRY, E.C. 


"Printed | by Novztto, Ewer and Co., at 69 & 70, Dean Sune (W.), and published at 1, Berson Street (W.), pan 80 & Sz, Queen Street (E.C.) 
Sold also by ‘KENT and Co., Paternoster Row (E.C. Tuesday, April 1, 1890. 
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